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A Study on the Color Extendability in Mark Rothko’s Color-Field Abstract

Author AMY  Kim, Sun-Young / M3l ¥, Tatstiistn MUjASCIRtQInL =4 74 & 8tukAt
Abstract This study is aimed at understanding the color extendibility of color-field abstract through Mark Rothko’s paintings.

Color extendibility is a structure applied by Mark Rothko. He simplifies it and by pursuing autonomy and
immediacy of the color itself, including surface color and the front of color-field, Rothko creates value through
motions in his square paintings of non-fixed shapes. Chapter 2 revisits the meaning of color in abstract
expressionism and explains the principle of color-field by applying the concept of ergon and parergon. In chapter
3, the principle, processes, methods, technigues of expression were studied as a basis to understand color
extendibility and color-field abstract. In chapter 4, the works of Mark Rothko were analyzed based on his
multiform paintings(1946-1948), number and untitled(1949-1957), and black paintings(1958-1970) in order to identify,
in the final chapter, the features of color extendibility in Rothko’s works. According to the above research, the
thesis successfully concludes that the artist's reconstruction of reality and readjustment of transcendent reality are
reproduced via color extendibility, the movement of colorfield.
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(dépaysement)©] Ath. Bruce Altshuler, The Avant-Garde in
Exhibition: New Art in the 20th Century, University of
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21t} Irving Sandler, Triumph of American Painting: A History
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Expressionism, Harper & Row, 1976, p.149
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15) Daniel Gilbert, Stumbling on Happiness, Random House, 2007, p.227
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A do] g4 xdo] oy

Ao, Ak )
A (cliché) & A
712 2t & 1
AgH ogn s &

A
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3

de= o

&3t Al Q &t} 26)
A GAg) ol ‘ofwl A&o] gEAol) =AY S
RE AAY 33 Ax Aoy ARG F gg2ne
oo} AFe) 3 AatEHe #HEE (Rembrandt
Harmensz)ol 7|, ¢t& 9] 44 %, Feoli Aze FA
z9 #A T AAEaHBE= oW (Milton Avery)St

2%5) 2EIE g FHoR JdAddigdune] £94& Tk A2 1
FEN=T Zolohr] (& th(the Little Company)) & A 24|
obo] My E & (WA 3 Fh(American Laboratory Theatre)) ¢
S-S ALg Ao fFidd 27t ‘gstet ASARelel A 7]
sHAl EE5EE AI7IE, YAJo} T8l 7Hgelgie]l ® A77F Hrh

Mark Rothko, Writings on Art: Mark Rothko, Miguel Lopez-
Remiro, ed., Exhibition of January 9-February 4, 1945, p.42
el sz 44T 94 A A4 48S FEaAom, Aols
A WA=br) ¥, B¢ AL, sfo|golE A& FY Ale]
gz 5 49 AQzds gk =3 wEW(Ludwig van
Beethoven), Y32 E(Wolfgang Amadeus Mozart), THEZE
(Franz Peter Schubert)?] &otg Ay, A< 23 o (William
Shakespeare), YA (Friedrich Wilhelm Nietzsche), 7)o Z7] 112
(Sgren Aabye Kierkegaard)E F8 ARz Adth Mark
Rothko, The Artist’'s Reality: Philosophies of Art, Yale
University Press, 2006, p.34

26) Diane Waldman, Mark Rothko 1903-1970, Abrams Books for
Young Readers, 2001, p.26

27) Ernst Hans Josef Gombrich, Art and Illusion, Princeton
University Press, 2000, p.68

28) Michael Compton, Mark Rothko 1903-1970, Tate, 1987, p.41

BI=ALCIXIOIBtS| =28 202 15 SH%s _ 2013.02 243



vlE] ~(Henri Matisse)Z2H8 d&S wed, 25 AW
o <td} who A Aol Mo PGS A s o
2ol 7gE 18in(540m)E . ek 1 AgolA AdS

b AR

IEEEE LR EC S DEERCEC R
3

A= As 49 Aolguk A

4.2. HE|Z(multiform): 1946-1948
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=94 atst
No.15, 1949
F“f’q -0y Jf|-FEez |-I A (Hf-¥g2 M|-Ago0lY
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| Ho| AR |2E(HhE) | S | Y HE
2 WE|9 chest |Hs T |LtEE
4 Fx9 of ks
2271 Moz
89 #
Ed
No.8, 1952
- % gl[-$Eoz |- A (d]-ge M|-2Ho0d
= RoM|ZHE Mgt b2 03] |7| ol =2
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Fgol 4\t +x9 of ostMeE =
oz M |27 YN =5 ME
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Ed
Saffron, 1957

4.4, £ Hlg(Black Painting): 1958-1970
1958958 1] AHe HAH ofF& M Z(maroon,
scarlet, vermilion, dark bundy, slate grey, navy, black)
2 Walte, 19709 2€9 259 AR AS v w7bA|
A9l Ex3AE(monochrome)o] F 3l 1958WE F-H
19673712 ¥ gl z2E 22d 27119206 -19201 o)
o] FEFH 2d=este] E97E Hioldr e =
gAY AIFE AEFEAE 2AA R gt
Al wEEshE 3o 54 uid Agow 7R
A Yo A ES a9
D2 7193 HEoR Axm S5
o2& Ik HFH ¥HE x¥IY = A4Y

A g ae =dehy] fE R SAll vt

30) 2934 http://neo-alchemist.com/tag/mark-rothko/

3D Aoy Wiy e IAE= HAEZ(Four Seasons Restaurant) 3
= 3%z F 40802 13E WAy AZgs AE 2% E
A HATE &4 38E IR Ay nEd Adew HAH o
AlAdo] wrelRlt), o] & Al Wge) 1 YrEGS Gt
B3 7149 AsgAE EA717F BEEAM, 1= e 1
e ol2M AEE F 942 dlolg Ed(Tate Modern)ol, 2
A FhebEel 7)d B (Kawamura Memorial DIC Museum o
Art)el, YHAE SAEDC FH &P (National Gallery o
Artel, 2 7= AYEe]l A%sAl "tk http:/onewhole.sprin
gnote.com/pages/2936764?print=1
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National Gallery of
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32) Z2¥%EA: Jacob Baal-Teshuva, Mark Rothko, Taschen, 2008, pp.
61-62, p.69

33) http://www.markrothkopaintings.org/

34) = theh(Harvard University) 23 41E (Holyoke Center)2|
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36) Jacob Baal-Teshuva, Mark Rothko, Taschen, 2008, p.62

37) http://www.rothkochapel.org/
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39) The real voyage of discovery consists not in seeking new
landscapes but in having new eyes. Julian Spalding, The Art of
Wonder: A History of Seeing, Prestel Publishing, 2005, preface



