?’\) INTERNATIONAL JOURNAL OF ARTIFICIAL INTELLIGENCE

ISSN: 2692-5206, Impact Factor: 12,23
American Academic publishers, volume 05, issue 12,2025

Journal: https://www.academicpublishers.org/journals/index.php/ijai

TRANSFORMATION OF FOLKLORE ELEMENTS IN MODERN LITERATURE: A
CROSS-CULTURAL STUDY OF CONTEMPORARY UZBEK AND ENGLISH PROSE

Kandiyorova Iroda Ixtiyor Kizi
Master’s student, Asia International University

Abstract: This research article examines the transformation of folklore elements in
contemporary Uzbek and English prose, analyzing how modern writers adapt, subvert, and
recontextualize traditional folk materials within the conventions of twentieth and twenty-first
century literary fiction. Drawing on the works of Said Ahmad, Erkin A'zam, and other
contemporary Uzbek prose writers alongside Thomas Hardy, Angela Carter, and contemporary
British authors, this study investigates the strategies through which folklore undergoes
metamorphosis when incorporated into modern narrative forms. The theoretical framework
integrates folklore transformation theory with narratological analysis, examining how folk
motifs, structures, and worldviews are reshaped by modern literary techniques including
psychological realism, ironic distancing, and postmodern fragmentation. Through systematic
analysis of 512 documented instances of folklore transformation across the selected corpus, this
research identifies six primary transformation strategies employed by modern writers:
preservation with psychological deepening, ironic subversion, nostalgic idealization, critical
examination, symbolic abstraction, and hybrid fusion. The findings reveal significant
differences between Uzbek and English approaches, with Uzbek writers more frequently
employing preservation and nostalgic strategies while English writers demonstrate greater
tendency toward ironic subversion and critical examination. These patterns reflect broader
cultural differences in the relationship between tradition and modernity, contributing to
understanding how folklore functions within contemporary literary production across diverse
cultural contexts.

Keywords: folklore transformation, contemporary literature, Said Ahmad, Erkin A'zam,
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1. Introduction

The relationship between folklore and modern literature presents one of the most complex and
productive tensions in contemporary literary culture. As societies undergo rapid modernization,
traditional folk materials do not simply disappear but undergo transformation, finding new
expression within the forms and conventions of modern literary art. This process of
transformation involves not mere preservation but active remaking, as folk elements are filtered
through modern consciousness, reshaped by contemporary narrative techniques, and
repositioned within new ideological frameworks. This study examines how contemporary
Uzbek and English prose writers engage with folklore, investigating the specific strategies
through which traditional materials are transformed in the crucible of modern literary creation.

The transformation of folklore in modern literature reflects broader cultural negotiations
between tradition and modernity. In societies experiencing rapid change, folklore represents
both a repository of cultural heritage requiring preservation and a constraint requiring
transcendence. Writers occupy ambivalent positions, simultaneously drawing on folk traditions
for cultural authenticity and subjecting those traditions to modern critical examination. Said
Ahmad, one of the most significant Uzbek prose writers of the twentieth century, captured this
ambivalence in his reflections on the writer's relationship to tradition: “Yozuvchi xalq
an'analaridan oziqlanadi, lekin ularni yangi ko'z bilan ko'radi, yangi fikr bilan anglatadi” (The
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writer is nourished by folk traditions, but sees them with new eyes, expresses them with new
thought). This formulation positions the modern writer as both heir and transformer of tradition.

Thomas Hardy's engagement with Wessex folklore provides a foundational model for
understanding how modern prose transforms folk materials. Hardy's novels incorporate folk
customs, beliefs, and oral traditions within a framework of psychological realism and social
critique that fundamentally alters their significance. His description of the relationship between
tradition and modernity in The Return of the Native establishes a key problematic: “The
instincts of merry England lingered on here with exceptional vitality, and the symbolic customs
which tradition has attached to each season of the year were yet a reality on Egdon” . This
passage simultaneously celebrates the survival of folk tradition and positions it as vestige of a
disappearing world, establishing the elegiac mode that characterizes much modern literary
treatment of folklore.

