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Abstract

This collection of original compositions shows the juxtaposition of modern jazz and
contemporary classical music. The aim was to create original and interesting
compositions based on linear ideas from a variety of pentatonic scales; both existing
scales and those of my own device. These works explore and combine heterophonic
texture' with jazz modality.

The works were composed and arranged within two distinct genres and four
ensembles; a jazz big band, a small jazz combo, a chamber orchestra group and a
reduced orchestra. Elements of modern classical, jazz and non-western harmonies
were incorporated into these compositions, with melodic ideas limited to five-note
scales.

The compositions implemented jazz improvisational methods to develop each
piece. They were inspired by ancient Japanese literature, poems and some current
events, which of these descriptions have been included at the beginning of each piece.

My three big band jazz pieces are called 4 Piece of Hope in the Darkness,
Effect, and Rainforest. Each piece explores the compositional methods that have been
explained above. All three works were composed and arranged for a regular jazz big
band setting, consisting of a saxophone section (two altos, two tenors and baritone); a
brass section (three trombones, bass trombone and four trumpets); and a rhythm
section (guitar, piano, double bass and drum set). In the composition Effect, however,
the first alto saxophone is substituted by clarinet to add a gloomy texture. I tried to
achieve linear approach of writing style in each part of the compositions. Resulted
sounds like delicate and smooth sounding than the punchy normal setting of the big

band sound.

1 Heterophonic texture is the use of a simultaneous variety of single melody lines with embellishment. It can be described as
complex monophony. Heterophonic textures are often a feature of non-Western traditional music and can be found in
Japanese Gagaku, gamelan music, and traditional music from Thailand.
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A small ensemble piece called Blue Butterfly is in a sonata form. The work
was based around the following five-note scale: D, F, A, Bb, C. Performers are
required to improvise in a linear fashion within this mode for the improvisation
section. The instrumentation of this piece is alto and tenor saxophones, piano, double
bass and drums. The pianist and bassist on this piece were to spontaneously create
chords based on the five-note scale.

Two modern classical setting pieces are called Reminiscence of a Japanese
Garden and Conspiracy Theory. Reminiscence of a Japanese Garden is composed
with the following two sets of five-note modes: D, E, G, A and Bb; and D, F#, A, C
and E as a base. A very prominent heterophonic texture was utilised in this
composition, which resulted a very linear work. The ensemble consists of flute,
clarinet, violin, cello and piano. The cadenza that is performed by the flute is
improvised in this mode. Conspiracy Theory is based around the following five notes:
D, E, F, G and A. The ensemble consists of flute, clarinet, string sections (violin,

viola and cello), piano, timpani and marimba.

The resulting compositions are much more linear than my previous works.
Performers of these compositions enjoyed working with this concept and have shown
great understanding and flexibility. Working within the limited framework of
different pentatonic scales has been both restrictive and liberating and the use of
heterophonic textures presented me with new dimensions and perspectives on my
writing style. The process of writing and recording these compositions has been a

rewarding and enlightening experience.



Chapter 1

A Piece of Hope in the Darkness

In September 2010 a major earthquake severely damaged Christchurch, and in
February 2011 another hit, causing many to lose friends and houses. It is hard to
believe that I have been facing these unforeseen circumstances in my lifetime. There
are so many broken bricks in the city. It is normal now to see the construction sites,
reflective jackets and helmets all around Christchurch. We lost friends, homes and
belongings, yet most of Canterbury did not lose hope even under these trying times.
This piece is composed to describe the emotion of those affected by the Christchurch

earthquake.

Happiness can be found, even in the darkest of times, if one only remembers to
turn on the light.

- J.K. Rowling

This work is dedicated to all of Canterbury.



A Piece of Hope In The Darkness

Master of Music in Composition

MUSI 693 MMUS COMPOSITION

At the University of Canterbury
Student ID: 48849431
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Instrumentation

2 Alto Saxophone

2 Tenor Saxophones

1 Baritone Saxophone
4 Trumpets

3 Trombones

1 Bass Trombones

1 Wind Chimes

1 Jazz Guitar

1 Piano

1 Acoustic Bass

1 Drum set

Note: Trumpet sections require a cup mute and a harmon mute,
Trombone section need a harmon mute for this composition.
Wind chimes can be stationed close to the drum kit.

Transposed Score

Duration: Approx. 5 minutes
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A Plece of Hope in the Darkness
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Chapter 2

Effect

I have used a standard minor pentatonic scale to compose this work. The clarinet is
featured instead of the lead alto saxophone in the Big Band. This piece evokes an
ancient tale of Japanese mythology”. In the Japanese creation myth, the first deities
who came into existence are collectively called Kotoamatsukami, who appeared at the
time of the creation of the universe. Later, the seven generations of kami (God

f#) known as Kamiyonanayo (“Seven Generations of the Age of the Gods” {1t

emerged after the formation of heaven and earth.

The seventh and last generation of Kamiyonanayo were Izanagi no Mikoto
(malefFAR BRI A4) and Izanami no Mikoto (femalefF S HS54#) and they created the

Japanese archipelago. They descended from the Amenoukihashi (Floating Bridge of
Heaven) to the island they created out of cloud. They had many children but Izanami
died giving birth to the child Kagutsuchi (incarnation of fire). Izanagi travelled to the
afterlife to bring her back, but she had already eaten the food there and was beyond

saving.

2hH, Koyjiki, Record of Ancient Matters is a book which was written in 711.
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Instrumentation

1 Clarinet in Bb

1 Alto Saxophone

2 Tenor Saxophones
1 Baritone Saxophone
4 Trumpets

3 Trombones

1 Bass Trombones

1 Jazz Guitar

1 Piano

1 Acoustic Bass

1 Drum set

Note: Trumpet section need a cup mute and a harmon mute to perform this piece.

