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Abstract. The article provides information about the subject and its components such as
exposition, node, development of the story, culmination, resolution, and expresses views on this
issue, sometimes putting forward the author's own views.
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AbcTpakTHbIii. B cratbe naercs uHpopmanms O TeME M €€ KOMIIOHEHTaX, TaKHX Kak
9KCIIO3UIMA, KyJIbMUWHAIHA, PAa3BUTUC, KYJIbMHHALOWA W PAa3BA3KA, a4 TAKKC BBICKA3bIBAIOTCH
MHEHHSI 110 3TOMY BOIPOCY, WHOTJIA IMPEICTABISIONIME COOCTBEHHBIC YHHKAIIbHBIC B3TJISIBI
aBTOpA.

KiioueBbie ciioBa: XyJI0KECTBEHHOE IPOM3BENICHUE, CIOKET, SKCIO3WIHUA, KyJIbMHUHAIMS,
pa3BUTHE COOBITUH, KOH(IMKT, KOJUIU3UA, KyJIbMUHAIWS, pPa3Bsi3Ka, CIOXKET, KOMIIO3UIIU,
MIEPCOHAXK, UES, IICIIb.

Since fiction is a unique reflection of human life and reality in general, and the subject is an
important component of fiction, its main product, a work of art, there is a need to study the
subject in a wider context, to give it a general philosophical interpretation beyond the scope of a
literary work. This is a natural and legitimate need. After all, in a work of art, reality is depicted
(depicted - means to take a picture, draw, the word musavvir also comes from this root), which
allows for different assessments of reality, in particular, interpretations from a philosophical
and esoteric perspective, and scientific study.

Any person who has reached the age of one has a specific life path. Even a newborn baby has
traveled a nine-month journey in the mother's womb, so the child's life in the womb can also be
called a unique path. In general, we can call the past and present life, the life path traveled,
various events that occurred during it, in a figurative sense, and if necessary, in the literal sense,
a subject. This means that the subject has a natural-scientific basis. Usually, the original lexical
meaning of the term carries a large informational load, it is always present in the essence of the
event and works constantly. The term subject entered literary science from French, and in
Vladimir Dal's famous “Explanatory Dictionary of the Living Great Russian Language” it is
explained as “the subject, the knot and content of the work”. Here we will pay attention to the
word “subject”. It entered our language through the Russian language, meaning a thing, an
object and is explained as follows: “Any concrete material thing that is perceived through the
senses, exists outside our consciousness”.

So, since the original, lexical meaning of the subject is the subject, and the subject means the
thing and phenomenon being described or narrated, it follows that as soon as the term appeared,
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it was emphasized that it constitutes the phenomenon to which it is related, that is, the
fundamental essence of the work of art.

One of the first theoretical sources in world aesthetics and literary criticism, Aristotle's "Poetics
(On the Art of Poetry)", contains the following idea: "Therefore, in any tragedy there should be
six elements... These are the parts of the narrative, characters, language, idea, spectacle and
music. Two of these parts (language and music) belong to the means of depiction, one
(spectacle) to the method of depiction, and three (narrative, characters, idea) to the subject of
depiction."

Here, an explanation is necessary. By poetry, Aristotle means fiction in general, and by tragedy
(along with the epic, of course) a work of art in general. Some sources of that period even
mention the idea that Homer was the first tragedian, including the tragedies "Iliad" and
"Odyssey".

In Aristotle's time, the term "narrative" (Greek mythos, myth - word, story) was used instead of
the current subject.

We return to the essential elements of tragedy, that is, a work of art. It seems that the great
thinker mentions the narrative, that is, the depicted event, as the first element of tragedy, and in
the chapter entitled “Characters, Language, and Idea: Its Importance,” he specifically
emphasizes “But the most important of these parts is the flow of events.”

In the definition of tragedy in this work, the narrative, the flow of events also occupies a central
position: “A tragedy is not a narrative of a certain volume, with different parts polished in
different ways, but a description of an important and complete event.”

Here, the main position of the narrative (event) in the work is emphasized, and its two
necessary characteristics are indicated: first, the event in the work must be important, that is,
not a casual, incidental event, but an event of special social importance, and second, it must be
complete, that is, whole, without gaps, and brought to the end, to the end.

These two characteristics of the event depicted in the work, that is, the subject, are especially
important, the first is of particular note. In a work of fiction and non-fiction, it is necessary to
capture events of social value, and not to be distracted by fleeting, trivial, and ambiguous events,
which is expressed in the essence of the idea. Aristotle summed it up in just two words -
important and complete.

