Sample Copy / Ansichtsexemplar

|



O CUu s on

(GERMAN STUDIES

Edited by

Aine Zimmerman

Julia Baker

Published by the German Graduate Student Governance

Association of the University of Cincinnati



Focus on German Studies is published annually by the
German Graduate Student Governance Association
of the University of Cincinnati

EDITOR-IN-CHIEF Aine Zimmerman
BOOK REVIEW EDITOR Julia Baker
WEBMASTER Dorothy Young
SUBSCRIPTIONS/MAILINGS Aine Zimmerman
EDITORIAL BOARD

Dr. David N. Coury, University of Wisconsin, Green Bay
Dr. Hermann J. De Vries, Calvin College

Dr. Britta Kallin, Georgia Intitute of Technology

Ms. Susanne Lenné, ABD, University of Cincinnati

Dr. David Prickett, Ph.D. 2003, University of Cincinnati
Dr. J. Gregory Redding, Washington and Jefferson College
Dr. Michael Rice, Mississippi State University

Ms. Silke Schade, ABD, University of Cmcinnati

Dr. Jeffrey Dean Todd, Texas Christian University

Ms. Aine Zimmerman, M.A., University of Cincinnati

CONTACT ADDRESS

Send correspondence and subscription fees to:

Focus on German Studies, P.O. Box 210372

University of Cincinnati, Cincinnati, Ohio 45221-0372 U.S.A.
Phone (513) 536-2755 Fax 556-1991 Email: focusonlit@fastmail.fm
http://artsci.uc.edw/german/newsEvents/focus/index. html

We reserve the right to make any necessary editing changes without
the express written permission of the authors.

Member

@

Council of Editors of Leamed Journals
ISSN 1076-3697

Cover: “The Book Fool” from Sebastian Brant's Ship of Fooles,
London, 1570. Courtesy of the Archives and Rare Books Department,
University of Cincinnati Libraries. Cover design by Giana Morrell.

ACKNOWLEDGEMENTS

The eleventh volume of Focus on German Studies was made possible only
with the continued commitment of Dr. Howard E. Jackson, Vice President
for Research and University Dean for Advanced Studies at the University
of Cincinnati, as well as the University of Cincinnati Graduate Student
Governance Association. We are deeply indebted to them for their ongoing
support. Department Head Professor Sara Friedrichsmeyer and Faculty Advisor
Professor Katharina Gerstenberger deserve our sincere gratitude for helping in so
many ways to keep Focus in operation. Many graduate students volunteered their
time to help with this volume. Special thanks to all members of our EDITORIAL
BOARD, BOARD OF REVIEWERS, and BOARD OF GRADUATE STUDENT REVIEWERS.
Each article considered for this volume was refereed
by two of the following professors
and one of the following graduate students:
Dr. Jonathan Bach, Columbia University
Dr. Anke Biendarra, University of Cincinnati
Dr. Claudia Breger, Indiana University
Dr. Carol Anne Costabile-Heming, Southwest Missoun State University
Dr. Hedwig Fraunhofer, Georgia College and State University
Dr. Rachel Freudenburg, Boston College
Dr. Sara Friedrichsmeyer, University of Cincinnati
Dr. Sonja Fritzsche, Illinois Wesleyan University
Dr. Katharina Gerstenberger, University of Cincinnati
Dr. Jerry Glenn, University of Cincinnati
Dr. Heike Henderson, Boise State University
Dr. Todd Herzog, University of Cincinnati
Dr. Arne Koch, University ol Kansas
Dr. John Lavalle, Western New Mexico State Unmiversity
Dr. Andreas Lixl, University of Nonth Carolina
Dr. Waltraud Maierhofer, University of lowa
Dr. Paul Malone, University of Waterloo
Dr. Bettina Matthias, Middlebury College
Dr. Timm Menke, Portland University
Dr. Klaus Mladek, University of Cincinnati
Dr. Michael Rice, Mississippi State Universily
Dr. Richard Schade, University of Cincinnati
Dr. Agatha Schwartz, University of Ottowa
Dr. Joseph Suglia
Dr. Christine Ujma, University of Loughborough
Dr. James van der Laan, [llinois State University
Dir. Marilya Veteto, Northern Arizona University
Dr. Fritz Wefelmeyer, University of Sunderland
Dr. Alfred White, University of Cardiff
Dr. Jennifer William, Purdue University
Dr. Mina Zimnik, Universitat Lineburg

