International Journal of Education and Humanities
ISSN: 2770-6702 | Vol. 14, No. 2, 2024

Music Education in China and the Philippines: The
Exploration of Tradition and Integration

Ke Shil»*

1'School of Music, Jining Normal University, Wulanchabu, Inner Mongolia 012000, China
2 Philippine Christian University Center for International Education, Manila 1004, Philippines
* Corresponding author: Ke Shi (Email: 358701149@qq.com)

Abstract: As two countries with characteristics, China and the Philippines both carry rich cultural heritage and historical
background, especially in the field of music education have formed a unique tradition. In China, as an ancient civilization with
a long history, its music education is deeply influenced by traditional culture. The inherited classical music, national Musical
Instruments and music education concepts all highlight the extensive and profound Chinese culture. In the Philippines, as a
country with diverse cultures, its music education integrates a variety of foreign cultures and local characteristics, showing a
diversified, inclusive and innovative educational style. With the wave of building a community with a shared future for mankind
sweeping the world, and culture as the spiritual embodiment of a community with a shared future for mankind, China and the
Philippines have also begun to break regional boundaries and conduct frequent exchanges and cooperation. In the aspect of music
education, this exchange and integration is not only reflected in the mutual reference of music education concepts, but also
includes the sharing and innovation of teaching methods and teaching materials, as well as the exchange of visits and exchanges
between teachers and students. In this process, the music education of the two countries is constantly absorbing each other's
advantages and making up for their own shortcomings, so as to explore a music education model more in line with the
development needs of The Times. This paper traces the origin of music education in the two countries from a historical
perspective, deeply analyzes the uniqueness of their respective education systems, and compares the similarities and differences
of teaching methods in detail. At the same time, this paper also focuses on the integration phenomenon of Sino-Philippine music
education in the background of globalization, which is not only the exchange of technology and methods, but also the deep
collision and integration at the cultural level.
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1. C . f Chi Mousi music is also an integral part of music education. This music
. omparison o mese viusic often carries the culture and history of a region, serving as a

Education Tradition and Philippine vital window into the local customs.
Music Education Tradition In contrast, music education in the Philippines exhibits a
characteristic of diverse integration. Due to historical reasons,
the Philippines was under Spanish rule for over 300 years,
which led to the incorporation of numerous Western elements
into its musical culture, exhibiting an Oriental Latin charm
that blends Spanish passion with the Filipino's optimistic
attitude toward fate. InPhilippine music education, the study
of Western classical music holds a prominent position, and
many conservatories offer specialized courses in Western
classical music. However, Philippine music education has not
been completely Westernized, especially in rural areas where
traditional folk music is still well-preserved and passed down.
This folk music is often closely linked to local celebrations,
weddings, and other cultural activities, forming an essential
part of Philippine culture. Therefore, learning and inheriting
traditional folk music is also emphasized in Philippine music
education. Additionally, Philippine music education focuses
on innovation and practice, encouraging students to combine
traditional music with modern musical elements to create new
music with Philippine characteristics. This spirit of
innovation and practice makes Philippine music education
vibrant and creative while maintaining its traditions.
Although Chinese and Philippine music education
traditions have different historical backgrounds and cultural
connotations, both emphasize the preservation and
inheritance of traditional music. Simultaneously, both are
actively exploring ways to combine traditional music with

The introduction should provide background information
(iChina and the Philippines, located at the eastern and western
ends of Asia respectively, have distinct historical trajectories
and cultural backgrounds, yet both countries have
demonstrated profound heritage and unique traditions in the
field of music education. There are significant differences
between Chinese traditional music and Philippine traditional
music in terms of historical background, musical style, and
modern music education.

In China, music has always been more than just
entertainment; it is an essential tool for cultivating one's
temperament and fostering one's disposition. Chinese
traditional music is based on the pentatonic scale, weaving
thousands of melodies through the ingenious combination of
gong, shang, jue, zhi, and yu. These melodies can express
both passion and delicacy. Chinese traditional music, with the
pentatonic scale as its foundation, boasts melodious tunes and
diverse rhythms. It integrates musical elements from various
ethnic groups and regions, forming a diverse and unified
musical style. Its profound historical and cultural
connotations make Chinese traditional music education focus
not only on skill development but also on creating musical
atmospheres and emotional expressions. Classic pieces such
as "High Mountains and Flowing Waters" and "Three
Variations of the Plum Blossom" are compulsory content in
music education. In addition to classical music, local folk



modern musical elements to create new and attractive music
that reflects the spirit of the times. This balance and pursuit of
tradition and innovation are the driving forces behind the
continuous development and progress of music education.

2. The Integration Phenomenon of
Music Education in China and the
Philippines

The fusion phenomenon in music education between China
and the Philippines is not only an exchange and collision in
the artistic field, but also a microcosm of cultural blending in
the context of globalization. This fusion manifests on multiple
levels, from mutual inspiration in music creation to the
sharing of educational resources, and even to the co-
organization of cultural exchange activities, each step
highlighting the deep interaction and cooperation between the
two countries in the field of music education. Through this
process of fusion, musical elements from China and the
Philippines have been able to permeate each other, enriching
the connotation and expression of music creation and adding
new treasures to the world's music treasury. Simultaneously,
this fusion has also driven the improvement of music
education levels in both countries, laying a solid foundation
for cultivating music talents with an international perspective
and creativity. The fusion of music education between China
and the Philippines is not merely an artistic exchange, but also
a bridge for cultural understanding and mutual trust between
the two countries. Music, as a language without borders, can
transcend cultural and linguistic barriers, reaching straight to
people's hearts. Through this special "language" exchange,
the peoples of China and the Philippines can gain a deeper
understanding of each other's cultural heritage and spiritual
world, thereby enhancing mutual understanding and
friendship. This cultural exchange and fusion plays an
irreplaceable role in promoting harmonious development
between the two countries and driving regional and even
global peace and prosperity.