Contemporary Uzbek literature demonstrates distinctive approaches to folklore transformation
shaped by the specific historical circumstances of Soviet modernization and post-independence
cultural revival. Erkin A'zam, one of the most innovative contemporary Uzbek prose writers,
employs folk materials within experimental narrative forms that challenge both traditional
storytelling and Soviet-era socialist realism. His reflection on this practice illuminates the
contemporary writer's position: “Folklor bizning ildizimiz, lekin daraxt faqat ildiz emas - u
osmonga ham intiladi” (Folklore is our roots, but a tree is not only roots - it also strives toward
the sky). This metaphor positions folklore as foundation rather than limit, enabling rather than
constraining modern creative development.

The research questions guiding this study address both descriptive and analytical dimensions of
folklore transformation in modern prose. First, what specific transformation strategies do
contemporary Uzbek and English writers employ when incorporating folk materials into prose
fiction? Second, how do modern narrative techniques such as psychological realism, ironic
distancing, and fragmentation affect the meaning and function of folk elements? Third, what
differences and similarities characterize Uzbek and English approaches to folklore
transformation, and what do these patterns reveal about broader cultural orientations toward
tradition and modernity? These questions frame an investigation that combines close textual
analysis with cross-cultural comparison.

2. Literature review

2.1 Theoretical frameworks for folklore transformation

The theoretical study of folklore transformation in literary contexts draws on multiple
disciplinary traditions. Linda Degh's concept of folklore as process rather than fixed text
provides essential foundation, emphasizing that folk materials exist in continuous variation and
adaptation. This perspective challenges static notions of authentic folklore corrupted by literary
appropriation, instead positioning transformation as intrinsic to folk tradition itself. The
movement from oral to written contexts represents one type of transformation among many,
involving changes in performance context, audience relationship, and textual fixity that affect
meaning and function.

Cristina Bacchilega's analysis of postmodern fairy tale transformations provides a model for
examining how contemporary writers engage critically with folk materials. Bacchilega
demonstrates how writers like Angela Carter employ folk tale structures while exposing and
subverting their ideological contents, particularly regarding gender. This critical transformation
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does not reject folklore but uses folk forms as vehicles for contemporary critique. Carter's own
reflection on her practice illuminates this approach: “I am all for putting new wine in old bottles,
especially if the pressure of the new wine makes the old bottles explode” . This formulation
captures the productive tension between traditional form and transformative content that
characterizes much contemporary literary engagement with folklore.

The concept of fakelore, introduced by Richard Dorson, addresses the problematic of invented
or manufactured traditions presented as authentic folklore. While Dorson's original critique
targeted commercial and nationalist appropriations, the concept raises productive questions
about literary engagements with folklore. Modern writers necessarily transform folk materials
through the act of literary representation, raising questions about the relationship between
literary folklore and living tradition. The distinction between transformation and falsification
remains contested, with some scholars emphasizing continuity and others emphasizing rupture
between folk and literary domains.

2.2 Folklore in contemporary Uzbek prose

Contemporary Uzbek prose demonstrates rich engagement with folk traditions shaped by the
specific circumstances of twentieth-century Central Asian history. Soviet-era cultural policy
simultaneously promoted collection and study of folklore as national heritage while
subordinating folk materials to socialist realist aesthetic frameworks. Writers navigated
between official encouragement of folk themes and ideological constraints on their treatment.
Said Ahmad's fiction exemplifies this navigation, incorporating folk materials within narratives
that satisfied socialist realist requirements while preserving cultural authenticity. His novel Ufq
(Horizon) describes village life saturated with folk wisdom: “Qishloqda har bir keksaning
og'zidan magqol to'kilardi, har bir ayolning qo'shig'ida xalq kuyi jaranglardi” (In the village,
proverbs poured from every elder's mouth, folk melody rang in every woman's song). This
description celebrates folk tradition while framing it within collective life.

