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ABSTRACT

Much western philosophical thinking is constrained by ocularcentrism. Hence, multi-sensory ex-
periences hold the most prominent position in contemporary art, and visual tactility, where feel-
ings of touch through sight, become a powerful medium of expression in fashion. This study an-
alyzes visual tactility in Alexander McQueen's design, where design elements are in focus. This in-
vestigation aims to bring the concept of visual tactility in fashion, and by doing so, enhance val-
uable aesthetic possibility. The result of the study is as follows: First, Creative silhouette is some-
thing that is constructed by his impeccable cutting and tailoring skills. In fabrics, he often sug-
gests unconventional materials by uncompromising approach to fashion. Color contrasts refer to
color sensibility, which reminds of grotesque image. McQueen's aggressive aesthetic awareness re-
sults in visual tactility in fashion.

Key words: alexander McQueen(€¥ 4t @), color contrast(4] 2] tH]),
creative silhouette(F=2 A F9), unconventional fabrics(H] ZF3 2A)),
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