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FROM THE EDITOR. ..

If CFR 14.2 has arrived a bit later than expected, it is for
good reasons. The primary reason is that Tina Moore, my
secretary and CFR's Associate Editor left the English
Department at the end of January for the College of Arts
and Sciences. While she is certainly missed, | have been fortunate
to have been able to find Laurie Evans. The English Department
agreed to hire her as Tina's replacement, and she has already
made herself invaluable as CFR's new Associate Editor. Other
reasons for the delay of this issue are the usual ones in academe.

This issue is somewhat special in that it features an article by
Brian Sutton-Smith (reprinted by permission of De Vroede, E,
and R. Renson, eds., 1992, Proceedings of the Second European
Seminar on Traditional Games [Leuven, Belgium, 12-16
September 1990], Leuven: Vlaamse Volkssport Centrale, 81 p.).
Brian felt that the article might reach CFS members more
effectively through this journal than through the proceedings and
asked that it be reprinted here. Two reviews and the minutes from
the annual meeting round out this issue.

We were a small group in Newfoundland last fall, but hope
to have a larger representation of the CFS membership at the
Jacksonville meeting this fall. As always, we encourage you to
spread the word about the section and the journal; and now that
CFR is a journal, your university library should be willing to
place an order.

C. W. Sullivan 11l



Tradition from the Perspective of
Children's Games
Brian Sutton-Smith

Introduction

In the conclusions adopted by the participants in the 1988 European
Seminar on Traditional Games, children's games were included.
Since | have been studying children's traditional games for the past
40 years both in my country of birth, New Zealand, and in my
adopted country, the U.S.A. (Games of New Zealand Children,
Folkgames of Children, History of Children' s Play), | thought it
might be useful to convey to you the results of those studies which
throw light upon the categories of games you are using in your
collections and upon the concept of the traditional game itself (cfr.
topology for the classification in appendix, Renson, Manson & De
Vroede, 1991). Unless otherwise stated, therefore, all mention of
historical items in this paper are from colonial New Zealand in the
past and present centuries. This whole paper might be considered
something of a colonial commentary on the history of traditional
games. | will frame my remarks in terms of your eight categories:
ball games, bowl and pin games, throwing games, shooting games,
fighting games, animal games, locomotion games, and acrobatics.
The first thing to note is that the first two categories refer to
agencies of play: the ball, the bowl and the pin; the rest of the
categories refer to actions: throwing, shooting, fighting, locomotion,
and acrobatics-excepting animals which refers, one might
say, to one type of play actor. Not knowing the thought that went
into this conceptual organization of traditional materials | hesitate
to to raise issues that you may well have already considered and
wisely put to one side. But in case it might be helpful a widely
known approach to this kind of problem, that of Kenneth Burke in
his Grammar of Motives (1945), suggests that when approaching
such a problem one should always consider not only types of
agencies and types of action but also types of actors and their types
of interaction, as well as types of spatio temporal organization. |
will keep these organizational considerations in mind as | proceed.

1. Ball Games

I am immediately struck by the paradox that using the ball as the
major category of agency is essentially a twentieth-century attitude.
As far as children's traditional games are concerned, balls were very
scarce prior to this century (pig's bladders being more
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easily available). The major agencies of play then were quite diverse,
including prominently knives (stagknife, whittling and play constructions)
and nuts (conkers), grass (soldiers), tops, whips, strings (cat's cradle), tip cats,
collections, stilts, kites, hobbyhorses, catapults, wooden whistles, flowers
(chains), marbles, etc. The most complex games of the nineteenth century in
colonial New Zealand were not ball games but were the team games of
running and capture such as the paper chase, prisoner's base, hares and
hounds, bar the door, chibby, chevvy chase, etc. There is evidence also that
even in the middle ages the most complex games were often similar running
games (Opie & Opie, Children's Games 146). That is to say, the twentieth
century professional sports which make the use of balls so important are in no
way representative of the major sports of earlier times.

In case it is helpful | tentatively question, therefore, whether ball games
should be the only name for this category of agency, even though in our
century balls are indeed associated with many of the most highly
professionalized sports (football, cricket, baseball, hockey, basketball). Might
it not be more relevant to have a category in which to describe the amazing
diversity of agencies in traditional games. Might it not be simply a category
of game agency?

Although not specifically relevant to traditional games, it is useful to
recognize that although the ball has become the central agency for profes-
sional sports in modem society, the diversity of agencies for children in play
now operates largely under the quite different guise of commercial toys. In
addition, whereas the majority of traditional agencies (marbles, knives,
hoops, stilts etc.) were largely a part of collective activities the majority of
modem toy agencies are a part of solitary play and as such are a part of the
great modem leisure shift away from social towards solitary activities. This is
a shift of considerable duration as the history of toys over the past several
centuries indicates, mass toys rising in the midst of the twentieth century
(1850 plus) reflecting the dissemination of this kind of solitariness to all
social classes. And if one takes the even more radical shift of toys these past
two decades into electronics (computers and video games), it becomes clear
that the increasing hegemony of this kind of play in childhood, at least,
fortells a completely different future for games than does the traditional past.
Whereas traditional games and modem professional games so clearly involve
player to player interaction about some critical actions as their essential
components, the new event in history is clearly this increasing dominance of
the solitary player interacting with an electronic object. This shift to the
electronic object (which parallels the kind of shift from collective manual
work to solitary non manual desk work which is the mark of modem
bureaucratic civilization) emerges as a totally disjunctive event in the history
of mass human play. It also casts a more important light on the history and
key role of agency in all prior play adding to my suggestion that your
traditional category of agency not be confined to balls but be an exploration
of the gradual emergence of this phenomenon
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of agency. We need a better sense of the kinds of agency that have devel-
oped throughout history and what it was they meant in historical context.

2. Bowl and Pin Games

This is a difficult category to comment on from a childhood viewpoint.
Although bowling is a traditional adult game in many forms throughout
Europe as well as a major modem form of entertainment in bowling alleys
and associated professional tournaments, one must look hard to find child
counterparts of high frequency today. In the last century about the only
bowling game in which children engaged regularly was marble board, in
which marbles were bowled through a board with holes in it and numbers
above the holes indicated how much the player should be rewarded.
Although this is not exactly a game of chance, given the incompetence of

the players, it is not exactly a game of skill either. It is a game of luck in
which being rewarded for lucky shots makes it very much like a game of
chance. There were other games of the day which were strictly games of
physical skill and chance in which a die (as in dice) was put on top of a

stick, and when the stick was knocked over by the rolling (or pitched) marble,
the player received in return a number of marbles, the same as the number on
the upturned side of the fallen die. A strict game of chance is defined as one in
which the outcome must be determined only by a die or roulette wheel, etc.
No physical skill need be involved. But children's

games are seldom so pure. Another example is pitch and toss with horse-
shoes, where ringing a peg placed upright in the ground at distance led again
to a reward of marbles. This was more like marble board insofar as only the
reward made the game like a game of chance. Pitch and toss in which money
was thrown against a wall and the winner who landed the closest to the wall
took all the money was similar. In these games it is not easy to tell whether
we are talking of physical skill, luck (meaning an accident), chance (use of
dice etc.), or gambling (which is concerned with getting a reward for the right
choice or right action). And as far as the physical skill is concerned, it is not
easy to know whether the games involve a bowling action or a pitching
action.