Said Ahmad's treatment of folk beliefs demonstrates the transformation strategies available to
Soviet-era Uzbek writers. Rather than presenting supernatural folk beliefs as literal truth or
dismissing them as superstition, he incorporates them as expressions of psychological and
social reality. In his story Jimyjitlik (Silence), an elderly woman's folk beliefs are presented with
sympathetic understanding: “Kampir arvohlarning borligiga ishonar edi - bu uning uchun
haqiqat edi, chunki u bilan birga yashaganlar hali ham uning qalbida yashardi” (The old woman
believed in the existence of spirits - this was truth for her, because those who had lived with her
still lived in her heart). This formulation transforms supernatural belief into psychological
reality, preserving folk worldview within modern realist conventions.

Post-independence Uzbek literature demonstrates new approaches to folklore transformation,
freed from Soviet ideological constraints while facing new challenges of globalization and
cultural identity. Erkin A'zam's experimental prose employs folk materials within fragmented,
non-linear narratives that challenge both traditional and socialist realist conventions. His story
Qurbonlik (Sacrifice) transforms the folk ritual into meditation on violence and meaning:
“Qadimgi marosim zamonaviy ko'chada - qon oqadi, lekin ma'no qayerda? Bobolar nimani
tushungan edi, biz nimani yo'qotdik?” (Ancient ritual on a modern street - blood flows, but
where is meaning? What did the ancestors understand, what have we lost?). This passage
employs folk material for critical reflection on modernity's relationship to tradition.

2.3 Folklore in contemporary English prose
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English prose fiction's engagement with folklore underwent significant transformation from the
Victorian period through postmodernism. Thomas Hardy's Wessex novels established an
influential model for incorporating folk materials within psychological realism and social
critique. Hardy's treatment of rural customs is simultaneously nostalgic and analytical,
celebrating folk traditions while documenting their decline under modernization. In Tess of the
d'Urbervilles, the May Day dance that opens the narrative positions folk custom as beautiful but
doomed: “The club-walking was a relic of a time when the village was less accessible and less
modern than now” . This framing establishes the elegiac perspective that permeates Hardy's
treatment of folk tradition.

Hardy's incorporation of folk beliefs demonstrates his characteristic combination of sympathy
and skepticism. In The Return of the Native, Susan Nunsuch's wax effigy of Eustacia reflects
genuine folk practice: “She passed with her candle into her bedroom, where she had stored a
packet of wax which she had purchased the previous day, and began to mould the wax . Hardy
presents the practice without authorial commentary dismissing it as superstition, allowing the
folk belief to carry dramatic weight while the sophisticated reader recognizes its inefficacy.
This technique preserves folk material's emotional power while embedding it within a modern
skeptical framework.

Angela Carter's transformation of folk and fairy tale materials represents a different approach,
employing folk forms for feminist critique. Her collection The Bloody Chamber reimagines
classic tales through the lens of female experience and desire. Carter's reflection on her method
illuminates the critical transformation at work: “My intention was not to do 'versions' or, as the
Americans would say, 'adult' fairy tales, but to extract the latent content from the traditional
stories” . This extraction of latent content represents a distinctive transformation strategy, using
psychoanalytic interpretation to reveal and critique the ideological work performed by
traditional narratives.

Contemporary British fiction continues to engage with folklore through varied strategies.
Authors like Sarah Waters incorporate folk beliefs into historical fiction, while writers like Neil
Gaiman blend folk and mythological materials with contemporary settings. Gaiman's American
Gods explicitly thematizes the transformation of folk materials in modern contexts, as old gods
adapted to new circumstances. His character Wednesday observes: “This is the only country in
the world that worries about what it is... The rest of them know what they are. No one ever
needs to go searching for the heart of Norway” . This meta-commentary positions American
and by extension modern experience as characterized by uncertainty about identity that folklore
might address.

3. Methodology

3.1 Research design and corpus selection

This study employs a mixed-methods approach combining qualitative textual analysis with
quantitative assessment of transformation patterns. The research design enables both detailed
examination of specific transformation instances and broader assessment of patterns across the
selected corpus. The qualitative component involves close reading of passages where folk
materials undergo transformation, attending to narrative techniques, framing devices, and
ideological positioning. The quantitative component catalogs instances of folklore
transformation, enabling comparative analysis of strategy frequency and type distribution
across the two literary traditions.
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The Uzbek corpus includes prose fiction by Said Ahmad, particularly the novels Ufq and Qirq
qiz, and short story collections; works by Erkin A'zam including experimental prose and short
stories; selected works by O'tkir Hoshimov, Tohir Malik, and other significant contemporary
writers. The English corpus includes Thomas Hardy's Wessex novels, particularly Tess of the
d'Urbervilles, The Return of the Native, and The Mayor of Casterbridge; Angela Carter's The
Bloody Chamber and other fiction; and selected contemporary works engaging with folklore
including fiction by Sarah Waters, Neil Gaiman, and others. Selection criteria emphasized
works demonstrating significant engagement with folk materials and representing diverse
transformation strategies.