Guitar and bass use harmonics at bar 119 - 120. This section can be conducted.

Transposed Score

Duration: 4.40 minutes
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Chapter 3

Rainforest

This composition features a Latin-feel with a twist of swing in the middle. Like
previous works, Rainforest utilises a minor pentatonic scale, but in this case the last
two notes are altered, giving us an augmented fifth and a major seventh. The first alto

is featured soloist.

The piece was inspired by a poem that is based on the magnificent painting by

Stephen Gayford, entitled Rainforest Phantoms.

The leopards listen to each noise

Of their surrounding sounds...

On steadlfast feet they gently poise,
Resisting fearful bounds.

Perhaps it isn't time to run,

Like cowards fearing pain,

Or just like girls who love the sun,

Yet flee from falling rain...

The leopards like the spot they've seen,
1t suits them to a tee...

They'll stay till others intervene,

Like phantoms on their tree...

The forest has its moody times,

1ts fierce and frantic days,

Its pleasant passing sunny climes

And melting dew-dropped phase...

The sun shines through the trees above,
The clouds go gliding by...

And soon the moon will shine with love,
To grace the midnight sky...

The leopards lack for nothing now,
True friends in harmony...

Receiving what the Fates allow

- Denis Martindale
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Instrumentation

2 Alto Saxophone

2 Tenor Saxophones

1 Baritone Saxophone
4 Trumpets

3 Trombones

1 Bass Trombones

1 Jazz Guitar

1 Piano

1 Acoustic Bass

1 Drum set

Note: Trumpet section need a cup mute and a harmon mute.

119


Nanako Sato
119

Nanako Sato



Rainforest

Nanako Sato

=147 Straight

N L ol ~4|| N
AN ™ [T
b I N
ji i o "
I g A
SNl ™ (Il |
Fl ol ~ ol
TN L oyl N
5 B | B
N e N ||
1
-l il RCINR ~ [N
L8] [N AT 5l ]
N L o ~4|| N
AN ™ [T
b i N
™ ™ [N N
I g A
SNl ™ (Il !
Fl 1] ~
™ ™ [YaN! N
b g I
N e N ||
1
-l il - ~ [N
T m.. e -4
I
[YaN
A
A
[ YaNl
a N
e
4
el
sy L L
Nt
[YaN
AN
[ YaNi
AN
-
=
2
N A
7
4l S
NIIRY in
a m Lﬂ
[ausul [aunyl [aunyl Susl [aus
14 K
TN I
d [y T4 s
Nge NK N 3 s
\
> DN g 8 o3
= = 2]
=] = =l
E ; ¢} ] £
S @ 2
2 4 5
K & E -
2 2 2 2
< < Z
~

S s S s S ; S s [l = E M- HH
TN T 1l Ml ™ 5 5 5 e e E E = S NLE Wil g
2 3 2 2 3 3 3 2 2
SaXl SaXl { Sl & O O B O B B /o & TN & ol &
£ g g g g g g £
TR b T A~ (i MR
£ £ £ B b g g
YN YNl (| {| S [YaN Bl oY
5 E 5 q q q ] 19| b 4 b
N il YNl SaN ik 2N i) w
| N N N N Al TN . T QUL {1 il MAE N N N
Al -l | | -l A AN T -
TN TN e R[] RS e v N N - 1S N
TN T Al il TN N e ol
SN SN { N [YaNl ™ <«
¥ ¥ ¥ 9] ¥ ¥ ¥
R “In Lo Lo i AN e [%aN,
YaNl SaNl (| {| SNl [YaN ™ oy
£ g £ g o o q ] o g £
it N LN, tay b \EN G i) o
¥ ¥ 9] ¥ ¥ ¥
N N N N N il I ) Nl il | N N N
-l ol 1 1 YAl QL T -
THE TME T T TME e ke e e NH R E N e Mt e e
Al y || TN v | L) ol
(| (| SN [YaN B oy
g g g B g
pad 1 [P
i Ik b AT
{| SN [YaN ™ [l
5 d 5 q A q ] 19| 5 E
YaNl SaX il 2N mw w
W N N SN i M i L ol | M N N W
! ! 4] A 4l e i
A e Il aur e TS ] N
» || . TN N T o |
(| {| S [YaN B [l
g g g g £
tad $aX ™ AN e o
¥ ] ¥ 8 ¥
4 N [YaX TN U
E o 5 q A q ] q 5 g
2 B B B ) [ Pal T M1
1 H il 5 5 5 N i n
YNl SaN N E = g g N L) #v.
g g o = z = g g g
3 s 3 g
N N N I =/ = (1T = 1T S 1y il iR N N N
2 2 z T
I I -l 3 g 3 g i ™ Ul -
44 g g g HH g |Hh HH Hh
MR M O s S S 8 S S W s N s s LY M TN Y
lal| ESH| ESK| ESK| lal| ESK| S ]|
|a| 1d fla, EEN 1d T4 T4 fla T e s s fla fd fid a Ay
WP NI NP P N N N ey e e e NP MNP N e E
~———
— ~ - ~ i - ~ o <+ — ~ o B 5 s 2 &
i : i i S o = o o ] : g 8 ¢ & 3
5 & 5 & Z g F &2 E E & & g Z = :
2 2 g = s o
< < = & =