“In tragedy, it is impossible to describe many parts of the events that are happening at the same
time, (Tragedy) can only describe that part of the event that is shown by the actors on the stage.
"Epic, since it is a story, can describe many parts (events) happening at the same time."

This quote contains at least two theoretical conclusions about the subject. First, the events
included in the subject of the work must be strictly selected, first by the creator, and then, if the
work belongs to the dramatic genre, according to the laws of the stage. That is, the period or set
of events captured in the work is not equal to the subject of the work. In other words, they are
not the same thing. The subject is only a part of reality that is drawn into the work of art, a
selected part, according to the requirements and needs of a certain ideological concept
envisaged and intended by the author. From this, one of the characteristics of the subject,
perhaps the main one, is the principle of selection. This applies to all works of narrative nature,
even lyric poetry. Secondly, while the principle of selection is applicable to both types of works,
the selection of events in dramatic and epic works differ from each other. In this case, the
internal laws inherent in each of them begin to work in a specific way.

These considerations of Aristotle are also confirmed in modern literary criticism. Literary critic
Bahrom Jalilov writes in his informative monograph “Issues of the Poetics of Uzbek
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Dramaturgy”: “Life events are not equal to an artistic subject. They are material for the subject.
Life events pass through the prism of the writer’s mind and become a subject. It can be depicted
in different forms according to the writer's chosen theme, ideological and aesthetic purpose.
This is the reason why completely different works are created in world literature based on the
same period and the same events. Because the events are internalized to the creator's ideological
purpose and concept, as a result, a new subject and a different work are created from almost the
same material. Only a creator who can create a great subject can create a great work of art. This
once again determines the special place of the subject in fiction.

If you remember, Aristotle placed character and idea after the narrative and included them
(narrative, character, idea) in the subject of depiction. It can be said that the subject of depiction
is a general, general phenomenon and constitutes the linguistic entity of a work of art. The three
elements in the subject of depiction - narrative (plot), character, idea - can be studied both
separately and in an interconnected way. Character is closely related to the narrative, that is, the
subject, at one time it exists and acts within the subject. The word character also comes from
the Greek language, meaning a distinctive feature, and in this sense it has become a literary
term. Creating a full-fledged character, a character in general, is beyond the power of any writer.
For this, you need to be truly creative.

In order for a character to rise to the level of a character, he must have an individual spirituality
and character that is unique to him, sharply distinguished from others. If the generalizing
essence of the character is strengthened and, being an artistic individual, it combines certain
human features, it becomes a type. A literary type is a perfect manifestation of character.
Indeed, the subject is formed due to the action of the characters. In other words, the characters
are the main force that sets the subject in motion. After all, the character usually means a
specific feature of a person, thing and event, their distinguishing and distinguishing aspect from
others, and in this case, first of all, a person, a person. Any work of art is essentially about a
person, and in any case, it discusses a person, his life, fate, sorrows and joys. Various images
participating in a lyric poem or fable - such as a flower, a mountain, a nightingale, animals -
such as a wolf, a fox, an elephant, literary heroes - also eventually intersect with a person, his
life and fate. It is precisely because they are essentially related to a person that such works are
created and live.

As is known, Aristotle, while listing the six elements that make up a tragedy, mentions the idea
after the narrative, character and language. Just like the character, the idea is in one sense a
phenomenon adjacent to the narrative, in another sense it is like an intangible elixir that lives in
the structure of the narrative, seeping from the essence of the subject. It is possible to learn
about the events described in the work by reading it and have a clear idea about the characters,
but it is difficult to understand the idea at the heart of the work from the senses. This requires
some time and consistent thinking.

Therefore, academician Izzat Sultan writes: “In fiction, the ideological content lives within the
framework of the vital content.” This statement contains a deep meaning about the connection
of the subject with the idea of the work, the delicate relationship between the two
phenomena. Pay attention to the word “lives” in the excerpt. The ideological content does not
have an independent entity of its own. It lives invisibly in the body of the vital content, that is,
the subject. As is known, the depicted everyday events, that is, the vital content, constitute the
shell and core of the subject of the work. In the course and process of the expression and image
(expression means, image draws) that are exchanged in the work, the idea of the work
gradually takes shape. Therefore, the artistic idea is not a frozen thought or a thought that is
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expressed somewhere in the work in the form of an aphorism or wisdom. Perhaps situations,
thoughts (including aphorisms) are a dynamic concept, an intellectual pause, born from a set of
multi-stranded and contradictory connections between dialogue, monologue, etc. This is the
reason for various opinions and disputes about the idea of this or that work. After all,
it is certainly not easy to summarize all the situations in a work of art in one point.