GRADUATE STUDENT REVIEWERS, UNIVERSITY OF CINCINNATI
Julia Baker Wolfgang Lueckel Silke Schade
Jeremy Collins JelT Packer Erick Urbaniak
Thomas Kreuz Scott Rooksberry Aine Zimmerman



Focus on German Studies
Volume 11

2004

Contents

from the editor
articles

Toward an Event-Based History: Chronik der Wende,
Die leere Mitte and Goodbye Lenin
CHRISTIAN BUSS

‘Zungen, Borders and Border Crossings: Ozdamar’s
Mutterzunge as an Attempt to Deal with

the Effects of Globalizadon

SONJA KLOCKE

The Culrural Hyphen: Transgression and Transladon
in the Narratves of Self of German-Speaking
Exiles to Canada

PATRICK FARGES

Polyphonie einer Geschichte: Geschichtsperspektven

und Imperalismuskritk in Heiner Millers Der Aufirag
MARTIN WIDMANN

“Gebraucht wurden 100 Neger, 25 Chinesen™:
Colonalist Fanrasies in Fritz Lang’s Mefropolis (1927)
RICHARD JOHN ASCARATE

vii

15

33

49

69

“Es ist gar nicht die Malerei, die ich studiere ...

Es ist die Wendung in dieser Malerei, die ich erkannte™
The Influence of Cézanne’s Painting on Rilke’s

Die Aufreichnungen des Malte Ianrids Brigge

LAURA TRASER-VAS

Stadedarstellung in Alfred Doblins Berlin Alexcanderplatz:
Eine Untersuchung anhand zweier Textpassagen
ULRICH ESCHBORN

Uses and Implicadons of the Verb “Zittern’ in Rilke
BEN HUTCHINSON

‘Miligestalter und Milfiverstanden’: The Representation
of Disability in Twentieth Cenrury

German-Speaking Theater

BIRTE SCHULZ

Frank Wedekind’s ‘Lulu’ plays: History and Modern Myth
KATHERINE WILFORD

Zwischen Konstrukovismus und Intuition:
Zum Verhiltnis von Fthik und Astherik
bet Robert Musil

DAVID WACHTER

Selbstkultivierung und Selbstformaton:
Zur Frage der weiblichen Subjekdivitit in

Lessings Trauerspiel Miff Sara Sampson
LANLAN XU

book reviews

Zsuzsa Bank. Der Schwinimer.

Ulla Berkéwicz. Vielleicht werden wir ja verriickt.

Detlev Claussen. Theodor W. Adorno. Ein Letztes Gente.
Walter Matthias Diggelmann. Die Hinterlassenschafi.
Tan Foster and Florian Krobb. Arthur Schuitzfer:

91

117

135

147

171

183

207

227
231
233
236
241



vi

Zeitgenossenschaften/ Conterporancities.

Franz Haas, Hermann Schldsser and Klaus Zeyringer.
Blicke von Auften. Osterreichische Literatur im internationalen Kontexct.
Vera Jost. Flicgen oder Fallen: Prostitution als Thema in Literatur
von Frauen im 20. Jabrbundert.

Ricarda Junge. Silberfaden.

Martin Kane. Legades and Identity: East and West German
Literary Responses to Unification.

Matthias Lilienthal and Claus Philipp. Schlngensiefs
Auslander raus.

Hugo Loetscher. Lesen statt klettern.

Sabine Peters. Nemmersat?.

Christoph Ransmayr. Der Ungeborene, oder Die Himmelsareale
des Anselm Kiefer.

Claudia Rusch. Meine freie deutsche Jugend.

Leopold von Sacher-Masoch. Jewish Life. Takes from
Nineteenth-Century Europe.

W.G. Sebald. Campo Santo.

interviews

CONVERSATION WITH DR. HANS ADLER
CONVERSATION WITH DR. DAVID CULBERT
correction

contributors

announcements

244

247

250
252

255
256
259
261

263
265

269

273

281

289

290

293

vii

From the Editor

To the right of my computer sits a stack of fourteen journals.
The volume now in the reader’s hand was built upon this stack of
journals representing a decade of Foaus volumes. (Once published
semiannually, Focus on German Studies has appeared annually since
2000.) One thing jumps off the page in each editor’s introductions
over the last ten years: the vision on part of each Foous editor to
create a forum for scholarly work and exchange. Founded in 1993
by graduate students of the University of Cincinnad, Foas was
conceived in part as a response to the increasing emphasis being
placed on candidates’ publication records in the field of German
Studies. Little has changed since then in terms of the vision of this
journal — or the field’s expectations of candidates; if anything, both
have kept pace with one another. We are pleased to enter our next
decade continuing to serve as a forum for the exchange of ideas via
graduate students” artcles and book reviews, as well as interviews
with scholars in the field.