p subito

Copyright © Nanako Sato 2011

120


Nanako Sato
120


™ NN
L ol ks || 1 s
[SaN
LYaal < ool N g e e
Tl I
ol ol AL N b N4 N
[YaN
E ot A e . LA . S
g \[ N »
g e 4l
o M - I
g I g 17 TR
\A 2 [ B ge s
o« N m SN
8| [YaN
A.L I W Il
o« .
ol | ! N N
al
il I 4 e -
(N \'N il
\#} It % .!w
ul I mii
N o N N N N N N YA
[\ AL el TTMIA ML nd N TTAIA Q Q
r@ NI Fu H1. tL .L .1_ H1. M AL m T T
Eai 2 L
™ im
f~  THE. ot N
[ Yal
¥ ~e Nl
INO~
il o m I
A 4 a9 . sl
ﬁ InNg \[N  JER
LIk g LR oLy
=
( ol | —s
{Yarl
N N N N N N N N a RYAN a
AL i AIn A& [TAIA AL AN [T®{IA M HM
il Al il Al iy i il I (i : TV
[CYAN M
[ChEl| gi f-“}\ I M
il ; o\ 4
LS
! N N
[0
g ol A TN
(N \'N 11
) I 11
Ji e N i
N N N N N N N N oM o
Aeall AN JAUE 1a [T™IA AL A AN, T™IA > > 5
| s Nl A s "lls s Trs 'y 2 Wls 3 ile e e
1TH 1TH 1TH ITH = 1T < 1TH 1TH 1T
I il it 4 i i i i xely xeld i xeld L il i
N N MR N s N MNP MR ™ 3 3 3 3 i M N e
~———
— ~ — ~ x. - S o - - ~ o = e 5 2 &
: : : : 5 = = = = ; ; : £ & e 4
; ; ; ; z g g E z £ £ = g p = =
2 2 g g a
< < = =

121


Nanako Sato
121


Ay

L1 I n
P\_ 5
[ YaNi
g N
b
N N N N N N g N N
5 5 s 5
Shie SAIN Sl s —\ NIA nNY N AN o
3 3 3 3
R 2 2 2 2 _ g
\1 gl & 5 |nll 5 | sl s & ol & | & e MBS ; X/ I
i 1 JEA|
]
-4l
@ ==}
=~ =
B £ .
9 A Il [T X
sy R /._r%r
| N
LB [ ot
u
Ll il il S
[ YaNi
Ly ot ~ ~
AN
14l i N N
[ YaNi
_LLV\ 5 ol 17 TN
g ! g g N (N FJ,
| AU iy w § - A
~y HILL
o
o v
= =
2 Ed
i la | 4l 4l ] lal] la | 4l
i - - i - - - - 0 1 A | M 0
N N DR i N NS b N MR ey eq oy oy NEp NeP [ o e
———
— S - ~ x. — ~ - < - ~ - = = 5 2 &
4 ¥ ¥ P 3 2 2 2 2 & & ! s ] £ g
& & k| L ’ & & & & £ £ £ = < = =
2 e £ E g =
< < & =

122


Nanako Sato
122


a. & s SaN ol
I A I i ! il N TR TN Wil
I, N N N N o N T ol el
L -(ald ‘el ;1-“1- A K
8 | 1|e _hwp H ol L A.Fi
Rl B LT
g g g ~ ~ o N g \\\.v A | ||
it 0 i N
R
ull A.F}
8. Nl
R S
1l
< < 1 REEY P
i 12 4 wllf =N ST I 3 .
HH B
AN n, AN AN [YaNl ‘ﬂr
g I I 8 LYIRN ™ \Jw.a T ol
N N N N N Ll \qua il LA
-8l el -4 A -4/ < Y o
| v@ 1L YA 19 g _-w\i _Pp LR ull A.F}
e el CIin
N N N N N o g . A.}
& R o o “TheaW 1Ty o«
5 6y AN /Y N\ Av.,
El freny | .
= m 5 il Ag.r}
52\ . N
2 £\l N \Jw.w N A
=5
ST M . . . o S . .
o] 0 P( J w~ Nl NN B il M mm \Jn-& TTTe o
o S
[CHANN [CHAN (LR 1911 . o I
[YaN
[LYREN (LI 1 N o W N
Tl AS
1y [LHAN N N o N N
[YaN
£ | N N SN B3 L
"N \ N il
i L 1M
I =iy
Q 3
) g4 E L
g . < M T .
( 2 b B e o
/-w 1 9 b ‘%v
s N T SaN!
il [YaN
o i N N
(N [ ENG
(Y N N N N N N N N £ N N
Nef AN Al T-; N Nl H}._ A [ Yad
-l AIT T AT V1 R V1| T N ¢ e TN
Fesd N T
N TR
. 9]
il o S
Af <) E)
il A W T TR
T ESE <
TR TR TR 1N < 1IN 1T 12 TR
aey |a| T T4 d T T T4 T Ay Ay iy Ay T4 s s Ay
2 m.;m N N N N N NGe N W& ey ey ey ey N N N ey &=
N—————
- 3l - o e —_ 2 ) < — ~ ) & 5 S 2 5
% % % % S 2 2 2 2 < < g £ ] £ 3
3 3 E & 2 - £ £ E G < = =
E E 5 5 E
< < = &