In general these mixed games did not survive the last century in school
playgrounds largely because of their association in the pedagogic mind with
gambling, though pitch and toss with money continues to survive amongst
adolescents. What was important about them in the mind of authorities was
the element of chance not the elements of bowling or pitching, though they
perhaps found a certain idleness in these actions contrasted with the vigorous
throwing, running, and hopping of other skill games.

And at this point | would like to enter an undoubtedly unpopular brief on
behalf of studying these combination games of luck or chance or physical
skill or gambling. Games of pure chance were a very early invention in
human history, preceding the invention of games of strategy
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but apparently subsequent to the development of games of skill. Thus you
did not in the past century find them amongst Australian aborigines, but you
did find them throughout the Americas and Africa. In the most extensive
analyses of games cross culturally in contemporary research, of the most
elementary as well as more advanced tribal societies, there are 67 societies
with games of physical skill alone, 61 with games of physical skill and
games of chance in the same society, 22 with physical skill games and
strategy games alone, and 30 with physical skill, chance and strategy
(Roberts & Sutton-Smith). The items of physical skill and chance combined
in the same game-as in marble board or pitch and toss with a die described
above--have not been studied in cross cultural research. Games of chance
alone usually figured such artifacts as the roulette wheel or the dice by
themselves. But games of physical skill with chance built into the game-as in
the illustrations | have given before-were probably widespread, and do |
think deserve your attention as traditional games of special uniqueness.

The other phenomenon in which physical skill outcomes are treated as a
luck determinant today is in the widespread gambling on most sports. On one
estimate currently in the U.S.A. the annual expenditure for all of these kinds
of chance (pure chance games alone, physical skill and chance in the same
game, and gambling on physical skill) come to 250 million, about the same
as the military budget, or about 6% of the gross national product. | do not
think that the true history of human game play is helped by ignoring this
most essential form, even if as a group mainly concerned with physical skills
your organization focuses only on those combination forms of physical skill
and chance that | have mentioned. There is a very real case to be made for
the view that games of chance have been and still are the most
important games in city societies ancient and modem where very few of the
people have the opportunity to earn their living or gain prowess by personal
body skill or by the kind of higher level strategies required of and supported
in leaderly elites. The game of chance models the life of the non privileged
and non warrior everyman more adequately than does any other game. This
is especially true when we recognize that throughout most history games
have been obligatory social forms in which appropriate gender and age ranks
had to participate and in which other cultural purposes such as sacred and
ritual decisions were served, so that the element of chance in those games
was intrinsically a spiritual element indicating the wish of the gods. Games
of chance were not in any way an element of optional self destruction as
compulsive gambling has often come to be phrased in modem times. There is
nothing more traditional about games than relying on elements of luck or
chance to indicate the way that the gods or spiritual sources wish events to
eventuate especially in such cultures as believed the gods to be benevolent.
Where the gods were thought to be malevolent, it is true, such forms of
divination tended not to be used.

As a final note | should add that there were in nineteenth century New
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Zealand also a number of pure skill pitching games having nothing to do
with luck or reward-egg cap, rotten egg, toddle 'em buck, skittles and quoits-
which have not survived in regular games of childhood. Bowling and
pitching actions seem to have little rationale in the children's world today.
Historically, however, the connection of these actions and the varieties of
chance is a part of very substantial game traditions and of ways of life in
which it would be quite false to imagine that physical skill could be
separated out from the issues of good or bad fortune. It is a disservice to
history to make such a complete separation no matter how much it empha-
sizes contemporary cultural values.

3. Throwing Games

There are a host of throwing games of the last century no longer present.
These include peg tops, whip tops, duckstones, ducks and drakes, dead
man's dive, throwing hats, stagknife, chibby, cunning joe, tip cat,
knucklebones, kites, etc. in which all kinds of objects were thrown or hit in
all kinds of ways (Sutton-Smith, Games of New Zealand Children 121-
123). Some of these (tip cat, etc.) might better be called hitting than
throwing games, and some perhaps called tossing games (knucklebones and
kites) than throwing games. Although nothing of this diversity survives
today, throwing as in rugby, cricket, softball and baseball, and lacrosse has
become a regular part of organized games for modem children. The
nineteenth century team game of throwing caps and keeping them away
from the other team is closely paralleled to today's game of team frisbee.
The key skill here has undoubtedly a modem rationale in military hand
grenades and the javelin throwing, tossing the caber and putting the shot.
Perhaps the important story to be told here is about the gradual elimination
of most of these more dangerous games from the repertoire of children's
play. One might note that Philippe Ariés famous work Centuries of
Childhood (1962) is for two thirds of its content about the brutal way in
which schools were used to bring children under civic governance. This
history of childhood is also in part the history of the domestication of
children's play with organized games playing a major role in that mollifica-
tion of their energies (Mangan), although the more strict exercise of this
domestication only began with the supervision of playground play and the
implied danger of legal liabilities from 1900 onwards. The above games in
which children threw stones at other stones (duckstones) while one child
guarded those stones (a game | saw being still played in Apple Village near
Beograd, Yugoslavia, in 1987 though a ball was thrown), games in which
children hit cats (or sharp pieces of wood) into crowds of children, or threw
knives into the soft ground threatening the feet of other children, or whipped
tips which flew about the playground and through windows when

so hit, were quickly banned, as were many games of shooting and fighting
in our next two categories.
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In part here also we are talking of the vast confinement in play space
which arrives with the urbanization of society and the dominance of the city
over the country way of life. The shift from traditional to modem games
owes much to both the modem organization and formalization of space and
time in play and the decay of the role of natural seasons. All of which
teaches us the lesson that any study of traditional games requires some
knowledge of the cultural contexts to which they were relevant. The same
game in different parts of Europe might feasibly have served quite different
purposes, just as the same purpose could be served by quite different games.
The study of traditional games regardless of cultural context is unfortunately
not a very high level of scholarship. | do believe that that is the verdict which
one must bring against a great deal of the folkloric study of games over the
past 100 years (and | have contributed to this so am as indictable as the rest)
which has often yielded massive descriptions of the games but told us little
of how they were used, by whom, when, where, and to what end. Such
antiquarianism presumes a psychic unity of causation which has very little to
recommend it in modem social science.

