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Abstract: This study aims to analyze the deixis used in the lyrics of the song "Give Me Your Forever" by Zack 

Tabudlo and examine its functions within the context of the song. Adopting a qualitative analysis approach, the 

research identifies types of deixis, containing person, temporal, and spatial deixis. The analysis reveals that 

person deixis, through pronouns like "I" and "you," plays a significant role in establishing relationships and 

emotional connections between the singer and the listener. Temporal deixis is explored through expressions 

referring to specific time frames, while the findings show that deixis enhances both the lyrical meaning and the 

emotional connection with the listener. Additionally, spatial deixis is examined through terms indicating 

location, which serve to enrich the meaning of the interactions depicted in the lyrics. The findings highlight how 

the use of deixis not only enhances the lyrical content but also creates emotional resonance for the listeners, 

showcasing the complexity of communication in music through the interplay of language, time, space, and 

emotion. The implications of this research in education include enhancing students' understanding of language 

in context and developing communication skills. In the field of pragmatics, this study offers a new perspective 

with a focus on Asian artists, which contrasts with the more common focus on Western artists in pragmatics 

research. 
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INTRODUCTION 
Language is a structured system humans use to 

express thoughts, emotions, and information 

through speech, writing, or signs. Language is 

essential; without it, interaction and understanding 

are impossible (Meylani, 2024). Language is a 

primary tool for thinking and interacting, though 

often complex (Jeon, 2023). Language and 

communication shape human interaction across all 

fields. Language is reflects thought and social 

identity (Alejandro, 2024). Language is a powerful 

force that shapes thoughts, beliefs, and 

relationships (Altun, 2023). Language shapes 

social interaction and relationships, while effective 

communication fosters learning and intellectual 

growth (Halliday, 1994). Similarly, Rosenberg 

(2015) noted that empathetic communication 

builds relationships and supports social growth. 

Language enables communication, expression of 

ideas and emotions, and the transmission of 

identity and culture (Aziza, 2024).  

Pragmatics is a branch of linguistics that studies 

how context influences meaning in 

communication. Unlike semantics and syntax, 

which focus on sentence structure and literal 

meaning, pragmatics emphasizes how speakers and 

listeners interpret language within social and 

cultural contexts (Dey, 2023; Rahena, 2023). 

While syntax constructs sentences and semantics 

provides meaning based on truth conditions, 

pragmatics examines meaning based on how 

language is interpreted by users in interaction 

(Maftuna, 2025; Sultan, 2023; Adiba et al., 2023). 

One essential concept in pragmatics is deixis, 

which refers to words or phrases whose meanings 

depend on the context of the utterance (Kartika, 

2024). Deixis illustrates how meaning is shaped 

through lexical or grammatical forms and focuses 

on the interpretation of utterances (Mahmudova, 
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2023; Mashfiyah et al., 2023; Mahdzurah, I.G., & 

Argawati, 2025). Its function is to clarify 

ambiguous statements and prevent 

misinterpretation (Thahara et al., 2023). Yule 

(2010) categorizes deixis into five types: personal, 

spatial, temporal, social, and discourse. These 

types collectively help clarify meaning and guide 

the listener’s or reader’s understanding in 

communicative contexts (Paundrianagari & 

Harida, 2024). Although these categories provide 

basic insights into deixis, research on how the five 

types of deixis interact and guide understanding in 

dynamic communication contexts, including in 

Asian pop song lyrics influenced by various layers 

of culture and social context, is still limited. This 

study aims to fill this gap by examining how the 

five types of deixis work together to enhance 

communication clarity in Asian pop song lyrics. 

Deixis is divided into five main types. Personal 

deixis refers to roles in communication, namely the 

speaker (first person), the listener (second person), 

and others mentioned (third person) (Fuh, 2024). 

Spatial deixis refers to the relative location 

between the speaker and listener, using words like 

"here" or "there" (Sofya & Arifin, 2023). Temporal 

deixis relates to the timing of an event in relation 

to the moment of speaking, using markers such as 

"now" or "yesterday," with the deictic center 

serving as the main reference for understanding 

time (Mohammed et al., 2023). Discourse deixis 

refers to specific parts of the text or conversation, 

marked by words like "but" or "therefore," which 

link ideas within the discourse (Sahusilawane et al., 

2023). Finally, social deixis reflects the social 

relationship between the speaker and listener 

through the use of honorifics, informal 

expressions, and terms of closeness (Fatmah et al., 

2024). 