123


Nanako Sato
123


37

A#} A.}\ AF} N [} 18 \\HWV T ||
i by o i Il
@ o U .L N N o I [
A ( 1] 0)
N Ly LNy ey .\HMf
5 5 b b N T I L
o Lwl LLHy} ol N Al \J\: NI
L { L
hq?' L
N 5 L
hj{ e
5 7Y
10k 1
w12, i
4 q g e 5 S [ (e H
[Yardl N [YaxY N AN
5 5 b1 5 Ahww\ war | I 1
[Yary| [SaN (Y [%aN YNl Y
4 4 4 4 4 sk iy ]
il Wi il i il i
oll I ol I | I i Hiy il
3 3 tl
N N N N N N NS T L]
HH e NN H44
\ | ity S iy N
1 4 m i
7l JV |
4 m L]
1. L
\J? T 1l
4 ! 4 ik i 2l
4 A A mu Iy Avv \\\v I L
TN m T \\\L 1 2 N I S 11l
(e e T | (xi NI \\\L..f.r )
M [ il [N M g = M Z i&% [r M ¥
M A i g & N+ & |1 |
1 T N T 1 1R Hvde (6
- = WO 1)
LiaN T NaNg “a SaN E N E .J.‘w. M
I\ li i i N &N & | |1 ;
L m .\g Ik Wil ¢ £ ; E \\.W ™ \;
N
) g g 9 9 2 N % @@m g
| 141 4 | 14l A i
iEN d Rty it HEN Aty o o Tla Fla| Fa| il Fd| T4 - |
N N N N N N Nk N Nes o o & B N N+ =
A} ———
. o > o £ < o < < - o “ g £ g 2 &
: 5 3 3 ‘ & & g g £ £ E £ S E 2
E E & 2 s
Ed K & & =

e o)

=

8l

124


Nanako Sato
124


=180

Y m Nl
¥ 18 o]
[YaN
N 4 R N
s,
AN g N N
LiaN )
N q £ o)e) m e
LA \3 [ LI \ 3 L
1IN In: M\\- THRE
i T .|l
i i all il y Wik
-4
@
il Jall 3 His HE
1A L] 2 = L
¥ 8 o]
SaN! N m N
[4aN
N g N N
N
o g N N
[laN
Bl Al il /4 i [ i
6 |1 ay w SN
Ay ,fw
oy || & Al & el | & e T
<
Kl m
jik N 3 T jil
I Yun
13
[L 1HE
N N N N N i U&- N N
il L N il .| H\ le il
v@ -1_ .w\i hw@ 8 | L bl N \\ﬁrw« L) \\WH
,g_ I
g [ y| ¢ &9 el b 9]
] i ull Al s (YHAA W 1 m \Jwg& \lb (VI
P W M M 13 hni o || o ‘JV IS T
|, A TN b | 1™ , | . = L = \J*f ™ .
=l £ il
¢ = =14 1[]1e
Bl i = il LU
Rl ol oy [t RIS o | ||
Rt ol il ol o |8 o (e ||
12N 1T 1TH 12N ITH 1T 1TH 12N
iEN L ~Tla Tla la Tla o o e s Ay Ay s 4] 4] fla s
N MR MNP MNP N N MR DN N e ) en) e MR WP 6 e =
A\
—
— ~ — ~ S - o o < — S o = = % 2 &
% % % % g 2 2 = = = £ ] 2 S £ g
& b & & Z £ £ & & £ £ £ " 2 = =
E] E] £ £ s
=< < e & a

125


Nanako Sato
125


nf

IR Sad
\ M - - & ._
[ ol
M g M YN N
Cull Aol At At - A& Aol AN TN
il N il o il Al| i ; |
i 7 ol e
g N N N N N N N N £ g )
[AH | Wil "1
1 o [y |
h ol
{1 iy g g
g LIARER TLN
. ulu YN .1’ tyu
<78
= (o
B @
AL .l E JUE Y 'R TR A
L] < [ -1 AL -
; N
AL Nl N -4 Sl
T [YaN
AL AL RYAN N
N
8 | Aol 3 HA At —1? A4 Ao M Aol AN
N B
b | ] L .1_ ? ru N TN :K_ #@ \ \_ vp g N
al s (%l AL | Aed
il IS W W Wil "1
| ) )
A e fYaN
I o o1 o
< \ax o Y
=2 .\u YN .\\u ty;
<
= NS 9 % i s
g S SANLR AL N F UL
Y il SN
Fl | 5§ 5
[aN
N N N
e
N E N N
[ aN )
gl All A i ard g8 )
1REE| ah ™  JER
iy ] [N
SHY Y S N - < M
Kl wu
s 2 S I !
LR (e 18 || et o ‘ﬁr
Yad N il SN
[Ya
N g N N
[ENG
N i N N
(s
B \9 \o ¢ e B
1REE| N ™  JHER|
.!w i \ LS A}w
L U L Y N o 190
-4l 5
| = q
1 il g Y 4
TR 1T TR 12 1T b 1T TR TR
aey |4 T T4 |a| T e T4 Ta ey ey s [ T4 T NEL ek
N R N MR MR NS MR i MR ey 3 e 3 MR b 3 e =
~—
= o = J % - < “ T = 2. “ H £ g 2 8
2 s g E & “
= = e & =