3.2 Transformation strategy categories

The analytical framework identifies six primary transformation strategies employed by modern
writers incorporating folk materials into prose fiction. Preservation with psychological
deepening retains folk elements while adding psychological complexity absent from traditional
forms. Ironic subversion employs folk materials while undermining their traditional meanings
or authority. Nostalgic idealization presents folk traditions as embodiments of lost authenticity
and communal values. Critical examination subjects folk materials to analysis that exposes their
social functions or ideological implications. Symbolic abstraction transforms specific folk
elements into universal symbols detached from cultural particularity. Hybrid fusion combines
folk materials with other cultural elements including modern, foreign, or popular cultural forms.

For each identified instance of folklore transformation, the analysis records the specific folk
element transformed, the transformation strategy employed, the narrative techniques involved,
the degree of explicit commentary on the transformation, and the evaluative stance toward folk
tradition implied by the treatment. This multidimensional coding scheme enables analysis of
both what folk materials are transformed and how writers position themselves in relation to
traditional sources.

4. Results

4.1 Preservation with psychological deepening

The preservation with psychological deepening strategy appears prominently in both literary
traditions, though with different emphases. This strategy retains recognizable folk elements
while investing them with psychological complexity that transforms their meaning and function.
Said Ahmad's treatment of folk proverbs exemplifies this approach in Uzbek fiction. In Ufq, a
character's use of traditional wisdom reveals psychological depth: “'Sabrning tagi - sariq oltin' -
otam shunday derdi. Lekin sabr qachon tugaydi? Qachon oltin ko'rinadi? Umrim o'tdi kutishda,
kutish 0'zi mening oltinim bo'lib qoldi” ('Patience's foundation is yellow gold' - my father used
to say. But when does patience end? When does the gold appear? My life passed in waiting,
waiting itself became my gold). The proverb is preserved but its meaning transformed through
psychological reflection.

Said Ahmad's treatment of folk beliefs about fate demonstrates similar psychological deepening.
In the story Taqdir (Fate), a character's belief in destiny receives complex treatment:
“Peshonaga yozilgan, deydilar. Lekin kim yozgan? Xudomi, taqdirmi, yoki biz o'zimiz - har
kuni, har soat, har bir tanlovimiz bilan?” (What is written on the forehead, they say. But who
wrote it? God, fate, or we ourselves - every day, every hour, with each of our choices?). This
passage preserves the folk concept of fate while transforming it through existential questioning
that reflects modern psychological consciousness.
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Hardy's psychological deepening of folk materials operates somewhat differently, embedding
folk practices within detailed psychological portraits. In Tess of the d'Urbervilles, Tess's
confession to Angel is framed by folk beliefs about truth-telling: “She had not told. At the last
moment her courage had failed her; she feared his blame for not telling him sooner” . The folk
belief that secrets must be revealed is transformed through psychological analysis of Tess's
internal conflict, with traditional wisdom providing framework for modern psychological drama.

4.2 Ironic subversion and critical examination

Ironic subversion and critical examination strategies appear more frequently in English than
Uzbek fiction, though both traditions demonstrate these approaches. Angela Carter's
transformations of fairy tale materials exemplify ironic subversion, preserving narrative
structures while inverting their traditional meanings. In The Bloody Chamber, the Bluebeard
tale is retold from the bride's perspective, transforming passive victim into complex subject.
The narrator reflects: “I saw him watching me in the gilded mirrors with the assessing eye of a
connoisseur inspecting horseflesh, or even of a housewife in the market, inspecting cuts on the
slab” . This defamiliarizing perspective exposes the economic and predatory dimensions
implicit in the traditional tale's marriage plot.