Songs, as a powerful form of artistic expression, 

combine music and lyrics to convey messages, 

emotions, and stories. A song is a soulful 

expression and can be seen as a form of literature 

(Syamsurrijal et al., 2023). A song is a vocal art 

form with clear structure and melody (Yuliasari, 

Ria & Virtianti, 2023). Songs and spoken language 

greatly influence human communication 

(Salsabila, 2024; Haris et al., 2023). Songs 

combine emotion and culture to convey social 

messages, identity, and life reflection (Finnegan, 

2007). Song lyrics convey meaning through a 

blend of language and music (Cook, 1998). In 

addition, the relationship between music and lyrics 

enhances the emotional depth of songs. Song lyrics 

often contain hidden messages from the singer to 

the audience (Ramdani & Sakinah, 2023; Kaulika, 

K.A & Sakinah, 2025).  

"Give Me Your Forever" by Zack Tabudlo, 

released in 2021, combines romantic lyrics and a 

melancholic melody to express a longing for 

eternal love. This song was chosen for analysis due 

to its emotional depth and universal theme. The use 

of deixis such as I, you, and your highlights the 

relationship between the speaker and the listener, 

creating an emotional closeness that strengthens 

the song's resonance. Deixis serves to build an 

emotional connection and deepen the listener's 

experience, making it a relevant subject for 

linguistic analysis in exploring the function of 

language in song lyrics. 

Linguistics is the scientific study of language, 

examining its structure, meaning, and use in 

communication. Linguistics influences human 

interaction and social dynamics through the study 

of language. (Ramesh, 2023;  Fudhaili, 2023). In 

education, the educational significance of 

linguistics, particularly pragmatic deixis, lies in its 

ability to help students understand how language is 

used in real contexts (Taolin et al., 2023). Deixis 

teaches how meaning depends on time, place, and 

the roles of participants in communication. Deixis 

helps reveal the speaker’s intent and main message 

(Ilma & Sabat, 2023). By analyzing deixis in song 

lyrics helps students build pragmatic awareness, 

think critically, and apply linguistic theory to daily 

life. Haugh (2016) states that deixis supports 

teacher-student communication, especially in 

explaining schedules and lesson sequences. Social 

deixis reflects power dynamics and familiarity, 

helping teachers foster a positive learning 

environment (Levinson, 2004). 

Several previous studies have explored deixis in 

song lyrics. Saerudin (2024) in study "Analysis of 

Deixis in Lavender Haze Taylor Swift’s Song 

Lyrics" reveals that the types of deixis found are 

dominated by person deixis. In the study "An 

Analysis of Deixis in Avicii’s Song Lyrics," which 

uses a qualitative descriptive method, the findings 

show that person deixis is the most frequently used 

type of deixis (Satyadewi et al., 2023) Another 

study conducted by Intan Putri Sari Halawa 

analyzes deixis in the song lyrics of the "Flying 

without Wings" album by Westlife. The findings of 

the study show 13 person deixis, 5 temporal deixis, 

3 spatial deixis, and 1 discourse deixis. Person 

deixis is the dominant type (Halawa, 2023). The 

study by Tiara Nurwanti analyzes the lyrics of the 

song "Angels like You" by Miley Cyrus, revealing 

the use of three types of deixis: Temporal, spatial, 

and person deixis in the song's lyrics (Tiara & 
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Susilowati, 2023). Another study analyzing the 

types of deixis in the song lyrics of "Anti-Hero" by 

Taylor Swift, using a qualitative method, reveals 

four types of deixis: spatial, person, social and 

temporal deixis in the song lyrics (Petaponi et al., 

2024). The research analyzing deixis in the song 

lyrics of "Plastic Heart" by Miley Cyrus indicates 

that person deixis is dominant used in the song 

lyrics (Satyadewi et al., 2023).  