126


Nanako Sato
126


M (] M
™ M- .h.W\ .\MT\\ [
b [ YaNi
" | R YARN N
il A JARL A LB AL il Aol A 1Ny
all N I i Il Al Ul ; 1 I
LI b iaN X AL
N I I I il I il I I . ] .
o] 1S - LEN {111 M
il A ® s ALY
18 I iy
ol ~ f B
aaaN S LInis
s |MH R Yal NN tvu
Bl a .
= el J £ b | AL T8
] = [ ¥ s Jﬁv
108 5 I
AL N - R YRl AN
N [ YaNi
N 5 AL RYRNA N
s -4 a JARC YA TN A4 Ao A el AN
) U] il L3 il il Nl ) . . . I
N [YaX Aol A
o o for > o o ™y > o 5 ot 5 T
] [N VN o {171 M1
o[l I ; ; N\
N A N YaX
o N £ g
N LI LIk
w7 Al NI
<
= AN
i (P EY| L s
ImN|
™ b .h.W\ .\MT\\ [
[ Yal ol
5§ A i 1] o
-4 A JARC YA Hl.. A4 Aol M (eSS
r@ N FH i tw\i r@ uli 5 3 . ~
. ] iaN AL AL
il N N N N N N N N g £ g M
{1 1% \H PEN {171 M1
» ] ] | %y
m | 81 By
il N £ g
S LInis
|y R Yal NN tvu
< o a .
= M M- ENE
< ﬁy
[l g I
H.WH L il - Tal
L1 Liat
Ll b A o YARN N
N -l Apald Aol TN Aol Aol Ao -l AN
i Wi I wll Nl i ! Al f
ad X yai A
N | N . o e N N g g g T
/1] [N 1N o {171 M1
Al ; r ; A
A N
8| A i YaX
I 1 Nt o] ¥
N LY LInis
i A N |
<
= |l v .
5 N = AN A4 T
TR 12 TR 1T 1T = 1T TR TR
aey |a| fla, Tid |a| ~d T4 fd T ey ey NEL ey fd T NEL ey
« N N N NP N N N NP N A o ol o N N o\ o =
S ——
— 3l - ~ % — ol Ll <+ - [l bl o = S 2 &
B ¥ B : 5 o o o3 o : o o 5 3 g 2
3 E E & 2 & & & & £ £ £ G < = =
2 2 ] £ 3
< < = =1 a

127


Nanako Sato
127


10

q A h Sill
i A NN
A b
i ol
o A WA sy o Nl il N i
AL I by
1l ) ©
[ i\ il
Iy W \ hams LU
[aN Il | i
\ \ 2l
LMv\ A il N N Ny
. 10 AL
A B oL = =
£l uwM » g £ IN N . ¢
\1 m_ . Nl o EXiIh E Rl ‘ﬁy
I - N
. i il N MmN
5 N 4 W N N -3
£
N AL -
% = |N N 61l
TN ! (VN B, Il [ ] < | N X
i ] Tm H
L "N A vq ”J \ N L
E m N - %
= el .| | N H = E i
= U W W I I il i a2 N a HHH i
w Ul | AL M o | i N [T
- = ol
i i M 13 B J N & & | T
E N ~ ~ ™ M ~ ™ - 1N N il
£ E 5 ™™
Sl | N N N R mw e 5 N 9 A A
E & § T
E 'S RS L
<alll fmJ o rmJ A ® Y| § S| ® 2| - & Y
[YaN
I el AL
) el NIl 12N
-4l AR AFaLl A o.r\i | ; -NH i 3
U | [ LI i - Ay AL A
I J
> ™ ™ i ’ 17T i
N M M M M (LA 12 e M
QHY 12 A el 1l
Aﬁy} b ey
L IEE AN g q
il S|
A-} -4 [ HA YR YRER
L @ UL
s (i i £ M- L= ‘ﬂy
T L] < N
E N "
= Tlall
Wl N el aX,
4 o ) I
L I AL - I
N N
11 . -4l AL Aol T
o i G O T G N N .
il il Ul il i ol Ul i I ol b
I T
s N N ~ T N
AN N ASRH!
il (5N i m\
B b1 Fl Y
Atv} N e QR Ya
o L1 .t.r\‘
Ag} 4l [ HA YRR YRER
W] N SN aald T
< Ny EN <l 1T [T
v o] ol 1 pid i - thd] T
I - A ~Rld “Fla iy et L mM nxmm ) NG &y o A
N H at! R pa A ey o H
1) Jd 0t & e NP N NP DA, i g £ 2 — 2 5
N NER NO e r T - . 5 S 4 a
~NEre e N ) = s 5
SN H . e < = o : 5 ] = A
. = o 2 = = 2 2 ] 5 B > <
- ! : M 8 2 a = = = F = a
. % % g . = =
k] & & ‘2 E
) 2 g 5 @
8 = o) e
=< < T

128


Nanako Sato
128


E7

Fmaj7

Fém?

Gm’

Gém7

Am’

Fmaj7

Fém?

Gm’

Gé#m7

Am’

78

N n
M 1. TS T T I I AN TS II ll I
N N M
M. TS T \\\V AN I AN \\MH .n/U .an II ll |
N N
TR R\ J i Il iR T T N N n
Il N i il I ad N i)
b U L A . A
Al ™ ™ A HEEI , A U ™ W M N N M
. . . . . . N N K
L 118 ay N U LT L1 L1 - -
i il 1) i il il ( < <M I
Uil N I Ui U ol N
F_ .L L tL #\_ o 2 |} N Ll N
[y ~ =
Xl ol (Il V| i Wl ol o] 1l &N 5 i
4 i
4 m m - T a8 ‘| 3 A N L8
M i I N N N N N N
ol L y L Rl N
1 A A i 1 S .
Aol AN NIA -3 AL Y MR Nl AN s S N S
N L
M1 179 [T78 T avwwww\ N 17
N =
N N il
b B
{1 M in . N o el |-
B H N N
M il i il
M 3*1\-_ ™! U 5 s
[ L[ TN il 3 w NI N M
/[ ik MM e L) - s i
N i, FJ Al-v fJ z N Al
(| [T 1l [ Hl_- E i»dwu\
o M T ) L) N < M
| = aolel
[ ik Ty ) e 2 T N N o
HH mﬁ A
[ 5 NG
+ H iy SN e [
Y - ollel
[l N N N N 5 o e ul
R =07 R
M R
ol N ~ ~ N .\LD T
! Ll 1 N
i i i il 3
[y UL AL Y Y [T, S |N mﬁbl\ CYRNI
12 12 1T TR 1R 12 TR i
i |a| T T4 |a| T4 T4 s s [ 4 ey ey T4 fid NEL i
Ao N Nep e e N N N [ ol ol o A N6 N A e -
A\

129

Alto Sax. 1

Alto Sax. 2

Ten. Sax. 1

Ten. Sax. 2

Bari. Sax.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

A. Gtr
Pno.{

Bass

Dr.