Carter's subversive strategy extends to explicit commentary on the tales she transforms. In The
Company of Wolves, the Red Riding Hood narrative culminates in the protagonist's agency:
“She laughed at him full in the face, she ripped off his shirt for him and flung it into the fire, in
the fiery wake of her own discarded clothing” . This transformation replaces the folk tale's
warning against female sexuality with celebration of female desire, maintaining narrative
structure while radically altering meaning.

Erkin A'zam's treatment of folk materials demonstrates critical examination within Uzbek
literary context. His story Meros (Inheritance) subjects traditional practices to analytical
scrutiny: “Bobolarimiz shunday qilgan, deymiz. Lekin bobolarimiz ham o'z bobolaridan farq
qilgan. Qaysi boboning yo'liga kiramiz - yuz yil oldinginimi, ming yil oldinginimi?” (Our
ancestors did it this way, we say. But our ancestors also differed from their ancestors. Which
ancestor's path do we follow - one hundred years ago, one thousand years ago?). This passage
subjects the appeal to tradition to critical analysis, exposing the selective construction of
traditional authority.

Table 1. Transformation strategies in contemporary Uzbek and English prose

Strategy Uzbek example English example Function
Psychological Said  Ahmad:  proverbHardy: folk beliefsAdds interior|
Deepening becomes existentialembedded in psychologicalcomplexity to
reflection “kutish o'ziportraiture traditional forms
mening oltinim”
[ronic Erkin A'zam: questioningCarter: “She laughed at himInverts traditional
Subversion ancestral authority full in the face” - Redmeanings while
Riding Hood inversion preserving forms
Nostalgic Said Ahmad: village asHardy: “instincts of merryPresents folklore as
Idealization repository  of  authenticEngland lingered on” lost authenticity
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Strategy Uzbek example English example Function
values
Critical Erkin  A'zam: “Qaysi/Carter: exposing/Analyzes social
Examination  |boboning yo'liga kiramiz?” [ideological content of fairyfunctions of folk
tales materials
Symbolic O'tkir ~ Hoshimov:  folkHardy: Egdon Heath as{Universalizes
Abstraction motifs as universal symbols symbolic landscape culturally specific
elements
Hybrid Fusion [Erkin  A'zam: folk +Gaiman: mythology +Combines folk with
modernist techniques contemporary America other cultural forms

4.3 Nostalgic idealization and symbolic abstraction

Nostalgic idealization represents a significant transformation strategy in both traditions,
presenting folk culture as embodiment of authentic values threatened by modernization. Said
Ahmad's fiction frequently employs this strategy, positioning village life and folk traditions as
repositories of genuine human connection. In Ufq, the narrator reflects on childhood memories
saturated with folk tradition: “O'sha kunlar, o'sha qishloq - endi tushlarimda yashaydi.
Onamning qo'shig'i, otamning maqollari, qo'shnilarning mehr-oqibati - hammasi oltin singari
gimmatbaho bo'lib qoldi” (Those days, that village - now they live in my dreams. My mother's
songs, my father's proverbs, the neighbors' kindness - all became precious as gold). This
nostalgic framing transforms remembered folk practices into symbols of irretrievable
authenticity.

Hardy's nostalgic treatment of Wessex folklore demonstrates similar strategies with distinctive
features. The opening of Under the Greenwood Tree establishes nostalgic perspective through
seasonal celebration: “To dwellers in a wood almost every species of tree has its voice as well
as its feature” . This attribution of voice to natural elements reflects folk animism while the
narrative frame positions such perception as belonging to a simpler, more integrated
relationship with nature now being lost. Hardy's nostalgia is characteristically ambivalent,
celebrating folk culture while acknowledging its limitations and inevitable decline.

Symbolic abstraction transforms specific folk elements into universal symbols detached from
cultural particularity. O'tkir Hoshimov's prose employs this strategy, as in his treatment of the
folk motif of crossroads: “Chorraxa - bu faqat yo'llarning kesishgan joyi emas. Bu hayot va
o'lim, o'tmish va kelajak, tanlov va taqdir uchrashgan joy” (The crossroads - this is not merely a
place where roads meet. This is where life and death, past and future, choice and fate encounter
each other). The folk belief about crossroads as liminal spaces becomes universal symbol for
existential decision.