In addition to several previous studies, the 

research analyzing deixis in the lyrics of "Welcome 

to the Black Parade" and "Famous Last Words" 

from My Chemical Romance's The Black Parade 

album indicates the finding of three types of deixis: 

person, spatial, and temporal deixis (Wardhani & 

Febiyanti, 2024). Previous studies on deixis in song 

lyrics have shown that the most dominant type is 

the person deixis, using a qualitative descriptive 

approach within a pragmatic theoretical 

framework. This research offers a novelty by 

analyzing the song "Give Me Your Forever" by 

Zack Tabudlo, not only identifying the types of 

deixis but also exploring their functions in 

conveying emotions and building interpersonal 

relationships. Unlike earlier studies that focused on 

Western artists, this study presents a new 

perspective by examining the work of a Southeast 

Asian musician, thereby expanding pragmatic 

studies in Asian pop music. 

This study analyzes the types of deixis in the 

lyrics of 'Give Me Your Forever' by Zack Tabudlo 

and explores how deixis constructs emotional 

meaning and interpersonal relationships between 

the singer and listener. It is significant in the field 

of pragmatics, particularly in love song lyrics that 

express personal and intimate feelings. Focusing 

on a Southeast Asian artist broadens the scope of 

pragmatic analysis, which has mainly focused on 

Western artists, enriching linguistic research in 

Asian popular culture. A qualitative descriptive 

research method is used to determine the types and 

functions of deixis within the song lyrics. 

 

METHOD 

Qualitative methodology with a descriptive-

analytical design used to explore the types and 

functions of deixis in the lyrics of "Give Me Your 

Forever" by Zack Tabudlo. Qualitative descriptive 

research analyzes phenomena in depth using non-

numerical data (Furidha, 2023). In applied 

linguistics, qualitative research reveals language 

complexities beyond the reach of quantitative 

methods (Yahya et al., 2023) . A qualitative 

approach is particularly suited for this study, as it 

intends to analyze the nuanced meanings and 

contextual functions of deictic expressions within 

the song. 

The analysis focuses on the song lyrics as the 

main data to identify deixis. Trusted data sources 

support analysis, validate hypotheses, and guide 

decisions, leading to more accurate results (Albaity 

et al., 2024). This study uses the lyrics of "Give Me 

Your Forever" by Zack Tabudlo as the data source, 

obtained from the official YouTube channel and 

trusted websites. The song was chosen for its rich 

deictic expressions relevant to pragmatic analysis, 

especially in portraying relationships and 

expressions of love. Referring (Holmes, 2013) the 

lyrics are analyzed to lconnect deixis with emotion, 

using linguistic journal references. 

This study follows Levinson (1983) 

classification of deixis, which includes five types: 

person, spatial, temporal, discourse, and social. 

Data were collected by selecting a song, 

transcribing its lyrics, and listening repeatedly to 

ensure accuracy. Deictic expressions were 

identified and categorized based on specific 

criteria: pronouns for person deixis, location and 

time markers for spatial and temporal deixis, intra-

textual references for discourse deixis, and 

language forms reflecting social relations for social 

deixis. The analysis explores how deixis constructs 

contextual meaning, fosters emotional connection, 

and reinforces the song’s themes, aligning with 

Levinson’s view of deixis as context-dependent. 

The transcription process involves repeatedly 

listening to the song to ensure the accuracy of every 

word, phrase, and intonation, with particular 

attention to emotional elements such as vocal 

emphasis and the singer's expressions that 

influence meaning. The researcher compares the 

heard lyrics with the written version and conducts 

cross-checking to ensure data reliability. 

Contextual nuances, such as the song's genre and 

the interaction between the singer and the listener, 

are also considered in the interpretation. In 

analyzing deixis, the researcher’s subjectivity 

plays an important role, particularly in interpreting 

context-dependent and emotional forms. However, 

the analysis is conducted with an awareness of 

maintaining objectivity despite being influenced 

by the researcher’s personal perspective. 

This study explores contextual meaning by 

analyzing the relationship between deictic 

expressions and the speech situation. Using 

Levinson (1983) theory, deictic expressions are 

identified and analyzed within the song's context, 

considering the speaker (singer), the audience 

(listener), and the emotional and thematic 

background. The analysis shows how deixis 
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deepens emotion, builds closeness with the 

audience, and strengthens the song's message. 

