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Abstract: This article analyzes the issues of harmonizing tradition and modernity in the design
of Uzbek silk products and how these are interpreted through the work of local designers. Silk
fabrics—atlas and adras—while embodying the historical, aesthetic, and cultural memory of the
Uzbek people, have not lost their relevance in today's global design trends. The study examines
how these fabrics are represented in contemporary fashion, their alignment with functional
design, and their compatibility with international trends.

The analysis, based on the experiences of local brands such as “Bibi Hanum,” “Lali
Fashion,” and “Zamira Design,” highlights their success in combining traditional patterns and
color choices with modern silhouettes. The article also compares Uzbekistan’s unique design
characteristics with the experiences of China, India, and South Korea.

In my opinion, blending tradition with modernity in the design of silk products is not
only an aesthetic innovation but also a creative way to preserve cultural heritage. By integrating
Uzbek patterns and textile culture with global fashion in design practices, national brands can
find their place on the international stage.

Keywords: silk products, atlas, adras, national design, modernity, fashion, designers, patterns,
aesthetic harmony, cultural heritage.

Silk products have long played an important aesthetic and social role in the life of the
Uzbek people as an integral part of national culture. In particular, silk fabrics such as atlas and
adras have traditionally served as key materials for wedding ceremonies, festive clothing, and
ceremonial attire. The colors, patterns, textures, and techniques of these fabrics reflect the
spiritual world, historical memory, and artistic worldview of the people. However, in today’s
context of globalization, the reinterpretation of these products not only in traditional forms but
also according to modern design demands has become a pressing issue.

Researcher D. Qodirova writes in her study: “National silk fabrics are not only a
historical heritage but can also be brought to a universal aesthetic form by harmonizing them
with today’s design languages.” Indeed, in the modern fashion industry, to attract a global
audience, the functional and aesthetic potential of silk fabrics must be presented in a new
format.

Today, Uzbek designers are actively involved in integrating national silk products into
contemporary fashion. Using atlas and adras fabrics, they are creating everyday clothing,
office-style outfits, sportswear, bags, footwear, and even interior design items. Through these
designs, the synthesis of tradition and modernity achieves a unique visual and spiritual harmony.

page 389

& AMERIGAN
-~ AGADEMIE ~

ISSN: 2692-5206, Impact Factor: 12,23 F.7%% PUBLISHER *


https://www.academicpublishers.org/journals/index.php/ijai

$9) INTERNATIONAL JOURNAL OF ARTIFICIAL INTELLIGENCE
\G\ C\g) % . AMERICAN
0Q~ (‘\ ki, ACADEMIC ~
Q~ ISSN: 2692-5206, Impact Factor: 12,23 B\ PUBLISHER *
?’ American Academic publishers, volume 05, issue 07,2025

Journal: https://www.academicpublishers.org/journals/index.php/ijai

For example, silk dresses developed by the “Bibi Hanum” brand, adras garments by
“Lali Fashion,” and collections from “Zamira Design” are gaining popularity among youth.
These brands not only preserve traditional patterns in their original form but also succeed in
blending them with modern silhouettes, cuts, and functional design. In doing so, they have
adapted silk products beyond ceremonial clothing for use in urban life.

The harmony between tradition and modernity plays an important role not only in the art
of fashion but also in the process of national self-awareness. The patterns, colors, and textures
of silk fabrics are not merely decorative elements but reflect the historical memory, value
system, and aesthetic principles of the Uzbek people. Therefore, integrating these elements with
modern design standards is not only an external innovation but also an internal enrichment.

Today, young designers are approaching national fabrics creatively and freely. They are
beginning to use adras and atlas not only in clothing but also in modern interior design, digital
fashion collections, accessories, and even mobile app interfaces. This indicates that national
values are being renewed in accordance with the spirit of the times.

From my personal observations, such designs appeal not only to the domestic market but
also to international audiences. Especially when combined with eco-friendly materials,
handmade fabrics, and the ideals of “slow fashion,” Uzbek silk products are attracting great
interest among foreign buyers. This contributes not only to the preservation of national art but
also to its recognition on the global stage.

Thus, the synthesis of tradition and modernity in silk products is not only an aesthetic
approach but also a tool for cultural diplomacy, economic growth, and the continuity of creative
heritage. By guiding it correctly, we not only preserve the craft but also shape a national brand.

International experience also shows that when national fabrics are interpreted through
the language of modern fashion, they can become brands, enter global markets, and generate
economic benefits. India’s “Sabyasachi” or Korea’s “Hanbok Fusion” brands are vivid
examples of this. Uzbekistan’s silk products also have great potential in this direction.

In my personal opinion, the synthesis of tradition and modernity in silk products is not
merely an artistic process, but a form of cultural dialogue. Each atlas weave or adras pattern is a
result of Uzbek women’s patience, national taste, and creativity. If these fabrics are “re-spoken”
in the language of contemporary design, they can find their place not only within our country
but also in the world of international fashion. Therefore, it is very important to create broader
opportunities for young designers to work with national materials and to allow them to
experiment creatively.

In conclusion, the harmony between tradition and modernity in silk products provides an
opportunity to present Uzbekistan’s cultural identity to a global audience while preserving it.

This is not only an element of art but also a significant part of the economy and diplomacy.
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