Nanako Sato
129


End of Alto solo

-
Rainforest

= il N 1l il o o e ] . ! ywH‘ JA,\‘M
b 1HE| N anl
\ T} W N N N N N N s il JAW | N
[ N .| o | il N T T e N N N N N ! il o IIIN
il o\ 1| N
N N N N N N N N N N N 11
@ AN R SNl 5 AWA Y i Y Hm\- i : b : il il < @
£l ® M| & (| . . N e\ ¥, ik AL RN b N W N M N ry .@ s 2||N
2 e ol N Lokt e e kst FL. Ayt \ Lokt \ Yo \ oS Yo M N Yo Yo g A
wn FH A w A
E RS RS (IS, \llllls s W[ Vs il I Jdil g U
I\ A il N i Ty A#F A#F: ﬁ#: Y ,M. - M.. ) R AT 1, A il
)
.| Nl \|| J il U Al T Wl ok T Nl all
_r@ _.1_ I FH hu | _E.TH _.EK_ _LWTH —i._ .m_"#“%i “~ M_H._r [ —1-_ _#p S _n@
i g | I g g g N g s | 1l
YNl AN 0. -v A't.r\y A.EPV A?f\y i W A.A; mm \ “ N AFH} AWW
|| N i ™ LYRNREN AR LYHRN . " L . hyi il
N T T . CTI LI ] 0 | E E
Ay 1y hdv ;w\-v Aﬁvwv Fv\v APV In = [t 2 L LA o Ealn
il = il 3 3 il .l
(IS & | & i wllllls Wl dlllls WLy 2w : ll il &
5l HHH [&] L MR
g L Y e ~ .Er_v\ _ - AL il
T i.r\i ~ _t!_ ~ ﬁJ I m _ﬁr\ru ~ m ﬁi _.1_ ~ 1 n@
il O VU Y (1 A
< (HH < HHH HHH
i Wil W W T R . i
iy ) Wi g | W
Tih ity lji-4 L s ik 124 . TN _ [T mk o ¥
ME o hvE e 11 I i e de
= L a L L
~ ~ Lwl N
gl Rl AT I
Il N N [T =
5 E £
ﬂt‘ 11 E=30n M 11 111 hwww‘ 5[] ~ h © lI II 1 m
h [
1 ML il Y1 [N ™ N TN
'Y\\ ll 779
3 \ff}w ¢ [T M T kit ERI B [N 4%
1 ftvww ﬁﬁv\w N H
= [ Uit L - -
= ol <1 i il [ [\a z 2N N M
™ F} A.F\ R »
. i ol ty\_ T
c 4 ol o ||| Y1 AL Myi M N M T
1 il il T
- M ll W ww il N B
< !l Dl M ’ - .
/| zm.r‘g >_f\= E}m; Elr; ol & || & s ol & s N 5 IN E
R S . 2 T O R O & & o o AGe 0\ & =
“\ ~—
— ~ — ~ el —_ a o < — 2 2} = I= S 2 S
: » ; % 3 o o o . : < = 2 £ s [}
E & & E 2 & & & & = £ = : p = &
£ £ g g 2

mp

mp

130


Nanako Sato
130


ol
N N
I M a | a iy o] o
I I i ull ol Wi = N 2 e NI ol
1 Nl ¥ o o || 8 &
], ], . . . | PO o L8 . ]
MNLE MNLE [YRRN (YA all MH g £ L £ i.fP 1L YA | §
i o fopet ot e fopet e et i o 2 fopet ot S foppet o o
[ iy
= Ta
T i 7o N N AN N N = |\ B[4 e ||
1
m il m e M ) m AL
. . . [R
[ T8 N L) N
i g N 4 N ' ™ 5 b b
anl Vial Vial L _ | e L
N A AS M 2 2 | \I .,
8 B . 3] )
(1 e N g g g s L) \
IR [N [N
i ™ il .| il M 2 M N e m AL
N N N N N N o AL
1l il M e M N s 1l ol
| | . ik (&N
1% T SI N N N N N N ! !
,| N Y (1= e\ | i i g 2 | Md o
i H 5 5 o2
.\\LN u\LN vlLN £ g £ g g © © ik a
1l 1l AL [l M e Ml vk M 1l
AL A ||
) it o N o N ) N N m ‘|
11 T 11 L L M 2 n it 1l ol
i 1aN
N N N N N N ! g
AN A | e 11 NJ# L L
X R . - hrly
% 2 ||| ,
[ R I ! g ! g ! < < | N \||
1 T 1IN N [l T m e Ml N e M 1l
N N 1IN N N N N M 1l
AL
LU [l 2] o e Ml e 1l ol
o M S
1~ 1~ | It o It ™ ot o1
&N AN o ik i) il . - ;1-#- Md Ul
A B ey -
ﬂ o1 ¥ ¥ [¥] < N < ¥ ™ P\,
1 T 1IN (i [l 1 o e Ml N e M 1
4 M N i~ M N N N M |
|
AL [l s o e Ml S 1l ol
2] M SN
™ o . ] It o o Nt o] o1
Vimi [Pl Vimi et a [Pl
& gt Ul s S £t EY .W Md .FJ,
n o1 ¥ [¥] 191 [¥] l' ¥ ™ b |
ol 1l al il L m ma i He M 1l
1l 1l NI
vu v\u r\w g ~ g ~ . N 5 M | ||
IR Ty V- il nl Ty TN 5 e Wil ol
M SN
N N N N N N g !
. 12N, FEN ik i i B 2 [ 0 ol
QL AL Al 5 I 5 & =N T | e uwp
la | la] la| <Jal] < Wl 1] iy
i i 4 i i il H AL o L AL + L AL
N NP NP NE N NI NE N NE e e e N NP ey ey
| ——
— ~ — ~ o — ~ B <+ — ~ ) o = S 2 &
3 3 3 3 o = = = = = 2 ] = <
E] 2 ] 5 3
< < = =