Contextual meaning relies on situational, 

emotional, and social elements in the lyrics. 

Levinson's theory was chosen for its clear deixis 

classification relevant to personal relationships and 

emotions in the song, enabling in-depth analysis of 

the relationship between the speaker, listener, and 

song themes. 

 

RESULTS AND DISCUSSION 
After analyzing the data, the researchers identified 

several types of deixis in the lyrics of "Give Me 

Your Forever" by Zack Tabudlo. The analysis 

began with transcribing the lyrics and 

understanding their meaning, followed by 

classifying deictic expressions. The final findings 

were then drawn from these identified elements. 
 

Person deixis 

Person deixis in song lyrics reflect the connection 

between the singer and the audience through the 

use of personal pronouns. To facilitate 

understanding, the analysis results are presented in 

the following table: 
 

 

Table 1. Person deixis 

No utterance Deictic 

Expressi

on 

Function 

1. Do you remember You The function of "you" in this context is to engage the addressee and 

remind them of a shared experience. 

2. When we were 

young you were 

always with your 

friends 

We  The function of “we” to include the speaker and addressee as a group. 

You  The function of "you" is to highlight the actions or situation of the 

addressee. 

Your The function of "your" is to show that the friends belong to the 

addressee. 

3. Wanted to grab 

your hand and run 

away from them 

Your The function of “your” is to show possession. 

Them  The function of “them” is to refer to a group of people outside the 

conversation. 

4. I knew it was time 

to tell you how to I 

feel  

I The function of “I” is identifies the speaker as the one who "knew" it 

was time. 

You  The function of “you” is identifies the recipient of the speaker's intent 

to "tell." 

5. So I made a move, 

I took your hand 

I  The function is to reinforce the speaker's role as the agent of the 

second action. 

Your  The function is to Establishes the listener as the recipient of the 

speaker's action. 

6. My heart was 

beating loud like 

I’ve never felt 

before 

My The function is to establish that the speaker is describing their own 

experience and emotions. 

I  The function is to express the speaker's emotional reaction, 

contrasting the current feeling with past experiences. 

7.  You were smiling 

at me like you 

wanted more 

You  The function is to identify the listener as the active participant 

engaging with the speaker. 

Me  The function is to establish the speaker as the recipient of the listener's 

expression. 

You The function is to reinforce the listener's role, showing their intention 

toward the speaker. 

8. I think you’re the 

one I’ve never 

seen before 

I  The function is Establishes the speaker as the subject who is thinking 

or perceiving. 

You The function is Positions the listener as the focus of the speaker's 

thought, emphasizing their unique role as "the on 

  I The function is to express the speaker's reflection, contrasting their 

current perception of the listener with past experiences. 

9. I want to you 

know 

I The function is establishes the speaker as the subject who wants to 

explain something to the listener. 

You  The function is Identifies the listener as the recipient of the speaker’s 

desire or intention. 

10. I love you the 

most 

I The function is establishes the speaker as the subject performing the 

action of "loving." 
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You  The function is Identifies the listener as the recipient of the speaker’s 

affection.  

11.  I’ll always be 

there right by your 

side 

I The function is establishes the speaker as the subject who will take the 

action ("be there") 

Your The function is to establish the listener as the person the speaker 

wants to remain close to. 

12. ‘cause baby, 

you’re always in 

my mind 

You’re The function is establish a direct connection between the speaker and 

the listener. 

My  The function is to indicate continuity, emphasizing the certainty and 

constancy of the speaker's feelings. 

13. Just give me your 

forever 

Me  The function is emphasizing their direct request or please.  

Your The function is establishing a personal and intimate connection with 

them. 

14. That you’ll be the 

one 

You  The function is emphasizing that they are the main subject of the 

statement. 

15. And I’ll be the guy 

who’ll be on his 

knees 

I The function is emphasizing their role and involvement in the 

statement. 

The guy  The function is reinforcing their commitment and willingness. 

16. To say I love you I The function is emphasizing their role in expressing the emotion. 

You  The function is indicating the recipient of the speaker’s feelings. 

17. And I need you  I The function is emphasizing their personal need or desire. 

You  The function is indicating that the listener is the one who is needed by 

the speaker. 