4. Shooting

In modem educational discourse it is almost a sacrilege to talk of shooting
games. The notion that the school playground of childhood in general should
be a place for bows and arrows, blowpipes, pea shooters, slings, catapults,
clay shooters, popguns or snowball fights, as it was in the last century, is
simply unacceptable. Even plastic toy guns appear to be universally
disallowed in nursery and elementary schools even though they are sold in
great numbers commercially. In recent surveys | have done (with students) of
hundreds of schools in the U.S.A. this was the case, even though on the adult
level the United States, with its gun lobbies, permits guns at the adult level in
what many see as an entirely excessive way. It is estimated that over half the
homes in the U.S.A. contain guns. In recent years there have also been
serious efforts to ban war toys and claims have been made that play with
such toys is associated with later adult violence, though at present there
seems no substantial evidence for this proposition (Sutton-Smith "War Toys
and Childhood Aggression™). Shooting play then is an anomalous form in
high modem societies where what might be called civilized or feminist
values increasingly dominate the world of childhood. On an adult level,
however, there seems to be no lack of such kinds of recreation and in fact a
constant evolution of novel forms of adult shooting play increasingly reflect
new laser, computer, and video possibilities. Given that the present debate
over weapons only continues the much longer one in which peasants were
often required to play games with military useful weapons (bows and arrows
and not footballs), it would seem reasonable to suggest that any study of
traditional shooting requires a study also of the history of warfare and of
hunting-just one more specific case of the
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importance of studying social context

5. Fighting

Obviously from the above account children tend these days to be discour-
aged from fighting. Playground supervision has put an end to the regular
playground fighting, initiations, and fighting arena which were characteris-
tic of the last century (Sutton-Smith, History of Children's Play chap 6); it
has even spelled the end to many very physical and rough games like punch
king, sacks on the mill, cockfighting, bull in the ring, no man standing, lazy
stick, or king of the castle. Even the classic pretence fighting or

playfighting (cops and robbers), in which there is no realistic combat, is now
under attack by those who see it as one of the major sources of male sexism.

Oddly enough, children's verbal fighting with each other through teasing
and insults does not seem to have abated. Their folklore, their cruel jokes,
parody, nonsense, gross rhymes, dead baby jokes etc. in which they fight
imaginatively with siblings, peers, teachers, the other gender, or the other
race, shows no surcease (Bronner). Imaginary fighting with others still fills
the airwaves and the humors of the world.

The biggest childhood shift in play terms, however, is from older world
physical fighting to modem world symbolic fighting using video games and
computers or using strategy as in board games. In my recent study of New
Zealand children contrasting their play in 1950 with their play in 1990, the
biggest change was in the great increase in this latter kind of strategic and
video fighting. Much of this fighting also takes place in solitariness with no
other visible or physically real opponent

A concentration only on physical fighting in traditional games and a
neglect of the history of games of strategy is fated to miss out on the gradual
interpenetration of the two throughout history and the gradual replacement of
the physical by the strategic. Having suggested the unpopular idea that this
organization should look at the role of chance in physical games, | now add
that it should look also at the role of strategy in these games. There are very
few games of simply physical skill left; most sports now contain important
components of strategy. A study of traditional games that does not look at the
evolution of the strategic component has to be seriously faulted. Furthermore,
any study of physical fighting requires I think considerable attention to the
interactional context of this fighting, whether it be:

1. solitarily with objects,

2. dyadic (as in boxing and wrestling),

3. central person (Sutton-Smith "Two Cultures of Games™) as when every
man fights for himself against every other as in buzkashi of Afghanistan, a
game in which men on horseback compete with each other to lay a dead calf
at the feet of the king; or more simply as in a game of hopscotch,
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4. or some form of team play in small or large groups, (a) the latter being
relatively role undifferentiated as in most early tribal play or (b) highly
specialized as in many modem professional sports.

In my studies, the critical interactional break: in history between
traditional and modem games comes when equally matched team games
high in role specialization are substituted for central person mob games in
which every one competes for himself alone--God for all and everyone for
himself ("Dieu pour tous et chacun pour soi")--or are substituted for team
games involving two mobs against each other with little role differentiation.

6. Animals

The role of animals in traditional games is generally as predators, scape-
goats, competitors, or as opponents. The role of animals in modem children's
play is increasingly that of pets. In the latter capacity the animals' role has
been increasing inversely with the decrease in family size and the loneliness
of its members. If this category is to persist, it could perhaps become a part
of a larger category of imaginary companions who have been played with
throughout history, a category that today would certainly include ghosts,
monsters, and Ninja Turtles and in earlier times might well have included
witches, fairies and devils. More seriously though, | believe this category is
your actor category and should include the names of all the players on the
stages of game history which today means quarterbacks and coaches and
referees and judges. | have elsewhere written of the gradual differentiation of
these play actor roles throughout history (Sutton-Smith "Development of
Folklore and Games in the Pacific"). One finds relatively little such actor
differentiation in the play of Aborigines and Amerindians but a great
increase in the role differentiation of Pacific Islander play with their
tournaments and parades and judges.

7. Locomotion

The only category of traditional games which has persisted as a highly
diverse and frequent group in children's unorganized locomotive play is that
of chasing, though modem children do not develop these games into the more
complex and formal team forms as did their predecessors. Some of the older
team forms are referred to above, such as prisoner's base or hares and hounds.
In earlier play these chasing games more often took place in a formal
patterned way with the use of circles, bases, holding hands, dancing,

and song. Today, only the most informal have survived. However, just as
children once chased each other on sledges, in sacks, on stilts, with hobby
horses, with hoops, with whip tops etc., modem children chase each other
on bicycles, roller skates, skateboards, canoes, yachts, and snowmobiles.

The contrast just made also demonstrates the increasing role of vehicles in
children's locomotorplay.
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A second and somewhat lower frequency class of locomotion is racing
and running which has a more pronounced place in modem sport
professionalization than in earlier times though the consequences for ordinary
children and their relative prowess in relation to their forbears is uncertain.
Obviously more children receive specialized training than in earlier times,
but those not trained may well be less capable because of the sedentary
nature of modem living.

Jumping games were prominent traditionally as in leapfrog, fly the
garter, cap it, buck buck, saddle the nag, johnny on the pony, or monkey on
the bridge, but none of these have survived. Propelling oneself over the
backs of others seems not to be a modem proclivity.

