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The Development of a Bag Design Using the Yi Tribe's

Traditional Patterns:
Focusing on the Fabric Pattern Design

Mokgyul Lee - Jeansuk Cho"
Dept. of Fashion Design, College of Art, Gachon University

Abstract

The purpose of this study is to link the Yi tribe's traditional patterns to bag design. Vi
tribe is a minor ethic group in China, whose traditional pattern has a high artistic value in
that its shapes are diverse and each one has peculiar elegance. Traditional patterns are
also indicative of spiritual dept or symbolic stories, rather than being indicative of simple
formative beauty. Thus, reorganizing these patterns and applying them artistically to
design— in terms of resource utilization— would be significant. Out of all of the Yi tribe's
traditional patterns, the cherry blossom_(2421E), water wave_(7Ki&), sky father and earth
mother_(Ra#E), pomegranate blossom, triangle, sheep' horn, wisteria vine_(#&2k), square
and diaper_(AZ%EF) and the zigzag_ (Eh#f) patterns were chosen for use during the
development of a bag design. This study is based upon document study, including
research papers and internet web sites, the point of which was to investigate the form of
the traditional patterns, and the creative design process. The design procedure includes
these sub—processes: selection, arrangement and color—scheme. In the selection process,
the form of the pattern was edited using Adobe Photoshop. The pattern was freely
arranged to reflect various emotions. In terms of the color—-scheme of the patterns, the
colors used by Henri Matisse(1869-1954) in his work were selected and adapted when
dyeing the patterns. Subsequently, the final design resulting from these design development
processes was applied to the actual production of the bag by using canvas fabric and
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E-mail : bich201@naver.com
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In conclusion,

3
Arrangement of the Pattern(22F HiXI), Color-Scheme of the Pattern(22F2| A4XHHHAH)

: Yi Tribe' Traditional Pattern(01&2] MS22F), Bag Design(JHCIXH!),

H192 2

A

U
processes explained above, this study confirmed that traditional patterns could be widely

applied as design motifs and that more sophisticated, modern, and creative designs could

six bag designs were created using traditional patterns from the Yi tribe. Through the
be developed based on traditional patterns.

leather, after which the bag image was proposed using computer simulation.
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Figure 2. The Tiger Pattern Dress of the Chowoong Style Figure 3. A Woman's Costume of the Omongsan Style

=Yi Tribe Costume, p. 87 —Www.yizuren.com

(), AFESOMR) & A2l LITHERE) So AMSH g OIZ2lH JIgez HASTHEHRE &
KU =D QJACH 0] XNEsE2 529 #HY sah [Jong, M. R. & Bum, P.] 2005). 0| €&l
KH0ItA 252, HSI0PI(ALE F20D1)S A2 2202 49 BEI|22 HECHFigure 6).
HSHQl SAgxAs TSN 2 ER6tD UCH Ol&ft 2001 018 ME=AlE SdlM 0IB2 =
Asgs =sAg zHA(EER) |, 0ISA(GRE H0IE =40HH, FEM 2Ag HSotD WM
X)) , EMAAER)Ol UACH LM A St 5 HAESH MATOl Shed st

ZEAO HA=4AE2 &9, 2X0H HIXz 74 S ALZotSS 2 = UL OI™HE 0158
=0 Aol Z2, 20l HD Fl= 2 EXR0IHH, = HESSA2 HME0IH 018, Zw, Es Y 25
50| 2 XI0IE YIIE oh=dl, XI0Ks 0 A4 S Ot LHHilN 848 88 280U 223722
o2 & M= 0I0M IS0 =0 M M2 02 £ & 20=1 A
2l 20101l OFEECHFigure 4)

OISA19 (A=AZ Aolet &4XI0H HHXZ 4 2. el DEIA(Henri Matisse)2l &E D&
EICH Ao Z2, 242 HY Fle= 20, Alle =
0l &1 ZCh aolo et s deld A0S Ok=Tto| M7 F=Xol 22| OHEIA(Henri Matisse,
= iAo X2 HAGIALL LXI0IE &HZotl 1869-1954)= 20AID| ZEA 0|9 Lptdol £
SlelllE CHCt 3feldlel 20l= 60cm-70cm, 0l A2 Y & 20HE IIL0ICHH. Park, 1997). &
= 20cmOl &Xt==2 =5 ==C otel2= 2t cl OlElA= 2| QIAIIES 32 AEotn 2ot
NE 2A=C (FEFEERITZEREE [The SO0IHAST XDt MIHHES HAS P=0HH, OF
Jindongnam style of the Yi tribe's costume of <t XIEAHEOCI Aeg SE#FIHN ST JFIIE
Chinal , 2012). A9 Ma ZAE HelZA S o 320 2 F&= 0IMCHG. Kim, 2005). OtHEl
Ct2 XY dlwotH XH01JF ZCHFigure 5). A9 ISUA HEEQ JtE FE =H2 MIIAUCHL