Since 1995, Fosus on German Studies has organized an annual
graduate student conference. This year’s conference began with
Claudia Breger of Indiana University delivering the keynote address
“Mertaphors-Memories-Mockeries: Border Talk in Recent Turkish-
German Prose” This literary talk segued into other literary and
interdisciplinary treatments of the conference’s topic: “Crossing
Borders, Culrures and Disciplines” Graduate student speakers
came from Europe, Canada and the United Srates to present their
investigations of such ‘crossings’ in the areas of literature, film,
pedagogy, linguistics and sociology. The two-day conference was an
enjoyable way to meet students from diverse academic backgrounds
and share in their research.

Although Focus does not publish conference proceedings,
speakers are encouraged to submit their papers for consideration
to each year’s volume. Focus is one of two graduate student journals
in German Studies, and is highly competidve in its selecuon of
scholarly rexts. We received twenty-six submissions this year from
graduate students in Canada, Germany, Ireland, England, France,
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Iraly and the United Srates. All underwent a rigorous selection
process by graduate students and faculty referees on our board of
reviewers, and in the end twelve articles were accepted. Thank you
to our board of reviewers for their thoughtful and derailed critiques
of this year’s submissions.

Articles in this year’s volume begin in the 21* century and work
backward to the 18® century. Within this reverse chronological order,
the reader will also notice themes such as globalization, philosophy
of history, the visual arts, and gender, among others. The journal
begins with Christan Buss’ examination of the recent films Goodbye
1 enin, Die leere Mitte and the documentary Chronik der Wende as related
to identity and ‘otherness.” Notably, he does not relate the first film
to ‘Ostalgie,” but rather he argues that these visual texts’ attempts
to come to terms with how “the breakdown of entrenched borders
leads to the instability of the traditdonal narrative of East vs. West.”
Sonja Klocke’s article, reworked from her original conference paper,
examines the tropes of migration, polidcal systems and language in
Emine Sevgi Ozdamar’s novel Muttersunge, and asserts that the work
challenges stereotypical roles for migrant women in a globalized
society. Considering another group that has wansgressed borders,
Patrick Farges interviewed refugees from Nadonal Socialism
who settled in Canada, and finds in their narratives (and narrative
ruptures) the constant negotiation of acculturadon and identity.

The next two articles draw on colonial and post-colonial
theory. Martin Widmann’s contribution investigates Heiner Miller’s
representation of history in his drama Der Aufirag through the lens of
post-colonial theory. In a related vein butin a visual context, Richard
John Ascarate examines the film Metropolis colonialist fantasies. In
his article, he focuses on contemporary visual influences on the
film’s images, as well as their significance for his interpretation of
the robot-Maria scene as exemplary of Weimar discourse.

Images make their debut in Foass both as part of the Ascérate
and Traser-Vas articles. The latter presents not images of Rodin’s
sculpture as one might expect, but rather paintings by Cézanne
in her article, in order to illustrate Cézanne’s epistemological
and poetological influence on Rilke’s Die Aufzeichnungen des Malte
Laurids Brigge. Ulrich Eschborn’s piece deals with not with the
metropolises of Lang’s film or Rilke’s Paris, but Berlin. He offers a
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close reading of textual city images in Berlin Alexcanderplatz;, revealing
the protagonist’s experience of the metropolis and the complex
literary representation of the city. Ben Hutchinson reprises the Rilke
theme, with his meticulous examinaton of the poet’s use of the verb
“zittern,’ stating that “through the microcosm of [this] one verb we
can see the young poet asserting his own individual authority on the
conventional vocabulary of the day”

The next article spans the 20" century, while the final three deal
with works from the 19" and 18" centuries. In her discussion of works
by Brecht, Diirrenmatt, Frisch and Handke, Birte Schulz approaches
the plays from the theoretical framework of disability studies. She
scrutinizes the plays’ characters with disabilities, and relates their
dramatic portrayal to theater aesthedes. Katherine Wilford compares
different versions of Wedekind’s ‘Monstretragddie,” and by situating
them in their historical and cultural context, theorizes the reasons
for the changes. The connection between aesthetics and cthics
is the target of David Wachter’s study of Musil’s Der Mann obne
Eigenschaften. He considers how artistic production and the aesthetic
experience of art open one to existential experiments with the self.
Finally, Lanlan Xu’s evaluation of Lessing’s Miff Sara Sampson takes
its cue from Foucaultian ideas about self-care and self development.
She considers these theories in relation to the female characters’
development in the drama, drawing conclusions about Lessing’s
emancipatory capabilites.