Hopping games, particularly hopscotch, have survived although many
older forms have not -including hopping base, bumpers, hop peg, and hop the
hats. The boys' games have not survived; the girls' games have. In this asin a
number of other cases, the girls have retained traditions which the boys with
their greater opportunities for modem sports have given up. Similarly many
traditional games are still preserved amongst the lower socio-economic
groups and similarly reflect their lack of modem opportunities.

Skipping games or jump rope has survived, though in New Zealand its
place has been largely taken by elastics in which players hop in and out of an
elastic encircling the legs of two others, or one and a table, at successively
higher levels. The chief difference from traditional games in this case is that
a game once dominated by males has in this century been taken over by
females.

Another small class of locomotor games played by girls in their own
traditional formation is that in which one girl controls the movements of the
others who try to approach and take her place as in creeping up, steps and
stairs, mother may I, etc. This group of games developed in variety and
frequency throughout the twentieth century and now seem to be fading from
the scene as girls participate increasingly in hitherto male sports like soccer.
Their presence throughout earlier history is uncertain.

Considering the variety of forms of play action that have here been
compressed under the title of locomotion and their different gender and
socioeconomic correlates one has to wonder what advantage such compres-
sion has over the clearer terms chasing, racing, jumping, hopping, skipping
and creeping. A study of each kind and its context is in order surely.

8. Acrobatics

This category may also suffer from having to compress too many odd
variations within this one kind of action. For example, there is the whole
group of girls' games that involve dancing and singing, which might be
excluded from consideration because they involve dance, but are in fact the
most distinctive form of girls' traditional games over the past several
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hundred years; so they are hard to eliminate. We know that in the middle
ages these games were danced by young teen age couples as a part of their
mating rituals, but that with the growth of church and civic suppression they
became an almost singularly unsophisticated childhood girl concern,
particularly after about 1800. There are some signs that boys are again
showing an interest in the quite modem forms where the girls dance in an
pantomime way singing their rock music derived songs to an admiring boys'
audience (Opie & Opie Singing Game). The organization of the games as
chain singing and circle games is, however, today at the simplest levels. In
the past century these games were often played by older girls in teams or as
couples. As well as these girls' games, there are others involving
handclapping and ball bouncing which are likewise notable for their graceful
and sometimes dance like movements. These too are usually accompanied by
songs or chants. Like the singing game category they are really not
acrobatics or gymnastic in the general sense of the term, but they do fit the
definition provided that they should be "performances requiring skillful
control of the body." It is also a part of the anomaly of the modem
playground that girls also spend more time in their spontaneous play than
boys do in working on gymnastic playground apparatuses (bars, swings,
trampolines) and in doing handstands, cartwheels, or imitative body postures
(statues) in ways that are clearly gymnastic. All of these become a part of
their own competitive games, so even if the above activities of handclapping,
ball bouncing, and singing games do not seem to be entirely gymnastic, they
are played by the same gender that specializes in childhood gymnastics.

Conclusion

Adopting the game categories of this European Seminar (see appendix) and
using my own information from childhood changes in games traditional and
otherwise, | have sought to provide a commentary on the categories. My
major problem has been with finding these particular actions, agencies, and
actors sufficiently diverse in themselves to manage the phenomenon, and in
having considerations of interactive forms and spatio temporal dimensions
as well as the cultural context completely left out. Still, | realize how
difficult it is. No given set of categories is ever sufficient in an of itself
except in terms of the declared purposes of the conceptual system, which in
this case is to make a break between the traditional and the modem and to
focus on the physically based traditional activities. My recommendations
would be:

1. to consider the characteristic interactional character of these games.
Traditional team games are more diffuse without much role specialization
and often they are group games in which one central player takes on
everyone else, often players vie with each other for that position. The shift to
our kind of team sports with role differentiation is a major break in game

12
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history (Sutton-Smith "Two Cultures of Games");

2. to consider the way in which the dominantly rural character of traditional
play affected both its spatial deployment (often between villages) and
temporal occasioning (as affected by natural seasons);

3. to consider the names of titles of the different kinds of players in each
game (clowns, fools, cats, dogs, etc.) and the kinds of linkages between such
game player roles and actions. That is a history of game actors;

4. to consider the types of game actions as presently provided but with
provision for the other differentiations (hitting, skipping etc. suggested in the
above commentary) with attention to their gender and social correlate; 5. to
create a category devoted entirely to game agencies and consider what
earlier artifacts have been replaced by the modem ball, the modem electronic
game, the modem toy, and modem card and board games;

6. to give due consideration to the elements of chance and strategy in physical skill games
as these linkages were even most characteristic of earlier historical periods
than they are today. The metaphor of the game of life is modelled more by
games of chance for the peasants of modem masses than it is by either
physical or strategic games;

7. to take a lesson from the history of the relatively useless antiquarianism
and survivalism in folklore and not be satisfied simply with game descriptive
collections.

Appendix: Games as Traditions

The games that you will be recording were the customs of earlier people;
they were not usually their traditions. The concept of tradition adds the
additional notion of self conscious recognition by the people that the game
they are performing enhances some other values that they believe they have
in common. It introduces the notion of history to the notion of custom, or if
you will the self-consciousness of history to the praxis of custom. In general,
the concept of tradition as it applies to play, comes to us from the romantic
era of western society and involves such names as Rousseau, Kant, Goethe,
Schiller, Wordsworth, Coleridge, Pestalozzi and Frébel etc. There is in all of
these writers a sense that certain kinds of games and plays brought with them
certain kinds of valuable spiritual or creative qualities from nature. When
Schiller says we are only wholly human when we play, he is thinking not of
the folkgame practices of children in the muddy streets of eighteenth century
Mainz, Germany; he is thinking of the reputedly amateur athletes of ancient
Greece. Or if it is Rousseau, he is not thinking of playful mental fantasies
but of groups of parochial players in their villages who control each other
through their physical sports. If it is Wordsworth he is thinking contrarily of
adults made creative by their own imaginings of things infantile. And if it is
Kant, he is thinking of the history of science and the role of the subjunctive
mode of playful thought in invention, in aesthetics and in morality. And
Frobel, of course, is thinking
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of the spiritual significance of toys in childhood. There are all of these and
many other ideas gathered together at the beginnings of the nineteenth century
to create that game self-consciousness which turns games into traditions
rather than their being just mere practices.

Games as traditions along with folktales or fairy tales or dances as traditions
were in the first place all written about to enhance the national, cultural, or
individual status of those who had once played them and perhaps should
continue to play them. When Alice B. Gomme made her massive collections
of English, Scottish, and Irish children's games at the end of the nineteenth
century, she was as much concerned to reintroduce them into praxis as she
was to record their extinction, although the folkdancing

societies of the day were generally more successful in this regard than were
the folkgame scholars. But Gomme in 1891 brought a group of children to
the International Folk Lore Congress to demonstrate their games. It is said
that her singers and dancers were the hit of the congress. By that time as

the Opies. have said, the philanthropic classes had become convinced that
poor children needed to be taught how to play these "traditional” games.
They had supposedly lost or had never had these games as customs and were
now to be given them as traditions (Bronner 22).