Rainforest

131


Nanako Sato
131


<

Rainforest

- i) \Muv 4|\
[ SaN Rit|
! N —1 | add
A~ Iji8 N
o Al
[4aN Rt AN
g P
12N it} N
B I
N N PO
A
il ) N ~ (N
e [~ \Muv X
1N i T ~4|| N
[%aN it
g N —1|
W iy i
E Al
[ aN Rit| AN
! P
W iy i
E I
N O 4|
i
4L M“ T N ~ [N
g g NS < s TT™
N N N IS Sl IS NS N N faunul faunul aunul nunyl nunyl il N [nunyl aunyl
TN 1IN
i AN N N N
N N N N N
-l Wl -l A -l i Al Ml 4l N —\w-f. .| El A
_tL _F\H MEL w _F\_ ~ _F\_ ~ _ﬁL _F\H ﬂu\_ L S _/@f A \\.M:f el _LL “~ _PH
1l i
Al Al mlg mlg NI i Al 1] an D an MR o i wlll
tJ ty\‘
N
* fq
1] || ol l
it it ]
el e all alll 2 9l a s || (WU ll
S il i i i gl i i
iEN 1 ity Tla |4 o Rty T4 o | | Tla ity 4] 4] Tla Tla
R N N N N N Nk N Nes & & B & N N6 R & =
S————
— ~ — a B — « o - — IS o 5 b Z 2 &
G ; L i ] o = = = = : = £ & 2 Z
& & & & é & & & & £ & £ g < = =
E] E] g 5 S
< < = =


Nanako Sato
132


15

ge

he

f

129G 12 G e |
! g g s
InNg O B =y
M. T3 ™~y o]
i [ hj
: il el Al
2 1% 2% i 1 £ 8 i - AN s !
] L A 3 B L& o ;W
N N YAl YA
e ¥
o It AL YN YRR
i | [5G
ﬂ [ha. AL A A
L) I I
A (SN
Bne
A 0N T} ~ fo A N A N
N rmJ o » || Ell
\immJ RYAN AL LA ad
g P& P& N N e S IR AN, TN s v>fmJ
2 st 3 3 it 2H i 2
aey 1d T4 EEN |a| T o T4 T ol ey [ [ T4 T fla ol
SN MR MR N s NS DR MR MNP e & e e MR i, ) e =
—_—
— ) — S S — ~ o < — ~ 3 o = B 2 &
% % ; % 3 2 2 £ £ < E ] £ S £ g
& & & & 2 & & & & g E g g p a
E] E & & S
=< < e & a

Rainforest

133


Nanako Sato
133


16

11

fd ﬂ N ﬂ N uﬂ N ﬁ d ﬂ d fd ﬂ N mﬂ d N N d ﬂ d
C A
mﬁ? [/ (Qn mA A mﬁ: mA,ET AL i ) mm e i mﬁ mA b
i g Rt &\ | e I ﬁuq S| 5w -4 | al
N Altlal Mo ML ML nall & AN & [T
M tw\_ A FH M L >;T_ zﬁ.T_ >_v@ Ik um M (_ um HJE o R il
; ; ; ; ; g ; ER ERl
JCEN Al et N AN ANK ™
N N All e N NOHN k! & AN & hum ml a pall
" 8 8 8 & " N I I ™ AT
UL Al Aflja N YL Yal AL VA o AN o T
X, M L ] A _.1_ X, Al TH X, M .1_ >_?T_ M L R (Y 2 >_/(_ 2 ™ X paill
B Ed L LU
M i T X
TN N
I I A L Wf}
it L
ﬂi (il A i AL
[T~
I I, ™ Y
| ™ Ry
b.=N LYE ﬁ.rg
o MR -4 al) ]
& o] ] N N ] M ol 2 | NN A
2% ] & 1SS 2 18 8 & A N
N AL il YA
T [YaX,
E I o 1 RYNAR
i [EN,
1 i, sl I ALY
[ i
L A N [%aN
g g !
A N InN|
A M TR ~ fo 5
WH il Wl
b . R al M tw@
& & P&y b& N N q e AL AN H A
1 jisy 1 2 2 1 2 1
iEN l&y d T4 |y ~Tla Tla Tla Rty e Ay e Ay 4] 4] Ay Ay
N s N D s N MR DR bl o ey e 3 M DN 3 ey =
— 2 - 2 M) — ~ 3 - - IS o 5 b < 2 &
; ; ; ; ] = = = M) : : : £ & 2 z
& E i E Z & & E & £ £ £ = p = &
£ £ g 5 & =
< < = =

Rainforest

134


Nanako Sato
134


Nanako Sato

[
/

A
T

Rainforest

--d.
(]

- £ )

=

FI

¢ 5

#p)] B ) Ei«N

2 N

<

mp

16

A
7

]
oh e

A

DO

°
o

e o) s

4

 1s

o

4

4

(@]

L
o 118 AL
q 1 .
<
) uw - (4
£ --7 T A-_
B~ A L
N +
N p! ||
{1
v S
| o £
I \
) "l N
X P
A
4 A .
< I & hasi
S I ]
g .
< i L 10
SE S & % '
o N
& =BT
| IS
o A TN
J =l
@ |
- 'y | ~
= A' N
[__‘ 11 o
E N N N
SN N 2

Fm/G#

CIF ]

|
o)

VS.

g
o9
L1
'Illl
=%
= Y
3\
|
i
_E oI
\
N
= o)
3
g
[
=
£ QR
&
= %
=3
F -
7m T
@)
|
£ e
@)
~ ¢
g
<l
N
* N

Copyright © Nanako Sato 2011

135


Nanako Sato
135

Nanako Sato
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Chapter 4

Blue Butterfly

Blue Butterfly is a work in sonata form that explores heterophonic textures. I based

this piece on the on the following mode: D, E, A, Bb and C - which the performers

use to improvise spontaneously. There are no set chord changes provided; only

collective improvisation by the musicians. The pianist and bassist improvise chords

based on this mode.