About the connection between subject and fabula. The lexical meaning of fabula in Latin is
“narration, history”, and it is often used in conjunction with subject, sometimes understood as a
phenomenon. In the Russian edition of Aristotle's “Poetics” in 1957, the term narrative (actually
mythos), which we have mentioned many times above, is translated in the form of fabula,
which is adequate to the narrative in the Uzbek language. We, as seen above, considered
“narrative” to be a term that emerged in the new era, something like a subject.

When we again think about the relationship between subject and fabula, we mainly rely on a
number of data from the book “Issues of the Poetics of Uzbek Dramaturgy” by literary critic B.
Jalilov. In the chapter “Plot and fabula” of the book, the following statement of the great
Russian playwright A.N. Ostrovsky is quoted: “The plot often means almost the entire content
with all its details, while the fabula is an unvarnished description of a specific event, incident.”
According to the scientist, the Literary Encyclopedia, published in 1925, gives the exact
opposite opinion to this idea: “The plot is a branch, and the fable is its petal, the subject is a
skeleton, and the fable is the “cloth that covers its bones.” The author of the book does not
agree with this opinion and expresses his point of view through the opinion of another scientist:
“G.N. Pospelov correctly defines the relationship between the subject and the fable: “The fable,
by its artistic significance, only provides material for viewing the subject of the work.”

We fully agree with this idea, that the subject is the being of a work of art, its living body, and
that the fable, which is sometimes used alongside it, is, figuratively speaking, the skeleton of a
person, while the subject is the typical person himself.

Here is another point. It is known that almost all of Shakespeare's great tragedies were created
on the basis of stories, fables that existed before and were told by others. Shakespeare's genius,
taking them as a basis, created new subjects, which in turn created great works. Despite the fact
that many artists before Shakespeare were familiar with these fables, only Shakespeare was able
to create great works of art from them. In this sense, the great Russian writer Leo Tolstoy, in his
large article “On Shakespeare and Drama,” comparing the events of Shakespeare’s tragedies
with previous fables, in particular the plot of “King Lear,” and concluding that the previous
fables were better is not correct. However, if it were not for these works of the great playwright,
no one would have remembered those fables, and none of the historians of the time would have
been interested in them. As another great playwright A.N. Ostrovsky wrote, “Shakespeare, who
used ready-made legends, was happy: he not only did not invent a lie, but also inserted the truth
of life into the lie of the fairy tale.” These truths of life alone turned ordinary fables into artistic
masterpieces.

The subject is infinitely rich in poetic mysteries, from the fable, to a wide and diverse range of
artistic details.

Since the subject constitutes the content of a work of art, it is to one degree or another
connected with all the components of the work. But its connection with two phenomena -
conflict and composition - is absolutely inseparable. First, about the relationship of the subject
to the conflict.

“Conflict provides the direction of the subject and content of the entire work. It is impossible to
“create” a subject without conflict. Because “in its deepest essence, the subject is a moving
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collision.” The following quote is from the three-volume work “Theory of Literature. The term
“collision” is taken from the book “Basic Problems in Historical Enlightenment” and is often
used in scientific literature as a synonym for conflict.

The philosophical basis of artistic conflict is one of the universal laws of life, the doctrine of the
unity and struggle of opposites, that is, dialectics. If the living world is not viewed from the
perspective of dialectics, it is difficult to understand its essence. Only when creators depict
serious life conflicts based on the relationships of heroes can they create full-fledged images
and lasting works. It is impossible to enter the field of literature by seeing and showing the
smooth, superficial side of life. It is known from the history of literature how negatively the
“theory of non-conflict”, which was once a tradition in Soviet times, has affected the
development of current literature.

Conflict is embedded in the entire being of the subject and at one time is the force that sets it in
motion. As stated in the quote above, “The plot is a moving collision”, that is, a conflict. In a
work of art, a specific event, incident is described, and its description does not arouse anyone's
interest. When a creator takes up a pen with the intention of writing a specific work, he draws
attention to the conflicting, sometimes bloody points of current life or the distant past. This is
an unwritten, unrecorded law of literature. The abundance and popularity of works about
various upheavals, disasters and catastrophes that have occurred in history are proof of this law.

In an original work of art, a situation or situation that has arisen from the heart, contradictions
and conflicts, and the suffering arising from them are almost always depicted, which determines
the exceptional place of the conflict in the development and process of the subject. Therefore,
conflict is the core of the subject, an important factor that gives it life.