In 1985 | attended a meeting of the third Rainbow Week International in
Toulouse, France, where children had been brought from many third world
countries to demonstrate their games. The intention of the organizers was
that these "traditional™ games should be preserved and should act as a
counterbalance to the spreading influence of televised sports and Olympics
which were destroying these traditional physical activities (they were
including games, dances, initiation rites, motor activities, massages etc.).
Speakers spoke of the authenticity of the traditional games, their exemplary
moral status as compared with the stereotypic character of international
sports. In general, they proposed that schools in their countries should be
given the task of their preservation.

The parallel between Gomme in 1891 and Toulouse in 1985 is obvious. We
have been losing or rather replacing game customs constantly over the past
few hundred years. What was a European plight, as urbanization and
industrialization increased dramatically in the 1700's and which led to the
Romantics attention to play, is now the plight of the whole world. Tradition
is another name for loss and another name for the attempt to preserve us
from that loss. This preservation is usually sought in terms of self conscious
moral or aesthetic or physical values. But in fact these values are newly
invented in the contemporary cultural situations and are used as a selective
device for pruning from tradition those aspects of it that are currently
thought to be undesirable. Neither Lady Gomme in 1891 nor the
contemporary Rainbow Movement sought to cherish and to teach in schools
multiple aspects of the savagery, cruelty, and brutality war preparation and
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sexual preparation which were often endemic parts of traditional games
(Gomme).

What they did wish to do was teach in schools those games which they
personally valued, and of course in the Gomme's case as in the Toulouse
case, these were the more co-operative and less bellicose games. But
teaching games thus self consciously by novel social agencies, games which
had in the past always been a part of the collective inheritance and its own
inherent means of transmission, makes them into performances rather than
customs. Most folkloric preservation has been of dances, stories and games
taken out of their original contexts and turned into performances by the folk
or abstracted from their original conditions or taken by professionals who
now present these materials quite out of their original contexts and who
create new contexts of dancing, storying, and playing for them. It is no
surprise that the greatest shift in folklore theory in this century has been away
from some form of "survivalism™" where the games are seen as containing
remnants of times past, to varieties of performance theory which examine the
way in which the folk materials are presented aesthetically to their audiences
(Bauman). The inherently aesthetic value claimed for tradition by the early
Romanticists has now become the focus of how performances create their
own aesthetics. In modem folklorists' hands
tradition has largely become a contemporary and existential pursuit rather
that a pursuit of ancient essences preserved into the present. All of which
leads up to the position that tradition, perhaps formerly about loss, is now
about the assertion of contemporary value and the use of selected earlier
customs to heighten that value. Thus the members of this conference whose
own major interest is in sports choose to look only at the physical games of
the past, not the chance of strategic or dancing games. As | have shown, the
concentration on ball games and on physical actions to the relative exclusion
of patterns of interaction and spatiotemporal contexts and varieties of players
reflects that value system. In addition, the effort to find what European
countries have in common in such traditional physical games just as
apparently seeks new values in such selected commonalities as well as
putting in the center of such new found values the physical actions that are
the hallmarks of their profession and own future. In this light, traditions are
the reflexive selections and transformations of those aspects of past customs
which create identity and value for those engaged in this preservation.
Tradition is the reflection of how we wish to think about ourselves and to be
accepted by others. Tradition is a rhetoric of our own identity.

Final Conclusion

These few remarks on the selective character of "tradition™ as well as my
prior remarks on the selectivity of the categories that have been chosen need
not, | believe, make any difference to your actual choices which do probably
reflect your own values quite fairly. My remarks suggest, however,
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that even if you are not responsive to some of the suggestions | have made,
you are, | believe, required in scholarly terms to be more explicit about your
own presuppositions, about how you have presupposed traditions. | hope in
that respect my remarks have been helpful. They are meant to be clarifying
rather than critical.

University of Pennsylvania
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CHILDREN'S FOLKLORE SECTION:
1991 Annual Meeting

CHILDREN'S FOLKLORE SECTION: 1991 ANNUAL
MEETING

The annual meeting of the Children's Folklore Section was
called to order at 7: 11 a.m. by President Tom Johnson on
Saturday, 19 October 1991, in the Hotel Newfoundland, St.
John's, Newfoundland.

The minutes were discussed; Joe Edgette moved to approve, and
Chip Sullivan seconded. Minutes were approved.

TREASURER'S REPORT: Tom Johnson gave the treasurer's
report Although she was unable to attend, Danielle Roemer
provided the background notes. The budget looks very good.
We have three lifetime members. Because the interest on our
money is only 5% through the AFS/AAA, we briefly dis-
cussed putting our money in a separate account. As of July
1991 our balance was $12,327. 91. Of that amount, approxi-
mately $7600.00 is in an account solely for the Newell Prize.

The new journal has had a positive effect on membership. We
are up to 122 members. We still need to encourage libraries to
subscribe.

The change in membership dues did not get to the computer on time.
The change, which should have been on the AFS membership list as
of 1 July 1991, requires a $10.00 membership fee.

Life memberships are available for $200.00. (You'll get the
journal forever - your life or ours!)

VICE PRESIDENT'S REPORT: Judith Haut reported that
the Children's Folklore Section sponsored a panel, "Children
as Narrators," at the 1991 AFS meetings.

ARCHIVIST'S REPORT: Simon Bronner said that there is
still no letter on file acknowledging the Opie prize. We still
have not created a certificate for the prize. Jay was to have
looked into that issue. Simon also reminded everyone that
there is an archive maintained for the Children's Folklore
Section's materials as part of the Folklore Archives at the
Center for Pennsylvania Culture Studies at Pennsylvania State
University, Harrisburg. The galley proofs and mockups of our
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journal, Children's Folklore Review, will eventually be housed in the
archive, thus facilitating any possible reissues.

Simon explained that Sue Samuelson's family has donated a computer to
the Folklore Archives. It will be used first for the general folklore archive
material, then for the children's material. Such use reflects Sue's work in
folklore studies and in children's folklore.

CHIWREN'S FOLKLORE REVIEW REPORT: Chip Sullivan called our
attention to the small error in the dates for officers in the last issue of the
journal.

Circulation is improving. Chip has placed notices in other journals around
the country and has received numerous requests for some samples and a few
subscriptions. The current issue (fall 1991) ran to 52 pages; it cost between
$650 and $700 to print. East Carolina University provided funding and also
picked up the mailing costs for this issue. Joe Edgette suggested that a letter
of thanks be sent.