This work was inspired by a poem about a blue butterfly that comforted me

when I lost friends.

This heavenly blue butterfly

will fly high in the sky,

higher and higher.

The sunlight will touch the blue

on its wings until it seems to disappear.
We think it is gone,

because the blue of the butterfly

is the exact same blue of the sky.

We think it is gone,

because our eyes are too weak to see—
and it is difficult to believe what we cannot see.
But the blue butterfly is not gone.

1t is still flying, higher and higher,
nearer the sun. Blue against blue.

For now and forever.

- Marjolein Bastin
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Master of Music in Composition

MUSI 693 MMUS COMPOSITION

At the University of Canterbury
Student ID: 48849431
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Instrumentation

1 Alto Saxophone

1 Tenor Saxophones
1 Piano

1 Acoustic Bass

1 Drum set

This piece is in Sonata form. Exposition - Development - Recapitulation.
In the Solo/Cadenza sections [A, G, J and M], modal improvisation based
on following 5 notes: D, F, A, Bb and C should be demonstrated.

Transposed Score

Duration: 18.05 minutes
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Piano improvisation for 60-70 bars until K section
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Chapter 5

Reminiscence of a Japanese Garden

This composition utilises more prominent heterophonic textures than the previous
compositions. Time signatures change throughout the piece, making it hard to feel a
constant pulse as it flows, twists and turns like a river. There is an emphasis on
Japanese-style pentatonic sounds. The flautist emulates a Japanese flute (Shakuhachi)

and violinist imitates a Japanese harp (Koto).

Reminiscence of a Japanese Garden attempts to create the feeling of
tranquillity that is felt when visiting the gardens of my home country. The Kyoto
gardens evoke a harmonious feeling of calmness and peace. The scenery often recalls
memory of Japanese poetries, Haiku’ and other ancient literatures by Basho Matsuo,

Shiki Masaoka, Buson Yosa, and Issa Kobayashi.

A RIZEROEBFIC LT, 17058 b R AL,
FD EIZAEPEZR 5 X BOR LB TEZLNS DM,
H & Rl L TRzl & 9,

The months and days are eternal voyagers;

the years that come and go are also travelers.

For those who float away their lives on boats,

for those who grow old leading horses are forever journeying;
the journey itself becomes their homes.

- Basho Matsuo (1644-1694) (translated by Nanako Sato)

3 Haiku is one of the most important form of traditional Japanese poetry which are introduced throughout
education system in Japan. Haiku was really popular in Edo-period (1600 -1868) and masters like Basho, Buson
and Issa are considered as the greatest in the literature society called Haikai.
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Instrumentation

1 Flute

1 Bb Clarinet
1 Piano

1 Violin

1 Cello

Note: Grand piano should be used to perform this piece as pianist need to play the inside of
piano stirings. Pianist need to have metal mallets from bar 54 - 62 to perform this piece.
Shyakuhachi is a traditional Japanese bamboo flute.

Koto is a traditional Japanese harp.

Transposed Score
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Chapter 6

Conspiracy Theory

Conspiracy Theory features a marimba with a string orchestra. I have used a variety
of textures throughout this piece, including heterophony, monophony, homophony
and polyphony. I have used two pentatonic scales: the altered pentatonic - D, G, A, B,
and C; and the standard minor pentatonic scale - A, C, D, E and G as a base of this

work.

This composition’s flitting melody reflects people who cannot make their
minds up about what they believe. There are many conspiracy theories in the world
and which to believe is really your call. After the earthquake, people gullibly believed
some strange theories that were circulating, to make sense of what was happening to

them.

O conspiracy, Sham’st thou to show thy dang rous brow by night,
When evils are most free?

- William Shakespeare
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Instrumentation

1 Flute

1 Bb Clarinet

1 Timpani

1 Marimba

1 Harp

1 Piano

Strings [Violins, Violas and Cellos]

Note: Timpani should be tunedto C BAE
Harp should be tuned to DCB[EFGA

Transposed Score

Duration: Approx. 4.30 minutes
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Audio and Visual media Information

CD
Track 1: A Piece of Hope in the Darkness 5.00
Track 2: Effect 4.40
Track 3: Rainforest 3.00
Track 4: Blue Butterfly 18.04
Track 5: Reminescence of a Japanese Garden 6.02
Track 6: Conspiracy Theory 4.01

Recorded at Rangi Ruru Girls’ School by Michael Bell and Nanako Sato
Edited by Nanako Sato

DVD

Concert in the Theatre at Rangi Ruru Girls’ School

Track 1: Introductory Comments

Track 2: A Piece of Hope in the Darkness 5.00
Track 3: Effect 4.40
Track 4: Rainforest 3.00
Track 5: Blue Butterfly 18.04

Track 6: Closing Comments and Acknowledgements

Recorded at Rangi Ruru Girls’ School by John Kane
Edited by Nanako Sato
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