This year’s book review section 1s the work of Julia Baker. It
provides the reader reviews of the latest German-language literature,
including novels (Bank, Diggelmann, Peters), short stories (Junge)
and tales (Sacher-Masoch), essays (Loetscher, Ransmayr, Sebald),
biography (Claussen on Adorno) and autobiography (Rusch).
Secondary literature on the topics of fanaticism (Berkéwicz),
Schnitzler (Foster and Krobb), Austrian literature (Haas, Schlosser,
Zeyringer), prostitution (Jost), literary responses to unification
(Kane) and Schlingensief’s “Auslinder Raus” project (Lilienthal and
Philipp) round out the reviews.

Julia and I had the oppormunity to interview Dr. Hans Adler and
Dr. David Culbert, respectively, during their visits to the University
of Cincinnati. As a fellow Germanist and editor, Dr. Adler shared his
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insights into those positions, as well as his thoughts on globalization
and the formation of literary canons. An expert on propaganda, Dr.
Culbert spoke to Foeus about Leni Riefenstahl’s films and techniques,
along with other players in the field of German cinema during
Natonal Socialism.

Taking over the editorship, Julia Baker will continue her work
with Foaus as journal editor-in-chief and conference organizer for
2004-5. She has already begun planning the ninth annual Foous
graduate student conference endided “Forgetting and Remembering:
Memory Discourse in German Literature,” which will be held
October 29 and 30, 2004 in the Max Kade German Cultural Center
at the University of Cincinnati. Please contact us or see our website
for more information. Laura Triser-Vas joins her as incoming book
review editor, and I am confident of Julia and Laura’s future success
in their positions.

I wish to thank a number of people for their support of Focus
on German Studies. First, I would like express my gratitude to the
Department of German Studies at the University of Cincinnad for
entrusting me with the position of editor and its responsibilities.
Department Head Sara Friedrichsmeyer and advisor Katharina
Gerstenberger deserve heartfelt thanks for their continued support
of the journal and annual conference. 1 would also like to recognize
the Graduate Student Governance Association of the University
of Cincinnati for their continued financial support. T wish to
extend additional thanks to Volume 10’ editor, Silke Schade, and
Melinda Tracy for their helpful suggestions and support. Finally, it
was a pleasure to share the responsibility of selecting, revising and
proofreading this volume’s articles with my fellow graduate students.
Due to their assistance in the journal editing process and with the
2003 conference, we start a new decade of Focus on German S tudses.

Aine Zimmerman

Toward an Event-based History:
Chronik der Wende, Die leere Mitte, and Good Bye 1 enin

Christian Buss

Film can functdon as history: as a source or a document not only
of its own aesthetic history, but of history in general.

Vice versa, history can be presented as film.

Pawrick Vonderau

f film is capable of functioning as a document of history while also

acting as a text that self-consciously creates narratives of history,
we must ask the question, whart kind of histories can films present?
Focusing on filmic attempts to represent the fall of the Berlin Wall,
this paper demonstrates how recent films engaging in the memory
work of unification directly suggest the impossibility of a sequendal
narrative of historical meaning as a way to make sense of German
unification. Specifically, two recent films, Die leere Mitte (1998) and Good
Bye Lenin (2002), problematze traditional documentary narratives,
primarily through their exploration of ‘otherness™ ethnic, economic
and temporal. Uldmately, the re-focusing of events along the lines of
the status of ‘others’ in these films leads to the implicit invocation of
a Deleuzian event-based history, in which every present is infinitely
divided by its becoming a past event and a future. Beginning with the
made-for-TV documentary, Chronik der Wende (1994), then moving to
the film essay Die leere Mitte, and finally Geod Bye Lenin, this paper argues
that attempts to come to terms with the breakdown of entrenched
borders leads to the instability of the traditional narrative of East
vs. West. Reconfigurations of this narrative are iniually affectively
oriented around a myth of ‘oneness’ exhibited in Chronik der Wende's
documentation of the first month of unrest. The inability to maintain
this myth of instant unificaton is explored in Dre lere Mitte, a film
essay that attempts to re-view the events of 1989 and 1990 not within
the hopeful matrix of ‘together” but alternately from the perspective
of estranged ‘others” The frame of the outsider is revisited in the
pop-cultural phenomenon of Good Bye Lenin, in which the melodrama