Chip will supply the appropriate names. Chip is still looking for someone
wishing to advertize in the journal. Finally, the 1991 children’s folklore
section sponsored panel, "Children as Narrators: Literature, Media and
Ethnography,” will be published in a special issue of the journal.

OPIE PRIZE REPORT: Priscilla Ord sent out notices and received three
books. The prize for 1991 was awarded to Amanda Dargan and Steven
Zeitlin for City Play.

PRESIDENT'S REPORT: Tom Johnson first discussed the Newell prize.
For 1991, $100.00 was presented to Patricia Meeley for her paper, "Adoles-
cent Legend Trips as Teenage Cultural Response: A Study of Lore in
Context." In 1992, the prize will be $400.00 for the best student paper
written in 1991. An anonymous endowment has provided funding for the
increased prize.

OLD BUSINESS:

I. Elections: the membership elected and reconfirmed the officers. Priscilla
Ord, nominating committee chairperson, received affirmation from Danielle
Roemer. Joe Edgette has been nominated for Vice-President/President-elect.
Priscilla also received affirmation for the current president-elect, Judith
Haut. Chip moved to accept the slate by acclamation. Carole Carpenter
seconded. The members approved.

I1. Revision of the Constitution: there was a typographical error in the
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amendment that went out last year. Bill Ellis moved that there be a point of
clarification, the book review editor is not to be on the executive board. Joe
seconded. Approved.

I11. Aesop Prize: Gary Alan Fine and Linda Morley are on the committee.
The Executive Commitee has approved the criteria for nomination. The
first prize may be awarded in 1992.

Following a brief editorial revision, Priscilla Ord moved to accept the
criteria. Chip seconded. Approved. The criteria for nomination are as
follows: 1. The use of folklore should be central to the book's contents and,
if appropriate, to its illustrations. 2. The folklore as presented in the book
should honestly reflect the cultural worldview of the people whose folklore
is the focus of the book. 3. The presence of the folklore should enrich the
book and enhance the reader's understanding of folklore. 4. The book
should reflect the high artistic standards of the best of children's literature
with strong appeal to the child reader. 5. Folklore sources should be fully
acknowledged and annotations accurately referenced within the bound
contents of the publication.

Joe Edgette moved that the outgoing president appoint the various prize committees
at the meeting, subject to approval, with one continuing member from the previous

year. Chip seconded. Approved. All nominated books should be sent in duplicate to
Chip Sullivan.

IV. The Handbook: Still in process. Needs to be put on the computer (kind
of like waiting for Godot). Garland has announced its forthcoming
publication. Jay Mechling needs updated addresses for authors. Simon
noted that Garland is promoting the book with the title, Handbook. But he
recalls a discussion in which the title was changed. The articles are surveys.
Tom will speak to Jay about the title.

NEW BUSINESS: Judith Haut

I. 1992 Section Panels: Joe Edgette will try to get a notice in the AF S
Newsletter soliciting papers. If the author of the Newell Prize paper will be
at the meeting, an effort should be made to accomodate it in the "Official"
Children's Folklore Section panel. Simon Bronner proposed that the meeting
site should have some impact on the topic of the C.F.S. panel. After some
discussion it was proposed that the topic for the Jacksonville meeting might
be either children and ethnicity or multicultural education. For the Eugene
meeting, we discussed a topic on adolescent folklore or on regional
children's folklore.

I1. A proposal was made to separate the publication of the membership list
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of the section from the Review as a "Directory of Researchers in Children's
Folklore." Chip Sullivan moved that the editor of the Review look into the
possibility of compiling and publishing a separate directory of members. Joe
Edgette seconded. The members approved.

I11. Judith Haut asked about the need for a policy statement on items to be
reviewed in the journal. What would be of most use to the membership?
The reviewing of tape recorded songs and stories was discussed. but no
decision on policy was reached. It was decided that only books about
children's folklore and not books of folklore for children should be re-
viewed.

After some discussion it was also decided to ask the Aesop Prize committee
to contribute a review of the submissions for the Aesop Prize to CFR as a
single review article.

IV. LIFETIME ACHIEVEMENT AWARD: Priscilla described the
presentation of the medal to lona Opie. The Library of Congress was very
supportive.

The award is meant to be an occasional one. We still need to get a [mal bill
for the casting of the medal. Prsicilla moved that an appropriate person be
named to write and request a bill by 31 December 1992. Chip seconded.
Approved.

Three people were considered for the award this year. Joe Edgette moved
that the award be presented to a maximum of one scholar per year. Carole
Carpenter seconded. Approved. The membership decided to present the
1991 award to Edith Fowke and the 1990 award to Dorothy Howard.

V. As the meeting had extended past the allotted time and members were
anxious to attend various panels, the meeting was adjourned.

Respectfully submitted,

Judith Haut and Tom Johnson
for Danielle Roemer
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MACDONALD, MARGARET READ.
The Skit Book: 101 Skits from Kids.
Harnden, CT: Linnet Books, 1990. 145 pp. $ 15.00pb.

Skits, the "folk theater" of children and adolescents, show
us both sides of what Gary Alan Fine has called "Newell's
paradox,"” the simultaneous conservatism of children's folklore
formulae and the remarkable dynamism of the folklore's
content. MacDonald has collected 101 skits from suburban
Seattle kids, who learned the skits at their fifth grade "Outdoor
Education" campout and at other camps, including Scouts and
YMCA camps. The "camp skit," she explains, is short, requires
few props, is improvised around a simple and humorous plot
outline rather than scripted, and is performed without much
rehearsal for a group who knows the players well. She showed
her list to a number of "key informants" and (by mail, through
the American Camping Association) to a number of camp
counselors and directors, both to test the inclusivity of her
sample of skits and to test their geographical distribution
beyond the Seattle area.

The book arranges skits into twelve groups by a typology
of formula and content, such as "skits with trick ending" (25
items), "skits using wordplay" (6 items), "tricking the dupe"
(11 items), "grossies" (6 items), "Mixed-up body skits," and
"skits from stories" (5 items); the author gives some brief
instruction or advice as an introduction to each section. Above
all, MacDonald wanted to create a book "by kids and for kids,"
and she encourages the young readers to change the skits "to
suit yourself and your friends."