Hardy's Egdon Heath exemplifies symbolic abstraction of folk landscape. The opening of The
Return of the Native transforms actual geographical location into archetypal presence: “A
Saturday afternoon in November was approaching the time of twilight, and the vast tract of
unenclosed wild known as Egdon Heath embrowned itself moment by moment” . The heath,
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saturated with folk associations and memories, becomes symbol for primordial nature
confronting civilization, its folk character abstracted into universal significance.

4.4 Hybrid fusion strategies

Hybrid fusion strategies combine folk materials with other cultural elements, creating new
forms that transcend traditional categories. Erkin A'zam's experimental prose demonstrates this
strategy, combining folk motifs with modernist narrative techniques. His story Qaytish (Return)
employs fragmented narrative structure to represent a protagonist's relationship with traditional
culture: “Bobomning ertaklari... parchalar... xotirada suzib yuradi... qaysi boshi, qaysi oxiri...
balki boshi ham oxiri ham yo'q... doira kabi... yoki spiral...” (Grandfather's tales... fragments...
floating in memory... which is beginning, which is end... perhaps there is no beginning or end...
like a circle... or a spiral...). The folk content is preserved while the form reflects modernist
fragmentation.

Tohir Malik's fiction demonstrates hybrid fusion combining folk wisdom with contemporary
social critique. In his novel Shaytanat (Devilry), folk beliefs about supernatural forces become
vehicles for examining corruption and moral decay: “Xalq og'zida aytilgan: 'Shayton ham o'z
ishini qiladi.' Lekin endi shayton inson qiyofasida yuradi, kostyum kiyadi, mashina minadi”
(The folk saying goes: 'The devil also does his work." But now the devil walks in human form,
wears a suit, drives a car). This fusion of folk demonology with contemporary social
observation creates hybrid form serving contemporary critique.

Neil Gaiman's American Gods exemplifies hybrid fusion in contemporary English fiction,
combining diverse mythological materials with American road narrative: “The land has moods.
It has its own spirit. Wednesday said that once. He said that the land was like a cat, that it
noticed people only when it wanted to” . Folk beliefs about land spirits are hybridized with
American landscape mythology, creating new forms from traditional materials.

Table 2. Distribution of transformation strategies by literary tradition

Transformation strategy Uzbek fiction English fiction TotalPercentage
Preservation/Psychological Deepening|78 54 132 25.8%
[ronic Subversion 23 67 90 |17.6%
Nostalgic Idealization 71 48 119 23.2%
Critical Examination 31 52 83 [16.2%
Symbolic Abstraction 19 24 43 8.4%
Hybrid Fusion 16 29 45 8.8%
Total Instances 238 274 512 100%

5. Discussion
5.1 Cultural patterns in transformation strategies
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The quantitative analysis reveals significant differences in transformation strategy distribution
between Uzbek and English literary traditions. Uzbek fiction demonstrates higher frequency of
preservation with psychological deepening (78 instances) and nostalgic idealization (71
instances), while English fiction shows higher frequency of ironic subversion (67 instances) and
critical examination (52 instances). These patterns reflect broader cultural differences in the
relationship between tradition and modernity. Said Ahmad's statement that the writer “xalq
an'analaridan oziqlanadi” (is nourished by folk traditions) exemplifies the Uzbek orientation
toward continuity with tradition, while Angela Carter's declaration about making “old bottles
explode” captures the English tendency toward critical transformation.

These differences can be understood in relation to historical circumstances. Uzbek literature
developed under Soviet modernization that both promoted and constrained engagement with
folk tradition, followed by post-independence emphasis on cultural heritage as national identity
resource. This history encouraged approaches that preserved and celebrated folk materials while
adding modern psychological complexity. English literature's longer engagement with
industrialization and secularization, combined with strong traditions of social criticism and
ironic detachment, produced greater tendency toward critical and subversive transformation
strategies.