18. And say I’d die for 

you 

I  The function is highlighting their personal commitment and 

willingness. 

You The function is emphasizing that the speaker's devotion and sacrifice 

are directed toward them. 

19. I never knew I The function is indicating that the statement is coming from their 

personal experience. 

20. For you to be with 

me 

You  The function is highlighting their importance and role in the speaker’s 

desire. 

Me  The function is to emphasize the personal nature of the relationship 

being sought. 

21.  ‘cause you loved 

someone else back 

in ‘73 

You The function is indicating that they are the subject of the statement 

and involved in the past action. 

Someone 

else 

The function is indicating that the listener was previously involved 

with another person. 

22. I was so jealous 

seeing you with 

him 

I  The function is emphasizing their personal emotional response to the 

situation. 

You The function is to highlight their involvement and emotional impact 

on the speaker. 

Him  The function is indicating the person with whom the listener was 

involved, creating a sense of jealousy. 

23.  Oh baby, I know 

that I can treat you 

better back in 

those nights 

I The function is emphasizing their personal perspective and 

responsibility in the situation. 

You The function is to indicate that the speaker is addressing them directly 

and wants to treat them better. 

24. Oh, you wouldn’t 

cry from his stupid 

lies 

You The function is making them the subject of the sentence and 

emphasizing their emotional state. 

His  The function is indicating the person who caused the listener’s 

potential emotional distress. 

25.  Oh baby, I was 

there watching 

wishing you to be 

mine 

I The function is emphasizing their personal involvement and 

perspective in the situation. 

You The function is indicating that the speaker’s desires and feelings are 

directed toward them. 

26.  I was on the aisle I  The function is emphasizing their personal experience and 

involvement in the situation. 

27. Waiting for you You  The function is indicating that the speaker is waiting specifically for 

the listener. 
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28. Saw you in your 

gown 

You The function is highlighting the listener as the subject of the speaker's 

observation. 

Your  The function is to indicate possession of the gown, creating a sense of 

personal connection. 

29. I was crying all 

my tears 

I The function is emphasizing their personal experience and emotional 

state. 

my The function is indicating ownership of the tears, highlighting their 

personal emotional investment. 

30. I told myself that 

you are the one 

I  The function is emphasizing their personal reflection and decision-

making process. 

You  The function is to indicate that the statement is directed toward them 

and highlight their importance to the speaker. 

Myself The function is highlighting the self-reflection or internal dialogue 

they are having. 

Based on the deixis analysis in the lyrics of “Give 

Me Your Forever” by Zack Tabudlo, a total of 60 

deictic expressions were identified, consisting of 

various personal pronouns. The pronoun “I” 

appears most frequently (19 times), indicating the 

speaker as the main subject. “You” appears 21 

times, referring to the addressee as either the 

subject or object and emphasizing emotional 

closeness. “Your” is used 6 times to indicate 

possession, while “Me” and “My” each appear 3 

times, and “Myself” once, reflecting the speaker’s 

role as the object or showing self-reflection. Other 

pronouns such as “We,” “Them,” “You’re,” 

“Someone else,” “Him,” “His,” and “The guy” 

each occur once. Overall, the functions of these 

deictic expressions can be grouped into four 

categories: (1) first-person pronouns indicating 

the subject or possession, (2) Second-person 

pronouns are used to refer to the person being 

addressed or the one receiving the action, (3) 

Third-person pronouns refer to others outside the 

speaker-listener relationship, and (4) inclusive or 

recipient-related pronouns that express shared 

involvement. 

 
Analysis temporal deixis 

Temporal deixis in song lyrics indicates the timing of 

events or experiences, helping to situate the listener 

within the narrative flow of the song. To clarify its 

usage, the analysis results are presented in the following 

table: 

 

 

Table 2. Temporal deixis 
No Utterance  Deictic 

expression 

Function 

1. When we were young you 

were always with your 

friends 

When  The function is to indicate a specific time in the past, 

setting the action in that period. 

Were young The function refers to the past, when the speaker and 

listener were younger, creating a sense of nostalgia. 

Always  The function is suggests a habitual or continuous action 

in the past, emphasizing the consistency of the listener's 

actions. 

