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Annotation:This article focuses on the significance and role of medieval miniature painting
and classical literature from the Muslim East within the context of global artistic culture. It
examines the importance of miniature painting from the Middle and Near East, as well as
Central Asia, in the realm of professional pedagogical education. The author highlights that
between the 11th and 19th centuries, various artistic centers for miniatures emerged and
evolved across a broad region that encompasses modern-day Iran, Iraq, Syria, Afghanistan,
Azerbaijan, Turkey, Uzbekistan, Tajikistan, the Arabian Peninsula, Northern India, and more.
This development was marked by interaction and mutual influence, which shaped the
similarities in their artistic techniques and compositional approaches.
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AHHOTanuA:B 1aHHON cCTaThe paccMaTpUBAETCS 3HAYUMMOCTb M POJIb  CPEIHEBEKOBOU
MUHUATIOPHOM JKMBOIIMCHM M KIACCHUYECKOW JIMTEpaTypbl MyCyJbMaHCKoro Bocrtoka B
KOHTEKCTE I7100aIbHON Xy105KECTBEHHOM KyJIbTypbl. AHAIM3UPYETCS BaXKHOCTh MUHUATIOPHOMN
xuBonucu bmwknero u Cpeagnero Bocroka, a Takxe LlenTpanbHoit Asum B cdepe
IpoeCCHOHATBLHOTO TeIarOTHYeCcKOro o0pa3oBaHus. ABTOp MOAYEPKHUBAET, 4TO B repuox ¢ 11
no 19 Beka B pa3jM4YHBIX XYIOKECTBEHHBIX LEHTPAaX MUHHUATIOP BO3HHUKINA M DPa3BUBAIUCH
TpaJuLUU IO BCeMYy OOLIMPHOMY pETHMOHY, OXBaTblBawolleMy coBpeMmeHHble Wpan, Upak,
Cuputo, Adranucran, AszepOaiimkan, Typuuto, VY30ekucrtan, TamxukuctaH, ApaBHICKHUI
nosyoctpoB, CeBepHyto WHaui0 u Jpyrue CTpaHbl. ODTO pa3BUTHE CONPOBOXKAAIOCH
B3aMMOJICHICTBMEM W B3aMMHBIM BIIMSHUEM, 4YTO c(opMUpOBalIO CXOACTBA B HX
XYZI0’KECTBEHHBIX TEXHUKAX Y KOMIIO3ULIMOHHBIX ITOAX0/1aX.

Kurouesble ciioBa: LlenTpansHoa3zuaTckas MUHUATIOPA, XYJ0XKECTBEHHAs! KyJIbTypa, TApMOHHS,
JKaHp, Kilaccuueckas nureparypa BocTtoka, kammmrpadus, CpeIHEBEKOBBIN TpakrTar, '"Macrtep,
HAaCTaBHUK, YYUTENb."

AHHoOTanus: Y10y Makojaza ypra acp MUHHATIOpa pacMiapu Ba mycyiamoH Illapku kinaccuk
a1a0METHHUHT T7I00aJ1 CAaHbaT MaJIaHUSTH KOHTEKCTHAT aXaMUSITH Ba PO KYpPHO YHKHIIIAIH.
Ilapkuit Ba Ypra Ilapk MMHMATIOpAa pacMIApPUHHHT aXaMUATH, IIyHHHTAEK, Mapkasuii
Ocwuénarn npodeccruoHal Nelaroruk TabJIUM COXACHIArd YpHU TaxXJIMi KWwinHaan. Myammd
11-19 acpnapna Typsu canbaT MapKaszjlapuaa MUHUATIOpA aHbaHAJApPUHUHT A0 OYIMIIN Ba
pUBOXKJIAaHUIIK OuiaH 3amMoHaBuil OpoH, Mpok, Cypus, Adronucron, Ozapbaitxon, Typkus,
V36ekucton, ToxukuctoH, ApaGucToH spuM oponu, llImMommii XMHIMCTOH Ba GOIIKa
MamJIaKkaTJIapHA KaMpal oJraH KeHI MUHTaKaja 103 OepraHuHy TabKuaIaiu. by puBoskmaHuin
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y3apo amoka Ba Tabcup OwiaH Oupra kenmu, Oy 3ca yJapHHHT CaHbBAT TEXHHUKACH Ba
KOMITO3UITMOH EHIAITyBIIApU/IA YXINANUTHKIAPHY AK/UIAHTHP/IH.

Kanur cy3nap: Mapkasuii Ocué MuHuaTIOpacu, caHbaT MaJaHUSITH, rapMOHus, >kaHp, Lllapk
KJIACCHK a1abuéTH, kamurpadus, ypra acp TpaktaTy, "ycTo3, Mmypadouii, ykurysuu."