MacDonald also hopes that the children's folklorist will
find something useful in the collection, and | agree the book is
worth examining. The folklorist recognizes in the categories
and in the skits some recurring themes of children's folklore.
Children's preoccupation with wordplay, with the body, with
"gross" bodily excretions, with television commercials, and
with "catch" humor run throughout these skits. The interpre-
tation of the meaning of a particular skit in its full social
context, of course, must be accomplished through fieldwork,
but MacDonald's book provides a number of interesting text
outlines and reminds us how neglected is this genre in even the
most recent collections of children's folklore. One suspects that
the neglect is due to the genre's "taint" of appearing most often
in the highly rationalized and controlled setting of camps,
schools and other formal organizations, where (according to the
folklorist's bias) children are much less free to engage in
spontaneous, creative play. Much to the contrary, children's
camp skits show just how creative
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children can be in taking approved organizational genres and turning them to
their own uses.

Jay Mechling
U of Ca, Davis
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Of Related Interest: Children’s Music

Judith E. Haut

Not surprisingly, most of the music submitted to our
review section as "children’s folklore™ came from record
publishers who create audio materials for the children's
market. To folklorists, this again points up the difficulty in
convincing others that children's folklore refers to the behaviors
and interactions of children, usually with other children, largely
outside (or in spite ot) the planned intervention of adults.
Though some children may learn, and in some way use, songs
and expressions from these recordings, these materials do not
themselves constitute children's folklore or the study of
children's folklore.

This is not to say that the artists do not make use of
childhood experiences. Bill Harley, for example, creates stories
out of his own memories of childhood; Bill Wellington relies
on his interactions with children. Children also participate in
the actual recording. But although children's voices are heard
on most of the recordings, we are not told whether we are
hearing the children's own words or (as I strongly suspect) their
rendition of a script. To the extent that any of this is children’s
folklore, it is folklore refracted through an aesthetic lens-
perhaps no more or less distorting than some early published
and edited collections of children's folklore.

For these reasons, | can not review these materials as |
would review a study of, for example, girls' gaming or a
collection of children's jokes. Therefore, | have reviewed them
with the intention of providing some information to those of
you who have dealings with children or an interest in what is
being marketed for children. This review may also provide
some idea as to how recording companies regard children as a
marketing group and what material is deemed appropriate for
children. Perhaps the major question to be asked regarding the
notion of appropriate materials for children concerns the
meaning of the didactic emphasis in many of these recordings.
Are we asking children to take up the burden left by our own
failings to deal adequately with issues of civil rights, pollution,
and peace; or are we responding to children’'s own needs and
abilities to participate in the workings of the communities
around them?

In compiling these summaries | have relied on my own
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reactions as well as those of my children and their friends. I also tried to
take into account where and when children are likely to listen to music
specifically labelled "for children.” In our household, at least, we play

these tapes during long car trips or on inexpensive cassette players, optimis-
tically placed in the privacy of our children's rooms. In other words, I find
that children's tapes are usually played within earshot of parents; therefore, a
good tape must manage to appeal to a broad range of ages. Finally, a good
tape needs to be of sufficient quality to sound decent without being played
on expensive equipment

Timmy Abell. The Farmer's Market. Upstream Productions, UP 885,
1989. Cassette.

Selections include "Jimmy Crack Com" (traditional), "The Unicorn
Song" (Shel Silverstein), and "Mail Myself to You" (Woody Guthrie).
Although the press release materials which accompany the cassette tell us
that Abell has been performing "traditional music and stories for children
since 1977, it is out of the immediate purview of this brief review to assess
whether this cassette is an example of folk music. It is, nevertheless, a
gentle tape, employing a variety of instruments such as a hammered
dulcimer, penny whistle, and mandolin to lend a subtle texture.

Unfortunately, perhaps the attempt to maintain this gentle cast is
sometimes at the expense of fidelity. The treble dominates and, at least on
our test equipment. sounded lispy at the high end.

Bill Harley. Come Out and Play. Round River Records, 107, 1990.
Cassette

. Grownups are Strange. Round River Records, 106, 1990.
Cassette.

Bill Harley mixes storytelling and singing. Many of his tales have the
feel of reminiscence in the hands of a polished storyteller. Indeed, the liner
notes state that some of the story characters are people Harley knew as a
child, including his third grade teacher, Mrs. Nottingham, whose birthday he
describes on Grownups Are Strange. His narrating "Grandma vs. the
Headless Man," introduces us to a colorful personality and her use of such
phrases as "I'll fix his wagon." Come Out and Play includes "Stay
Up" (do you remember trying to stay up all night as a child?) and Harley's
narrating of "What's in Fox's Sack."

Of all the tapes in this review, both of these received the most play and
discussion time among several five to twelve-year-olds. The production
values are strong, and the entertainment bears up well under repeated
listening. Furthermore, Harley's observations and illustrations of child-to-
child conversations about such issues as scary stories and the importance of
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age ("How old are you?" "Seven." "Yo, I'm seven and a half." "Actually
I'm seven and three quarters.") ring true.

Bill, Harley, producer. I'm Gonna Let It Shine: A Gathering of Voices
for Freedom. Round River Records, 401, 1990. Cassette.

As the press release states, the intent of this recording is to remind
adults of, and introduce children to, the emotional impact of the Civil Rights
movement and contemporary struggles. The singers include singers/ activists
and songwriters such as Sally Rogers, Charlie King, and South Mrican poet
Solly Makholiso. A group of middle school students from Providence,
Rhode Island, also participated in the recording. It all comes together in a
powerful, melodic record.

WGBH Radio, Boston, aided in the recording. All the songs are
performed a capella. This cassette is appropriate for school and family use;
Harley writes, "Take [these songs] and sing them. That's why they're here."
A booklet of the songs and suggestions for activities and other reference
materials accompany the cassette.

Kathy Kallick. What Do You Dream About? Kaleidoscope Records,
C-5001, 1990. Cassette.

The selections include Kallick's own compositions as well as the
traditional "Buffalo Gals," "Casey Jones," "Hey Diddle Diddle / Three Little
Monkeys" and "Sweet Betsy from Pike." Instrumental backup includes
acoustic guitar, mandolin, dobro, violin, etc. Kallick's daughter and other
children participate in some selections. The musical styles range from
bluegrass to Caribbean steel drum.

This is an enjoyable cassette and will probably remain so after repeated
playing. Although some of the songs are issue-oriented (dealing with anger,
equal worth of all work), they manage not to be heavy-handed.

Leo McKern, host. Bring on the Brass. Cond. Bobby Herriot. The
Hannaford Street Silver Band. Mark Rubin Productions, MRP C 108, 1990.
Cassette and CD.

Host Leo McKern introduces children to the history and variety of
brass instruments. Includes all-brass renditions of "My Grandfather's
Clock," "Irish Washerwoman," and Joplin's "Stoptime Rag." Now | know
the difference between a tuba and an euphonium. The music is grand, but |
don't know how many times | would want to hear the narration repeated.