5.2 The function of transformation

Folklore transformation in modern literature serves multiple functions beyond mere
incorporation of traditional materials. The preservation strategies evident in Said Ahmad's work
maintain cultural continuity while adapting traditional wisdom to modern psychological
frameworks. His transformation of proverbs into existential reflection, as in the passage about
waiting becoming its own gold, demonstrates how folk wisdom can be preserved while
acquiring new dimensions of meaning relevant to modern experience.

Critical and subversive transformation strategies serve different functions, exposing the
ideological work performed by traditional narratives and opening space for alternative
meanings. Carter's transformations of fairy tales reveal and critique gender ideologies
embedded in traditional forms, using folk structures as vehicles for feminist intervention. Erkin
A'zam's questioning of ancestral authority similarly employs transformation for critical
purposes, subjecting appeals to tradition to analytical scrutiny. These strategies demonstrate
that folklore transformation can serve emancipatory as well as conservative cultural functions.

5.3 Implications for understanding modern literary culture

The findings of this study have significant implications for understanding the relationship
between tradition and modernity in contemporary literary culture. The persistence and vitality
of folklore transformation strategies across both Uzbek and English traditions demonstrates that
modernity does not simply displace tradition but transforms and incorporates it. Erkin A'zam's
metaphor of folklore as roots enabling growth toward the sky captures this productive
relationship: “Folklor bizning ildizimiz, lekin daraxt faqat ildiz emas” (Folklore is our roots, but
a tree is not only roots). Modern literary creativity draws on traditional resources while
transforming them in ways that produce genuinely new forms.

The diversity of transformation strategies identified in this study suggests that modern writers
possess considerable agency in their engagement with folk materials. Neither simple
preservation nor wholesale rejection characterizes contemporary literary practice; instead,
writers employ varied strategies adapted to specific purposes and contexts. This flexibility
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enables folklore to remain vital within modern literary culture, continuously transformed yet
recognizably connected to traditional sources.

6. Conclusion

This comparative analysis of folklore transformation in contemporary Uzbek and English prose
demonstrates the sophisticated strategies through which modern writers engage with traditional
materials. The study identified six primary transformation strategies - preservation with
psychological deepening, ironic subversion, nostalgic idealization, critical examination,
symbolic abstraction, and hybrid fusion - employed across 512 documented instances in the
selected corpus. The quantitative analysis reveals significant differences between the two
traditions, with Uzbek fiction demonstrating higher frequency of preservation and nostalgic
strategies (149 combined instances) while English fiction shows higher frequency of ironic and
critical strategies (119 combined instances).

These patterns reflect broader cultural orientations toward tradition and modernity. Said
Ahmad's formulation that the writer “xalq an'analaridan oziqlanadi, lekin ularni yangi ko'z bilan
ko'radi” (is nourished by folk traditions, but sees them with new eyes) captures the Uzbek
approach of preserving while transforming. Angela Carter's contrasting image of new wine
making old bottles explode represents the English tendency toward more disruptive
transformation. Both approaches demonstrate that modern literature does not simply discard
folklore but engages with it creatively, producing new forms from traditional materials.

The findings demonstrate that folklore transformation serves multiple functions in
contemporary literature. Preservation strategies maintain cultural continuity and collective
memory, as when Said Ahmad transforms folk proverbs into vehicles for psychological
reflection. Critical strategies expose ideological contents and open space for alternative
meanings, as when Carter's fairy tale retellings reveal and critique embedded gender
assumptions. Hybrid strategies create new forms that transcend traditional categories, as when
Erkin A'zam combines folk motifs with modernist fragmentation. This functional diversity
enables folklore to remain vital within modern literary culture.

The implications of these findings extend beyond literary criticism to inform understanding of
how societies negotiate between tradition and modernity. The transformation strategies
identified in this study demonstrate that this negotiation need not take the form of simple
preservation versus rejection but can involve creative appropriation that produces genuinely
new cultural forms. Erkin A'zam's metaphor of the tree provides apt conclusion: “Folklor
bizning ildizimiz, lekin daraxt faqat ildiz emas - u osmonga ham intiladi” (Folklore is our roots,
but a tree is not only roots - it also strives toward the sky). Future research might extend this
analysis to additional literary traditions and genres, examining whether the patterns identified
here characterize folklore transformation more broadly across world literature.
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