Miniature painting, as a unique phenomenon in the history of world artistic culture, possesses
significant potential for shaping the spiritual culture of the individual, its aesthetic education,
and artistic harmony. It must be noted that this distinctive genre of Eastern painting, with its
centuries-old history, is still in the stage of study from both historical and cultural, as well as
art-critical perspectives.

Indeed, the uniqueness of the artistic-imagery language of Eastern miniatures requires an
extraordinary approach to the study of this form of visual art, which means that an
unconventional approach is also necessary for addressing the issues of creating the history,
theory, and methodology of this unique branch of world painting. Therefore, A.A. Khakimov's
words about the manifestation of a new aesthetics, including in the sphere of culture and art,
appear relevant and timely.

Without researchers' knowledge of the history and theory of visual art—specifically miniatures
in the countries of the Near and Middle East, and Central Asia (ancient times, early and late
medieval periods, periods of cultural and artistic flourishing and decline, etc.)—it is impossible
to form a complete picture of the evolution of miniature painting in the Muslim East,
particularly in Central Asian countries. This fully applies to the tasks of revealing the rich
traditions of the brilliant schools of painting in Herat during the 15th-16th centuries, Tabriz
during the 15th-16th centuries, Bukhara and Samarkand in the 15th century, as well as the best
achievements of the Mughal school of painting in Delhi and Agra during the 16th-17th
centuries, among many others.

It is known that miniature painting reached its peak—the Renaissance—during a time of rapid
development of classical literature. Figures such as Abdurahman Jami, Alisher Navoi, and
others flourished during this period from the 14th to the 17th centuries. In this context,
examining recognized world centers of miniature painting, such as the Herat school, Tabriz
school, and others alongside the classical literature from these centers is justified and provides a
more complete picture of this unique phenomenon in painting.

For instance, one notable admirer of fine arts was the great humanist of the East, the founder of
Uzbek language and literature, Nizamedin Mir-Alisher Navoi. In his poem "The Turmoil of the
Righteous" from the cycle "Khamsa" (The Quintet), in chapter 100 titled "The Nineteenth
Conversation on the Unparalleled Khorasan and the Beautiful City of Herat," Alisher Navoi
describes the capital of Khorasan, Herat, with enthusiasm. Among other things, he writes:

"In the halls that captivate the gaze,

The artists adorned Herat.
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On the walls, the paintings - silks of the court.

In that painting, the hand of Mani is visible."

In the poem "Farhad and Shirin," the poet endows his hero with the art of sculpting and painting.
While decorating the palace, Farhad learns from the artist Mani:

"Mani paints on the walls, and Farhad
Now finds no other delight...

Mani creates a picture on the wall, -
The prince will replicate it on his mind.
...He became skilled in stonemasonry,

And he became a talented painter."

At the beginning of the poem "Seven Planets,"

of life on Earth:

"Long before the beginning of existence,
When the Earth knew not existence,

The pure notebook of future life

The artist wished to decorate."

"Below, he created dust, dressed in a forest,
Above, he depicted seven heavens.

One of them he filled with blueness

And placed it above our heads."

Alisher Navoi uniquely depicts the emergence

In the 18th and 19th centuries, the remarkable poet, historian, calligrapher, and translator Sher-
Muhammed Avazbay, better known by the pseudonym Munis Khorezmi, created his works. His
couplets, dedicated to the teacher who taught Munis the art of calligraphy, are especially poetic.
His odes include "On Writing," "On Scripts," and "On the Pen." For example, in the couplets
"About the Teacher Who Taught Me the Art of Writing," Khorezmi writes about his mentor:

"The beauty of his letters eclipses everything.

The lines and dots have an exquisite appearance.

He teaches different styles of writing.

Seven different scripts are accessible to him."
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It is important to note that many poetic couplets—beits—had a didactic and educational nature.
For instance, a well-known treatise by Sultan Ali Meshhedi, written in 1514, titled "Sirat as-
Sutur" (Rules of Writing), is also dedicated to the work of the calligrapher.

The source that provides information about calligraphy—and what is especially important for
us—about writing materials, their preparation methods, and most importantly, the moral and
ethical qualities of the artist, is the treatise by the remarkable calligrapher of the 15th to early
16th centuries, Sultan Ali Meshhedi. A contemporary and associate of the great Alisher Navoi
and the genius Behzod, he bore the title "Sultan of Calligraphers." In a poetic and prose form,
the author offers a series of methodological advice on teaching writing and preparing materials
and tools. His advice is quite relevant from the perspective of modern pedagogy and
methodology. For example, in teaching writing rules, Sultan Ali places great importance on
verbal explanations:

"...Until the teacher explains it to you verbally,
You will not be able to write it easily."

"The explanation of how to comprehend this, both in great and small matters, is through
'Kalyami' (practical demonstration) as well as 'zabani' (oral explanation). However, you should
consider 'zabani' more important so that everything difficult becomes easy for you.

It is evident that both teaching methods are employed, with an emphasis on the oral method.