Lisa Marie Nelson. Bright Smiles and Blue Sides: Positive Music for
Today's Kids! Bright Ideas Productions, 1989. Cassette.
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Yes, we want something positive for children, but maybe this is a little
too positive. These songs so directly promote the positive that there is no
room for a listener, adult or child, to feel that she has had any part in
deducing the message. Consider the lyrics of "My Cool Guy." Set to a
sprightly tune, the singer describe her healthy, right-living guy: "He's my
new guy / He's a cool guy / He'll never order fries / He'll just have carrots
on the side.” | have no quarrel with the message or the values espoused in
these songs, | just like my sermons to be a little oblique. (We all deserve
french fries sometimes.)

The cassette is also a little skimpy, containing six songs on one side
and the instrumentals to the same songs on the other side. An illustrated
booklet with the lyrics accompanies the cassette.

Tom Paxton. The Marvelous Toy. Pax Records, PAX 408, [1974]
1991. CD and Cassette.

. Peanut Butter Pie. Pax Records, PAX 006, 1990. CD
and Cassette.

The songs on the first album were originally recorded in 1974; some of
you may remember "The Marvelous Toy." In our house, we've had lively
discussions over what that toy might have been.

Both albums are full of whimsical, well-produced selections. The
arrangements by Milt Okun are characteristically smooth. The songs are
entertaining and cover a broad range of musical styles. Paxton's voice is
easy to listen to. These tapes could cover a lot of mileage in my car.

Sally Rogers. PiggyBack Planet: Songs for a Whole Earth. Round River
Records, RRR 301, 1990. Cassette.

These thirteen songs are all geared to awakening interest in the earth's
plight. From the plaintive "What Have They Done to the Rain" to her own
counting song, "Over in the Endangered Meadow," Rogers sings about
global problems of near-extinction and pollution. She includes songs and
melodies from Navaho and Chinese sources.

A few of the lyrics verge on the didactic, as in "Then gather up your
garbage and Sort, Sort, Sort! / Put the cardboard in here, that's box number
one / Don't get tired ‘cause you're not done....." (However, my children
insist that this is a terrific song.) Far more successful, to my mind, is "What
did the Dinosaurs Say!, whose lyrics and melody, composed by Sally
Rogers, make the point that extinct is forever. The chorus asks, "What did
the Dodo birds say / When their mothers sent them out to play? / Did they
peep, did they chirp, / Did they growl or burp? / What in the world did the
Dodo Birds say?"

This is an upbeat album. The production values are high, and | wouldn't
mind listening to it more that once.

Bill Wellington. Woof: Songs, Tales and Tunes from the World of
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Folklore. Well-In-Tune Productions, 1990. Cassette.

Wellington situates his narrating and singing in the intercom of an
elementary school. His material includes riddles, a shaggy dog story ("It's
only a knicknack, give the frog a loan") and a rendition of "The Viper." He
gets off to an interesting start, performing his own rollicking version of
"Buffalo Gals."

Unfortunately, it is difficult to assess just what Wellington meant to
accomplish with this cassette. He opens with a characterization of folklore,
saying that it is "older that a thousand years and younger than tomorrow./
Something you can never own but you can borrow." He then provides his
own versions of what | presume he meant to be examples of folklore,
including his own compositions set to tradition fiddle tunes.

Some of his material was developed in conjunction with his work with
elementary school children in the Richmond, Virginia, area. In some
respects, then this cassette is closest to falling in the category of children's
folklore. But the full cassette does not live up to the potential provided by
his opening frame; by the second listening several of the narratives begin to
sound overly contrived and strained.

Judith E. Haut CFR
Review Editor
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NOTES AND ANNOUNCEMENTS
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The Children's Folklore Section of the American
Folklore Society offers the W.W. Newell Prize (which
includes a cash award of $400.(0) each year for the best
undergraduate or graduate student essay on a topic in
children's folklore. Students must submit their own
papers, and published papers are eligible. Instructors are
asked to encourage students with eligible papers to enter
the competition.

Papers must be typed, double-spaced, and on white
bond paper. On the first page include the author's name,
academic address, home address, and telephone numbers.
Deadline for each year's competition is March 1st.

Submit papers or write for additional information:
Tom Johnson, Chico Folklore Archive, Department of
Anthropology, California State University, Chico, CA
95929-0400.

Oxford University Press has announced the U.S.
publication of The Oxford Children's Encyclopedia.
Published last September in England, the encyclopedia is
the product of ten years' general research and six months'
of research with children ages 8-10. The Oxford
Children's Encyclopedia consists of five volumes, A-Z, a
biography volume, and an index volume. There are more
than 1500 articles, 650 biographies, and 3000 illustrations;
the total word count is approximately 700,000. Reviews in
The Sunday Times, The Times Educational Supplement,
The Observer, and elsewhere have been excellent; and in
November of 1991, the encyclopedia was #1 on W.H.
Smith's children's bestsellers list.

For additional information contact: Annie Stafford,
Oxford University Press, 200 Madison Avenue, New
York, NY 10016.

Penguin Books has announced the publication of
Australian Childhood: An Anthology, edited by Gwyn
Dow and (CFS member) June Factor. The volume draws
on memoirs, oral histories, letters, and literary works to
present a picture of Australian childhood from the
colonial settlement to the recent past.

For additional information contact: Marketing
Department, Penguin Books Australia Limited, 487
Maroondah Highway, Ringwood, Victoria, 3134.
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The Bantam Doubleday Dell Publishing Group has compiled a Folklore
Bibliography: Fables, Fairy Tales. Folk Tales. Legends. and Myths. This is a
bibliography of books for children up to the sixth grade level. US teachers,
educators, folklorists, and others may receive a free copy of this bibliography
by writing: Lyda Schuster, Education and Library Division, Bantam
Doubleday Dell, 666 Fifth Avenue, New York, NY 10103

Among the sessions at the Augusta Heritage Center this summer is
Performing for Young Audiences, 2-7 August 1992. Open to anyone who
enjoys working with children, the class will explore the full range of the
performer's art. Led by singer/songwriter Marcy Marxer, actress/educator
Valerie Bayne Carroll, and musician Sue Ribado, the class will include
sessions in repertoire building and dramatic techniques, class critiques, and a
variety of opportunities to work with children
For information contact: The Augusta Heritage Center, Box FL, Davis
& Elkins College, Elkins, WV, 26241-3996.

This year's Old Songs Festival, 26-28 June 1992, at the Altamont
Fairgrounds (20 miles west of Albany, NY) will feature traditional family
music and present several families dedicated to passing the legacy of
traditional music and dance down through the generations. A special
"Families Performing with Families" workshop will be held featuring
singing, dancing, and storytelling.

For information contact: Old Songs Inc., P.O. Box 399, Guilderland,
NY, 12084.
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