The relationship of the composition to the subject depends on the relationship of form and
content in the work of art It seems like. We know that if the content expresses the meaning and
essence of a work of art, then the form is the manifestation of this essence, its embodiment
through words, images, various means of expression and imagery. If the subject is a beautiful
and perfect expression of the content, then the composition is the order and method of
arrangement of the events embedded in the subject. The order of arrangement. As the dictionary
says, “composition is a formal category that realizes the content of the work in the most perfect
way.”

In high artistic works, subject and composition are almost the same thing. Because the events in
the subject form the composition with their arrangement, don't they? This is like looking at the
same thing with two different purposes. If you look from the point of view of the subject - you
see the subject, if you look in order to determine the composition - you see the composition.
That is why composition is defined as "the arrangement of parts, images and artistic means in a
work of art in an order that serves a certain ideological purpose, their criterion and
correspondence in the image", let's pay attention to the phrase "criterion and correspondence in
the image". Requirements such as the parts and images of the work being neither more nor less,
but in the same measure, complementing each other, and corresponding to each other, also
apply to the subject. Therefore, from this point of view, composition can also be defined as the
formal architectural perfection of the subject.

Theoretical books and dictionaries express almost the same opinion about the components of
the plot. They are usually five: exposition, node, development of the plot, culmination and
resolution. We will briefly describe each of them based on the textbook “Theory of Literature”
by Academician I. Sultan. Thus, exposition is “the introduction that precedes the beginning of
the plot and conflict”. Node is “the initial realization of the conflict and the impetus for the
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development of the plot”. Development of the plot is “... the process of gradual opening and
resolution of nodes and conflicts”. Climax is a critical and high point in the plot and “the most
acute, decisive moment of the conflict between the characters”. Resolution is “the resolution of
the conflict that emerged at the node and developed in the plot, the completion of the struggle
of the characters”.

The forms of the plot are presented differently in different sources. Most dictionaries record its
two forms, a chronicle subject and a concentric subject. If the events in the work are described
one after another and consistently, this is a chronicle subject, if the events of the work are
organized around a common center - an event or a hero, this forms a concentric subject. In
addition to those mentioned in E. Khudoiberdiev’s textbook “Introduction to Literary Studies”,
three more subject forms are certainly mentioned, relying on specific sources: a retrospective
subject, in which the event moves back in time or completely. Associative subject. The scientist
writes about this: “This is a subject based on psychologism, in which, along with an objective
image, subjective feelings, memories, and imaginations are also reflected, internal experiences,
thoughts, and passions also take place in the subject (Oybek’s novel “Kutlugqand” is known for
such a subject)” .

I cannot agree with this opinion to a large extent. That is, in our opinion, this cannot be an
independent subject form, since the circumstances mentioned in the definition are characteristic
of almost all of the above forms. Including the subject of the novel “Blood of Remembrance” in
this form is also controversial, as the subject in the novel has a chronicle character. It is natural
that the subject of the novel contains “inner feelings, thoughts and passions”, but it cannot be
considered a work with an associative subject, in our opinion.

The last subject form indicated by the literary critic is a synthetic subject, in which almost all of
the signs of the above subject forms are present in a mixed form.

There is another important issue regarding the subject, which is the quality of the subject, its
perfection. It is called an encyclopedic dictionary for young people in the visual arts.

“The subject is very important in a work of art, but it does not guarantee success in itself. A
broad subject can be turned into a fleeting incident or anecdote, as in the salon art of the last
century, or, conversely, as the classics did, a simple subject can be enriched with serious
content. A work of art acquires true perfection when the great vital meaning embodied in true
skill is revealed through the subject.”

A work of art whose subject is perfect is perfect.

Literary literature, in short, consists of a set of literary works. All talk, thoughts and reflections
about literature are bound to be about and around these works. Therefore, a literary work is the
main phenomenon that creates literature, giving it material and spiritual strength. We always
say that a writer creates a literary work. On the surface, this is true. But if you think about it
more deeply, you can come to the following conclusion: a literary work creates a writer. This is
a reverse process, but in essence it is the same. A particular creator has gained a name and
position in literature only because of his particular work. Therefore, the literary works he
created are of sole and decisive importance. Without a literary work, there is no writer.

As has been repeatedly repeated above, one of the main elements for a literary work is the
subject. Since it is in the text of a literary work, it is an artistic subject. While we say that the
subject is a crucial component in a work of art, we should not lose sight of other components -
the idea, the purpose of the work, and the characters.
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