A treatise containing the most interesting information about the works of calligraphers and
artists of the medieval East is rightly considered to be the work of Dust Muhammad ibn
Suleiman from Herat, titled 'Treatise on Calligraphers and Artists' (1444-1445).

The origins of painting and the legitimacy of depicting living beings are also substantiated in
his '"Treatise on Calligraphers and Artists' (Gulistane Khunar) by Qazi Ahmed—a historian,
calligrapher, and artist. He places the art of painting on par with the recognized art of
calligraphy.

The lines from the treatise given in the chapter about ornamental artists are interesting: '...like
Mani, Chinese and European magicians sat on the throne of the land of talent...". In a poetic
narrative about artists and the origins of painting, Qazi Ahmed writes:

I have heard that Chinese artists
First, as they became painters,
Mixed paint with the blood of their hearts

And sketched likenesses of roses and tulips...
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Qazi Ahmed fully pays tribute to Behzad, speaking of him in prose: 'the rarity of the era, the
most wondrous painter of ages, Master Behzad, he is from Herat,' and in verse:

The master of time, his brightness Behzad,

He fully expressed the gift of talent...

Speaking of his works, the master writes:
His charcoal drawing in the art of execution
Is better than the works of Mani's brush..."

The treatise by Iskander Munshi (late 16th century) contains information about medieval artists,
their biographies, and characteristics of their work. Alongside the life story of the Shah and
details about his lineage, the author provides insights into the creativity of court painters such as
Abbas, Behzad, Sultan Muhammad, Agha-Mirak, and Muzaffar-Ali, who brought life to the
beautiful forms created through the combination of colors.

Interestingly, Iskander Munshi includes among the prominent Tabriz masters of miniature
painting Sadig-bek Afshar, a poet and artist who authored one of the first treatises on the theory
and practice of visual arts in the Muslim East. The treatise by Sadig-bek Afshar (circa 1597)
consists of 206 couplets presented as pedagogical advice and methodological guidelines on
painting techniques, ornamental art, and their teaching methods. This treatise is entirely
dedicated to the theory and practice of visual and ornamental arts. Translated into Russian by A.
Yu. Kaziev in 1963, the book allows for a better understanding of the complex art of miniatures,
as well as the diversity of materials and technologies used in Eastern painting.

In terms of ideas and methodological principles, the theoretical and methodological positions
outlined in "Ghanun os-Sovar" resonate significantly with contemporary requirements for artist
training. The author's views on nature as an object of study and a better teacher in learning art
are progressive, as well as the role of the mentor and instructor in visual arts education,
emphasizing the study and use of traditions from miniature painting in training artists. The
treatise also contains a wealth of material on painting technology, including compositions and
recipes for grounds, varnishes, paints, and methods of their preparation. The aesthetic views of
this medieval scholar-educator are also highly valuable, reflecting a desire for a realistic
portrayal of the surrounding reality through drawing and painting. Sadig-bek Afshar calls for an
honest reflection, especially of human beings and their individual states, "in accordance with
the original."

As A. Yu. Kaziev rightly points out, the study of "Ghanun os-Sovar" is valuable not only for
characterizing the creative methods and techniques of past masters of art but also for identifying
positions that resonate with the demands of today, such as the perfection and completeness of
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works of visual art, proper methodological guidance in education, adherence to traditions, and
the acquisition of one's own methods, techniques, and style based on this foundation.

In the "Canon of Images," the author repeatedly emphasizes the role of the teacher and mentor
in visual arts, stating:

"As the wise man said - without a teacher, (any task) is difficult."

With the lines "Although my heart was familiar with the art of depiction, (it) was powerless to
achieve meaning independently," the artist-poet leads us to understand that without a system of
education, it is impossible to attain "meaning," i.e., the unity of form and content.

"If you cannot find such a teacher, do not turn away from 'Ghanun os-Sovar'... (it will serve as)
a teacher for you, requiring neither reward nor favor," advises Sadig-bek Afshar to the reader.

Thus, the role and significance of miniature painting from the Middle and Near East, as well as
Central Asia, in professional pedagogical education are immense. From the 11th to the 19th
centuries, there was a formation and development of artistic centers of miniatures across a vast
territory that includes present-day Iran, Iraq, Syria, Afghanistan, Azerbaijan, Turkey,
Uzbekistan, Tajikistan, countries of the Arabian Peninsula, Northern India, and others. Their
development occurred through interaction and mutual influence, which predetermined the
overall close proximity of their visual means and compositional thinking.

Based on the techniques and visual means developed, the masters of brushwork in medieval
East created a unique style characterized by the synthesis of the conventional and the real,
perfectly aligned with the poetics and prose of classical literature and historical chronicles of
the East. This created conditions for the emergence of a whole layer of brilliant artists who
allowed for the identification of medieval miniature painting as classical, likening it to the era
of the High Renaissance.
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