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Abstract:This article examines the satirical and humorous dimensions of Gafur Ghulam's
literary works, focusing particularly on his prose compositions like "Hasan Kayfiy," "Farzandi
solih," and "Afandi o'lmaydigan bo'ldi." Through textual analysis of these works, this research
demonstrates how Ghulam employed humor as a sophisticated vehicle for social critique while
entertaining readers across generations. The findings suggest that Ghulam's comedic elements
served dual purposes: as entertainment and as a means to address complex social issues during
Soviet-era Uzbekistan, establishing him as a master satirist as well as a serious literary figure.
Keywords:Gafur Ghulam, Uzbek literature, satire, humor, Soviet literature, "Afandi o'lmaydigan
bo'ldi," literary analysis

Annotatsiya:Ushbu maqola G'afur G'ulomning adabiy asarlaridagi satirik va hazil-mutoyiba
jihatlarini o'rganadi, ayniqsa "Hasan Kayfiy," "Farzandi solih" va "Afandi o'lmaydigan bo'ldi"
kabi nasr asarlariga e'tibor qaratadi. Bu asarlarning matn tahlili orqali, tadqiqot G'ulomning
ganday qilib o'quvchilarni avlodlar osha ko'ngillantirgan holda ijtimoiy tanqid uchun hazil-
mutoyibadan murakkab vosita sifatida foydalanganini ko'rsatadi. Tadqiqot natijalari shuni
ko'rsatadiki, G'ulomning komedik unsurlari ikki yoqlama maqsadga xizmat qilgan: ham ko'ngil
ochish, ham Sovet davri O'zbekistonidagi murakkab ijtimoiy masalalarni hal qilish, bu esa uni
jiddiy adabiy shaxs bilan bir qatorda mohir satirik sifatida o'rnatdi.

Kalit so'zlar:G'afur G'ulom, o'zbek adabiyoti, satira, hazil-mutoyiba, sovet adabiyoti, "Afandi
o'lmaydigan bo'ldi," adabiy tahlil

AHHOTAUUA:B JaHHOW CTaThbe MCCIAEAYIOTCS CATUPUUYECKHME W FOMOPHUCTUYECKHE aCIIEKThI
auTepaTypHbIX npousBeneHuil ['adypa [ynsima, ¢ ocoObIM BHUMaHHEM K €ro MPO3aHMYECKUM
COUYMHEHUM, TakuM Kak "Xacan Kaiidwuit," "dap3anau connx" u "Adanan ynmaiiauran oymnaun."
[TocpencTBOM TEKCTOBOIO aHaIW3a ATUX IMPOU3BEIECHUM, UCCIEIOBAHHE NEMOHCTPHUPYET, Kak
I'ynsam  wcnonb3oBal IOMOp B KAueCTBE CIOKHOIO CpPEICTBAa COLIMAIBHOM  KPUTHKW,
OJIHOBPEMEHHO pa3BiieKass 4YUTaTelIel pa3HbIX MOKoJeHuW. Pe3ynbrarel HccneqoBaHus
MOKA3bIBAIOT, UTO KOMEIUWHBIC JIEMEHTHI ['ylisiMa CIlyKWJIM ABOMHOM LIEJIH: KaK pa3BICYCHUE U
KaK CpPEJICTBO PEIICHMS CIOXKHBIX COLMAJIBHBIX BOIPOCOB B COBETCKOM Y30EKHCTaHE, 4TO
YTBEPUIIO €T0 KaK MacTepa CaTUPHI, a TAKXKE KaK CEPhEe3HYI0 JTUTEPATYPHYIO PUTYDPY.

KawueBble caoBa:I'apyp [D'ymsam, y30ekckas mureparypa, caTmpa, IOMOp, COBETCKas
auTepatypa, "Adanau ynMaiauran Oyiaau," TuTepaTypHbIi aHaTu3

INTRODUCTION

Gafur Ghulam (1903-1966) stands as one of the most prominent figures in 20th-century Uzbek
literature, distinguished not only for his profound poetic sensibilities but also for his remarkable
wit and humor (Karimov, 2016). Born in Tashkent to a family of craftsmen, Ghulam's literary
career spanned multiple genres, from poetry and short stories to translations and literary criticism.
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His works emerged during a period of immense social and political transformation in Uzbekistan,
as the region transitioned from pre-revolutionary society through the Soviet era (Kocaoglu,
2018).