The phenomenon of fusion in Sino-Philippine music
education serves as a model for cultural exchanges and
cooperation in the era of globalization. It not only opens up
new possibilities in the artistic field, injecting new vitality
into the music education of both countries, but also builds a
solid platform for cultural exchanges, promoting the
prosperity and development of both countries and even global
culture. This fusion is not just a blend of music, but also a
communication of hearts, a transmission and innovation of
culture, and a vivid manifestation of the diversity of human
civilization. Through this fusion process, we see the
enormous potential of cultural exchanges in promoting world
peace and development, as well as the firm belief and
unremitting efforts of people from different cultural
backgrounds in pursuing a better future together. Behind the
fusion of Sino-Philippine music education lies profound
reflection on educational innovation and development. In the
wave of globalization, education is no longer confined within
national boundaries, but begins to cross borders in search of
broader development space. Through the fusion of music
education, China and the Philippines not only provide
students with richer and more diverse learning resources, but
also offer possibilities for educational model innovation. This
innovation not only helps to enhance students' comprehensive
qualities, but also cultivates talents with international
competitiveness, providing strong talent support for
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promoting the economic and social development of both
countries. Therefore, the fusion of Sino-Philippine music
education is not only a cultural exchange phenomenon, but
also an active exploration of educational innovation and
development.

3. The Influence and Enlightenment of
Fusion Phenomena

3.1. Promotion of Educational Innovation

The integration of music education in China and the
Philippines has had a profound influence on the field of music
creation. This fusion not only brings new sources of
inspiration to music creators, but also promotes the
diversification of musical styles and forms. First of all, the
traditional Chinese musical elements, such as classical
instrument timbre and five-tone style, combined with the
unique melody and rhythm of the Philippines, provide
unprecedented creative material for music creators. This kind
of crossover style music works not only retain their own
cultural characteristics, but also integrate new elements,
making the music works more colorful, with stronger
attraction and appeal. Second, convergence also promotes the
diversification of musical styles. Both traditional Chinese
music and Philippine music have their own unique charm and
styles. Through integration, these styles can blend with each
other and produce a new musical style. This diversified
musical style not only meets the aesthetic needs of different
listeners, but also provides a broader creative space for music
creators.

3.2. Promotion of Educational Innovation

The integration of music education in China and the
Philippines has played a positive role in promoting
educational innovation. Through the integration of different
music education concepts and methods, the music education
system of the two countries can be continuously innovated
and improved, thus improving the quality and effect of music
education. Chinese music education focuses on the
integration of skills and emotion, while music education in
the Philippines pays more attention to practice and innovation.
Through the integration of these two educational concepts,
musical talents with both solid skills and innovative spirit can
be cultivated. This innovation of educational concept helps to
improve students' music literacy and comprehensive ability,
and lay a solid foundation for their future music development.
Integration also promotes the innovation of music education
methods. In the traditional method of music education, we
often only pay attention to the teaching of skills and ignore
the cultivation of students' interest and creativity. Through the
integration of music education methods between China and
the Philippines, more diversified teaching methods and
activity forms can be introduced to stimulate students' interest
and creativity in learning, and improve their learning effect
and comprehensive quality.

3.3. Implications for Cultural Exchanges

The integration of music education in China and the
Philippines has an important enlightenment significance for
cultural exchange. This integration shows the beautiful vision
of cultural integration in the context of globalization, and also
provides us with new ideas and methods for cultural exchange.
The integration of music education between China and the
Philippines tells us that cultural exchange is not a simple



cultural output or input, but requires in-depth exchanges and
cooperation on the basis of equality, respect and
understanding. Only in this way can we truly realize the
integration and development of culture. This integration also
inspires us that art education can be used as an important
carrier and platform for cultural exchange. Through the
exchange and cooperation of art education, it can promote the
understanding and mutual trust between different cultures,
and promote the prosperity and development of world culture.
The integration of music education in China and the
Philippines has exerted a profound influence and inspiration
on music creation, educational innovation and -cultural
exchange. This integration not only enriches the connotation
and expression form of music works, promotes the
improvement of the level of music education and the
innovative development, but also provides new ideas and
methods for cultural exchanges and cooperation.

4. Conclusion

With the advancement of globalization and the proposal of
the "Belt and Road" initiative, it requires attention and
understanding of countries along the Belt and Road at the
educational level. The exchanges and cooperation between
China and the Philippines are increasingly strengthened,
showing a new trend of tradition and integration. As a
participating country in the "Maritime Silk Road" and one of
the important members of ASEAN, the educational status of
the Philippines deserves attention. This paper discusses the
problems in the exchange and cooperation of music education
between China and the Philippines, the influence and
enlightenment of the music tradition, and looks forward to the
development trend of educational exchange and cooperation
between the two countries. With its profound historical
heritage and unique educational function, Chinese music
education integrates with the style of Philippine music
education which focuses on practice and innovation, is deeply
influenced by the West but retains local characteristics, which
has brought new inspiration to music creation and enriched
the connotation and expression form of music. This
integration not only promotes the level of music education,
but also deepens the cultural understanding and friendship
between the two peoples. Looking forward to the future, this
integration of music education will continue to promote the
innovation and reform of music education, and contribute to
the prosperity and development of world culture.
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