2. I knew that it was time to 

tell you how I feel 

it was time The function refers to a moment in the past when the 

speaker realized it was the right time to act or express 

feelings, marking a critical point for action. 

3. My heart was beating loud 

like I've never felt before 

before The function is refers to a time before the present, 

comparing the current experience with past ones. 

"Before" highlights the contrast between the speaker's 

current emotional state and past experiences. 

4. I think you're the one I've 

never seen before 

Before  The function is refers to the past, indicating that the 

speaker has never met the person until now, contrasting 

the current experience with previous ones. 

5.  I'll always be there right by 

your side 

Always  The function is refers to a continuous presence, 

suggesting that the speaker's presence will continue in 

the future. 

6. 'Cause baby, you're always 

in my mind 

Always The function is indicates a continuous action or state 

over time, suggesting the speaker's feelings are timeless. 
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7. 'Cause you loved someone 

else back in '73 

Back in ‘73 The function indicates a particular moment in the past, 

situating the action of loving someone else in a precise 

historical context. 

8. Oh baby, I know that I can 

treat you better back in 

those nights 

back in 

those nights 

The function is highlights a moment when the speaker 

felt they could have done better. 

9. Just give me your forever forever The function is signifies an unlimited time frame 

symbolizing eternity and commitment. 

10. That you’ll be the one Will  The function is indicating hope or belief in the listener's 

role. 

11. And I’ll be the guy who’ll 

be on his knees. 

Will The function is expressing a promise or future intention. 

12.  I never knew Never  The function is indicates the speaker's past unawareness. 

In the analysis of temporal deixis, a total of 12 

occurrences were identified, reflecting the use of 

time-related expressions such as when, always, 

before, never, and forever. These temporal markers 

help to anchor the discourse in specific time 

frames, either by referencing past events (when we 

were young, back in ‘73) or indicating a continuous 

or indefinite state (always, forever). Temporal 

deixis allows the speaker to reflect on past 

experiences, establish the timing of actions, and 

emphasize the ongoing nature of feelings or 

situations. The frequent use of these expressions 

underscores the importance of time in shaping the 

meaning and emotional tone of the discourse, 

contributing to the overall narrative structure. The 

interpretation of deixis functions in this analysis is 

contextual, as each expression is examined based 

on the speech situation, the relationship between 

participants, and the emotional and narrative 

meaning within the song lyrics, rather than relying 

solely on its lexical form. 
 

Analysis spatial deixis 

Spatial deixis in song lyrics indicates location or 

position within the song's narrative. The function of its 

usage can be observed in the table below: 

 

 

Table 3. Spatial deixis 

No  Utterance  Deictic 

expression 

Function 

1. Wanted to grab your 

hand and run away 

from them 

Away from  The function is shows the speaker's desire to escape from a 

certain place or people, highlighting the spatial relationship 

between the speaker, listener, and external group. 

2. I'll always be there 

right by your side 

There  The function is indicates a distant location, suggesting the 

speaker’s emotional or physical presence. 

By your side  The function is to indicate Specifies a location near the 

listener, reinforcing closeness and support. 

4. Oh baby, I was there 

watching wishing you 

to be mine 

There The function is indicate to a location far from the speaker’s 

current position, indicating a different past location. 

5.  'Cause baby, you're 

always in my mind 

In my mind The function is refers to the metaphorical space in the 

speaker's mind, indicating the listener's presence in their 

consciousness. 

6. I was on the aisle on the aisle The function is indicates a specific physical location, 

symbolizing a moment of waiting or anticipation. 

7. Saw you in your gown In your gown The function is indicates a moment in the past, placing the 

action of seeing the listener at a specific point in time. 

This analysis reveals 7 instances of spatial 

deixis, encompassing both physical and 

metaphorical references. Physical deixis appears in 

expressions such as away from, there, by your side, 

on the aisle, and in your gown, indicating real 

locations or directions. Metaphorical deixis, such 

as in my mind, represents emotional or mental 

space, deepening the emotional depth of the song 

by illustrating the singer's feelings and 

commitment, which are tied to a personal space, 

even though the relationship may not always exist 

in the same physical space. This phrase conveys a 

sense of eternity and emotional depth, enriching 

the song's meaning and connecting the listener to 

more intense and personal feelings. Some spatial 

references use basic prepositions like away from 
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and right by your side to express dynamic spatial 

relationships, transcending literal space and 

conveying deeper emotional and narrative 

meanings. 