Gafur Ghulam was actually well-known for his satirical and humorous works like "Hasan
Kayfiy," "Farzandi solih" (The Righteous Son), and "Afandi o'lmaydigan bo'ldi" (Afandi
Became Immortal). In these works, he masterfully employed satire and humor to criticize social
vices and human weaknesses. For example, in "Afandi o'lmaydigan bo'ldi," Ghulam uses the
popular folk character Afandi to create witty situations that both entertain readers and deliver
shrewd social commentary. His humorous prose often featured colorful characters whose
exaggerated behaviors highlighted societal issues during Soviet-era Uzbekistan, establishing him
as not just a serious poet but also as a skilled satirist with a keen eye for the comedic aspects of
human nature.

While scholarly attention has often focused on Ghulam's contributions to serious literary
discourse and his role as a cultural ambassador, his use of humor as a literary device has received
comparatively less critical examination. This oversight represents a significant gap in
understanding the full dimensions of his literary craft. As Rasulova (2020) notes, "The humorous
aspects of Ghulam's work constitute not merely stylistic ornaments but fundamental strategies
through which he navigated the complexities of his time" (p. 45). This research aims to address
this gap by analyzing how Ghulam's humor functioned as both artistic expression and social
commentary.

The significance of this inquiry extends beyond mere literary appreciation. In a cultural context
where literature often served as a veiled forum for discussing otherwise restricted topics,
Ghulam's humor potentially offered a mechanism for addressing sensitive social and political
issues while remaining within acceptable bounds of Soviet literary norms (Khalid, 2015). As
such, this analysis contributes to our understanding of how Uzbek writers negotiated the
constraints of their era while preserving authentic cultural expression.

METHODOLOGY AND LITERATURE REVIEW

The satirical genius of Gafur Ghulam is perhaps most evident in his short story "Afandi
o'lmaydigan bo'ldi" (Afandi Became Immortal), where he masterfully adapts the beloved folk
character Afandi to address contemporary social issues. Unlike many Soviet-era writers who
approached social critique with heavy-handed didacticism, Ghulam employs the disarming
charm of folk humor to engage readers while subtly questioning social norms. His Afandi
navigates Soviet Uzbekistan with the same wit and wisdom that the character displayed in
traditional anecdotes, creating a seamless bridge between cultural heritage and modern literary
expression. This continuity allowed Ghulam to critique aspects of Soviet society while remaining
within acceptable literary boundaries, as his humor could always be interpreted as simply
continuing a beloved folk tradition.

The existing scholarship on Ghulam presents varying perspectives on his literary contributions.
Karimov (2016) positions Ghulam as a pivotal figure in Uzbek literature's development,
emphasizing his role in establishing modern literary forms. Similarly, Khamidova (2019) argues
that Ghulam's work represents "a cornerstone in the evolution of Uzbek national identity through
literature" (p. 78), though her analysis focuses primarily on his serious works rather than his
humor.

A significant contribution to understanding Ghulam's humor comes from Allworth's (2019)
comprehensive study of Central Asian literature, which identifies what he terms "strategic levity"
in Ghulam's writing—moments of humor that simultaneously entertain and encode subtle
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critique. Building on this concept, Rasulova (2020) examines how Ghulam's humor often
emerged through contrasts between formal poetic structures and colloquial expressions, creating
cognitive dissonance that prompted reader reflection.

Several scholars have approached Ghulam's work through socio-political lenses. Khalid (2015)
analyzes Soviet-era Uzbek literature as a complex negotiation between state demands and
cultural preservation, positioning Ghulam as particularly adept at navigating these tensions.
Similarly, Kocaoglu (2018) explores how Uzbek writers of Ghulam's generation employed
various literary devices—including humor—to maintain cultural authenticity within ideological
constraints.

However, as Turdieva (2021) notes, "The specific mechanics of humor in Ghulam's poetry,
particularly how it functions alongside his more poignant themes, remains underexplored" (p.
103). This gap is particularly pronounced regarding "Hasan Kayfiy," a story often analyzed for
its humorous elements.

