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ABSTRACT

A Study on Transformational stream in Space and Time of the
Animation

- Focusing on the Georges Schwizgebel’'s Works -

Kim, Hong—-Kyun

Unlike the other media, the animation has its unique aesthetic
characteristics. First, one of the media characteristics of the
animation 1s creativity images of the hand drawn animation by
shooting of frame by frame. Next the animation image which 1is
created through metamorphosis obtain new space-time by unique
motility.

This paper treats of two parts of space and time in animation. One
is the metamorphosis image of animation and the other is the
motility. To «concrete this, this paper analyzed Georges
Schwizgebel’ s Works. They are very interesting that the structural
characteristics of the animation. Especially, <Fugue>, <La course a
l"abime> directed by Georges Schwizgebel are a good text for
analyzing space-time of animation in that it combines various
metamorphosis and motility with his expressions. The images of his
works are continuously maintained transformational stream by his
main expressions of metamorphosis and motility etc.

This study focuses on analyzing the way of metamorphosis and
motility function to make meaning in this texts. His works consist
with metamorphosis and motility, and various moving images to let
audience feel the characteristics of space and time in animation. We
can experience numerous dual structures like space and time,
freeze—frame and motility, rhythm and repetition, two dimension and
three dimension, dissolution and reconstitution, abstract shape and
concrete form etc from these cases. One of the main apparat is the
emphasis of metamorphosis and motility by independent space of
animation.

Key Words : metamorphosis, motility, space-time, stream of
consciousness, surrealism
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