In Zack Tabudlo's song 'Give Me Your 

Forever,' person deixis dominates the lyrics, with 

60 occurrences of personal pronouns such as 'I,' 

'you,' and 'we,' playing a crucial role in building 

emotional closeness between the singer and the 

listener. The high frequency of 'I' and 'you' reflects 

the song's theme of intimacy, creating a direct and 

personal connection between the singer and the 

intended partner. 'I' represents the singer’s personal 

expression, while 'you' directly involves the 

listener or partner in the conversation, fostering a 

deep sense of closeness. The less frequent use of 

'we' strengthens the sense of togetherness and long-

term commitment. This makes the song feel more 

direct and emotional compared to other love songs, 

which often rely on more general phrases or 

indirect narratives. Person deixis in this song not 

only strengthens the personal relationship between 

the singer and the partner but also reinforces the 

main theme of commitment and eternity in 

romantic relationships, making it more intense and 

moving than more conventional love songs. 

In contrast, temporal deixis, found in 12 

occurrences, plays an important role in discourse. 

Temporal markers such as "when," "always," 

"before," "never," and "forever" help anchor the 

conversation in time, allowing the speaker to refer 

to past experiences or express ongoing states. The 

word "forever," for example, adds emotional depth 

by suggesting eternity and commitment, 

reinforcing the theme of everlasting love in the 

song. These temporal markers provide a deeper 

layer of meaning, influencing the emotional tone 

and narrative structure of the discourse. Despite its 

lower frequency compared to person deixis, the use 

of temporal deixis remains significant for 

providing context and framing actions within 

specific timeframes, thereby enriching the overall 

communication. 

Spatial deixis, with only 7 occurrences, serves 

to clarify the physical and metaphorical locations 

of individuals, objects, or actions within discourse. 

Expressions such as "here," "there," and "by your 

side" help to position the speaker, the listener, and 

the elements of conversation in relation to one 

another. The use of "there" and "by your side" 

demonstrates how spatial deixis conveys proximity 

or distance, offering listeners a clearer 

understanding of the context. Although spatial 

deixis is less frequent than both person and 

temporal deixis, its role in helping to define the 

setting of conversations remains crucial for 

enhancing comprehension. 

Overall, the findings from this analysis 

highlight the interconnected roles of person, 

temporal, and spatial deixis in shaping discourse. 

Each type of deixis serves a distinct function: 

person deixis identifies social roles and 

relationships, temporal deixis positions actions 

within time, and spatial deixis clarifies locations 

and proximity. These elements work together to 

create a cohesive narrative that reflects both the 

speaker’s subjective experiences and emotional 

involvement. By examining these types of deixis, 

we see how language not only conveys information 

but also actively constructs meaning and fosters 

connections between individuals. 

 

CONCLUSION 

In conclusion, the analysis of person, temporal, 

and spatial deixis in song lyrics reveals how 

language shapes emotional depth, narrative 

structure, and interpersonal relationships. Person 

deixis emphasizes intimacy, temporal deixis links 

past moments with emotions, and spatial deixis 

creates symbolic spaces that deepen meaning. 

These deictic expressions serve not only as 

linguistic markers but also as tools for building 

meaning and emotional impact in lyrics. This 

study also offers insights into the role of deixis in 

popular culture, particularly in songs as a means 

of communication and identity expression. The 

use of deixis reflects social dynamics, 

interpersonal relationships, and cultural trends, 

while opening the door for further research on 

how other linguistic elements influence culture 

and identity through music. 

Deixis analysis is crucial in education as it aids 

discourse comprehension, language development, 

and critical literacy. This study teaches students 

how deixis shapes meaning, speaker relationships, 

and emotional context in texts, particularly song 

lyrics. It encourages deeper text analysis, 

enhances awareness of language in context, and 

strengthens communication skills. Practical 

applications in language teaching include 

activities like analyzing song lyrics to identify 

deixis and its impact on meaning and emotion. 

Role-playing exercises can also enhance students' 

communication skills and their understanding of 

texts in everyday life. 
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