RESULTS AND DISCUSSION

In "Hasan Kayfiy," Ghulam demonstrates his talent for character-driven satire, creating a
protagonist whose exaggerated foibles serve as a mirror for broader social vices. The humor in
this work emerges not from simple jokes but from carefully constructed situational comedy that
reveals the absurdity of certain social behaviors and attitudes. Scholars like Rasulova (2020)
have noted how Ghulam's humorous characters often function as inverted moral exemplars—
their comic failures highlight the virtues that society should aspire to without resorting to explicit
moralizing. This technique allowed Ghulam to address sensitive topics like bureaucratic
inefficiency and social hypocrisy while maintaining a light-hearted tone that appealed to readers
across educational and social backgrounds.

Ghulam's satirical approach is particularly noteworthy for its linguistic playfulness. In works like
"Farzandi solih" (The Righteous Son), he frequently juxtaposes formal literary language with
colloquial expressions and dialect, creating humor through linguistic contrast while
simultaneously highlighting class and educational divides in Soviet Uzbekistan. This
multilayered approach to language reflects what Khamidova (2019) describes as Ghulam's
"democratic literacy"—his ability to craft prose that remained accessible to ordinary readers
while embedding sophisticated literary techniques appreciated by more educated audiences.
Through this linguistic strategy, Ghulam created humor that functioned simultaneously as
popular entertainment and as nuanced social commentary.

As Rasulova (2020) notes, this technique serves multiple purposes: it lightens the emotional
weight of wartime separation, makes abstract feelings tangible through concrete images, and
creates moments of recognition for readers experiencing similar emotions. The humor emerges
not from explicit jokes but from the tension between poetic expectation and everyday reality.
This approach aligns with what Allworth (2019) identifies as a characteristic strategy in Central
Asian literature of the period—using self-deprecation to establish authenticity and avoid the
appearance of political posturing. By gently mocking his own emotional response, Ghulam
creates space for genuine expression without ideological pretense.

Perhaps most significantly, Ghulam employs humor as a mechanism for emotional release within
the poem's overall structure of longing and hope. After moments of intense emotional expression,
he often introduces slightly humorous images that provide both the speaker and reader with
temporary relief. For instance, following a passage of anxious questioning about his son's safety,
he shifts to an almost comical description of preparing a basket of peaches for his son's return—a
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moment of determined optimism rendered slightly humorous through its specificity and sensory
detail.

This pattern suggests what Khamidova (2019) describes as "emotional orchestration"—the
deliberate modulation of emotional intensity through contrasting tones. The humor does not
undermine the poem's seriousness but rather makes its emotional journey sustainable for both
speaker and reader.

The historical context of Ghulam's humorous works provides essential perspective on their
significance. Writing during a period when direct criticism of Soviet policies carried significant
risk, Ghulam developed humor as a strategic literary device that allowed him to maintain his
artistic integrity while navigating political constraints. As Khalid (2015) notes, satire provided
Uzbek writers with a unique form of "coded discourse" through which they could preserve
cultural authenticity within ideological boundaries. Ghulam's humor thus represents not merely a
stylistic choice but a sophisticated literary strategy for balancing artistic expression with political
survival. His legacy as a humorist demonstrates how laughter could serve as both psychological
relief and subtle resistance during complex historical moments.

This technique illustrates Khalid's (2015) observation that Uzbek Soviet writers often used
humor to create interpretive ambiguity, allowing them to address politically sensitive topics
while maintaining official acceptability. The humor provides both emotional release and
ideological cover.

CONCLUSION

These findings suggest several broader implications for understanding Uzbek literature of this
period. First, they indicate that humor served as an important literary strategy for navigating
political constraints while maintaining authentic expression. Second, they demonstrate how
Uzbek writers like Ghulam adapted traditional literary forms to address modern experiences,
using humor as a bridge between cultural heritage and contemporary reality. Finally, they reveal
how literary humor functioned not merely as entertainment but as a sophisticated mechanism for
processing collective trauma and maintaining human connection during periods of separation and
loss.

Future research might productively expand this analysis to Ghulam's prose works, where his
humor often takes more explicit forms, or explore how his humorous techniques influenced
subsequent generations of Uzbek writers. Additionally, comparative studies examining how
humor functioned across different national literatures within the Soviet sphere could yield
valuable insights into broader patterns of literary adaptation under political constraint.
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