TNA =42 A2e XI0tE FAEC A9 OIEIAE DHN NS S99 a2 UUSH, M
o B, i, R, WY, A0 & 220 282 o RS FAICHHA HESH M| HECE =
2 HAISHICH AHE XIOHE €1 XI0H &AEe=z MO YUHMAIF LIRICH &EQ Ml st
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Figure 4. The Ronam Style
—http://222.210.17.136/mzwz/news/4
/z_4_8278.html

Figure 7. "Woman Reading",
Henri Matisse, 1894
—http://www.henrimatisse.org/
woman-reading.jsp

SA HIZ HPHSEA MRSl ZE Mol Chegl
(S. Hoang, 1974)= AHIAEICH OlEIAS 35l &
2, gy, 2UES 25 e, IAel THE
N OHEEI KtAlC] 2SS Mooz It Yst
H ES6IECHH. Park, 1997). 2IS0IZ8 8& W
Bl CtMo] HESH M AAZ HEXMOz 2HT=
SHE SAZ LdMAPDIHA 20401 = € & SO
KHAIGHO| FAIMO|D) EH QO ZAUAS 2445
LIZECHH. Osbon, 2001).

OIEIA ZASAAHS HelEs 4HEH, CUE 332
HE2 22 XI|(1890~1904), Of=+It &S S=
Sofl Kralete] AZNHE 2HEH SI1(1905~1930)
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Figure 5. The Miruk Style
iR ELH R AR, 0113

Figure 8. "Notre Dame", Heri
Matisse 1900
—http://www.henrimatisse.org/

Notre—Dame.jsp

K

Derain, 1905
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Figure 6. The Monseo Style
—HRELER AR . 0.114

Figure 9. 'Her: Mtise“ Andre

—http://www.cdpantings.com/andre—derai
n/henrie-matisse—1905-by—andre—derain
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Figure 10. Dance( 1), Henrie
Matisse, 1910
—http://www.wikiart.org/en/
henri-matisse/dance—11-1910

Figure 11. La Musique, Henrie
Matisse, 1939

—http://www.henrimatisse.org/
the—music.jsp

Figure 12. The Snail, Henrie
Matisse, 1953
—http://www.henriematisse.org/
the—snail.jsp

Selection of the Pattern

The form of the pattern was edited using Adobe
photoshop

\

Arrangement of the Pattern

The arrangement of the pattern was freely placed to
reflect various emotions

\

Color-Scheme of the Pattern

Henri Matisse work was selected and the colors in his
work were adopted when dyeing the patterns

Figure 13. The Design Process

QOIATIIO| HBFS B0} OFEIIS| ADIZ ¥H € 2M 2 SRAN UEILIS 22 SBE02 A
Ch 28 HXIQ MIOHIY HE SS Sof 22 S6tUCHSIM & Ryu, 2010). £315HD B6HA &S
=510 SHO U2 ARSI E0L MHEC2  HEQ St OISt N, 2@s MYSO| &t
2125 Q12T AI2O| HES Y2 WHX oM Q22 B &2 SUSH, LA Y= 2SLD
LIEILIS OIE20I2S HOED. M2 H2H S B MO NOANSS DIEIA RE MK Z
0l ©10 Lo A= SUSS 2HJOM, A FHES 0IBCHFigure 11-12)
2oto| B2 S2 S5 NS4 2SY, BAMS
Z=6HACHFigure 9-10).

OIEIAS] 2| RESS 23 FAM, MO . JFCIAC! O A
2eE HEZ, SYHQ 2SO FHHES A=
2 QICH HAUD U, A2Y S 35 EaMOl I 01Z9 ME2AS DEIE2 3 OIS [
HES HIHIGID MSAS A & Q= MUY T TOl LS MEIPS(Mok & Cho, 2014;
DIE Ceslol ZEOl2le S4S UED UL Lim & Cho, 2013)2 &ZXZ 5t04 22| e A
S2LA0| M AUTH AIOIS] 22 SASH LIEHAD] X, 20| HIXl, 2AC MI HIM SO WHS H
C BIXIDH MMTHS MY AIOIS 2402 YHEO HCHFigure 13).
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Table 1. Continued
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Table 2. A Traditional Pattern of the Omongsan Style of Clothing
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Table 3. A Traditional Pattern of the Jindongnam Style of Clothing

Table 4. Geometric Pattern
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Table 14. The Production

of the Bag Design
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