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Abstract:

This study aims to investigate the linguistic manifestations of the male figure in the novel
Chaos of the Senses by the Algerian writer Ahlam Mosteghanemi. This contemporary feminist
novel has sparked considerable controversy in the literary and critical arena. The portrayal of this
figure is shaped by diverse ideologies derived from the lived reality of Algeria during the 1990s, a
period marked by the events of the so-called "Black Decade."

An examination of the linguistic construction of these figures reveals that they are embodied
through a poetic language characterized by the use of significant linguistic features. These include
lexical choices that align with the character's ideological dimension, morphological structures that
employ specific derivational patterns and a syntactic level marked by deviation and departure from
conventional modes of expression. These techniques disrupt the reader's expectations and engage
them in the novel's intricate events, where reality and imagination intertwine.
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Introduction:

In the name of God, the Most Gracious, the Most Merciful, and prayers and peace be upon the
Messenger of God, his family, and those who follow him.

The feminist experience in the field of Arabic novel writing has witnessed a remarkable
development in this era. Numerous Arab female novelists have distinguished themselves in their
creations in terms of language, style, and subject matter. Among the most famous, distinguished,
and creative of these names is the Algerian novelist Ahlam Mosteghanemi, who has shone in the
realm of this art through several works, including the novel Chaos of the Senses. This novel is
characterized by its beautiful poetic language and distinctive characters, including the male figure,
which appears in various forms reflecting diverse ideologies derived from the lived reality of
Algeria during the 1990s, a period marked by the events of the so-called "Black Decade."

An examination of the linguistic construction of these figures reveals that they are embodied
through a poetic language characterized by the use of significant linguistic features. This includes
lexical choices that align with the ideological dimension of the character, morphological structures
that employ specific derivational patterns, and a syntactic level marked by deviation and departure
from conventional modes of expression. These techniques serve to capture the reader's attention and
engage them in the novel's intricate events, where reality and imagination intertwine.

Hence, this linguistic study, titled "The Linguistic Structure of the Male Figure in Ahlam
Mosteghanemi's Novel Chaos of the Senses: A Semantic-Linguistic Approach,” aims to investigate
the portrayal of the male figure in the novel through the lens of language, attempting to answer a
central question:
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What are the linguistic characteristics of the male figure in Chaos of the Senses? And how does
Ahlam Mosteghanemi employ the resources of language to express the male figure in the novel?

To answer this question, the study relies on a descriptive approach, employing inductive and
analytical methods to unveil the linguistic structures through which this dominant figure is
embodied in the novel. The study focuses on three levels: lexical, morphological, and syntactic.
These linguistic levels work together to define the psychological and physical features of the male
figure in the novel.

Finally, I ask God Almighty to make this work sincere for His noble sake.
1. Preliminaries: A Reading of the Title and Content

In modern literary texts, the title constitutes an urgent necessity and a principal requirement. It
is "the most prominent element in the text, occupying the forefront and distinguished by its form
and size. It is the initial encounter between the reader and the text'." The reader cannot delve into
the depths of the text except through its title, receiving the text according to the title's intention,
which is realized through the author's will and purpose, whether "mental, artistic, political,
ideological, or doctrinal." 2Thus, the title is "a semantic sign with latent energies and an essential
preliminary entry for reading the text®."

The title of the novel, Chaos of the Senses, is noteworthy in that it consists of a construct
phrase, with the first element (chaos) indicating dispersion, disarray, overlap, and mixture. Ibn
Manzur states, "A chaotic people are mixed, or they are those without a leader or one to unite
them... People became chaotic, meaning dispersed... Chaotic ostriches are those mixed*." The
second element (senses) refers to "the five senses; the external ones being hearing, sight, smell,
taste, and touch, and the internal ones being thought, contemplation, imagination, understanding,
and will, which are inventions of the philosophers®."

Accordingly, the meaning derived from the title is the dispersion, disarray, and overlap at the
level of human senses. The author has succeeded in choosing this title, as it encapsulates the general
atmosphere of the novel, which is dominated by the overlap of events and ideologies and the fusion
of reality and imagination. The novel portrays intricately intertwined events, blending the themes of
homeland, love, and society. It is "one of the novels that has managed to express the Algerian
society and the lives of its individuals honestly and boldly, and to depict its various transformations
and fragmentations during the 'Black Decade.' It is a novel that encapsulates sorrow and pain on one
hand, and love and hope on the other, with its main axes being love, death, and homeland, which
represent the fundamentals of the novelistic art for Ahlam Mosteghanemi®." It is worth noting that
this novel was published by Dar Al-Adab in Beirut in 1998, a period during which Algeria
witnessed the events of the "Black Decade," which lasted ten years and saw significant deterioration
in Algerian society. The novel has been reprinted numerous times.

The Chaos of the Senses is the second part of Ahlam Mosteghanemi's famous trilogy, which
began with the novel Memory of the Flesh and concluded with Bed Hopper. The events revolve
around a short romantic story written by the protagonist (Hayat) titled "The Man with the Coat."
The protagonists of this story are two lovers who have been separated for two months. The male
protagonist has a mysterious personality and a deep philosophical view of life, while the female
protagonist is a woman with a weak personality.
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The protagonist (Hayat) is fascinated by the hero of her story, saying, "Perhaps | secretly
wished that this man was mine. He matches my silence and my language, and he corresponds to my
mood of sadness and desire... Only that man concerns me; | have a feminine curiosity to understand
him, and | have a bet to make him take off that coat’." Here, the protagonist (Hayat) confuses the
illusion of writing with reality, and the events shift from the world of dreams to reality. The
protagonist discovers that the cinema name in her story (Olympique) exists in reality, and her
curiosity drives her to visit it. She discovers that the film being shown in reality is the same film
mentioned in her story. She enters to watch it and is surprised to find the hero of her story, the
journalist (Abdul Hak), whom she admired, although she could not discern his features well in the
darkness of the hall. She leaves the hall, remembering only his scent and two decisive words to her,
"Of course."

Amidst the chaos of her senses, she meets him in a café that also exists in her story and sees
his friend (Khaled), and her heart becomes attached to him instead of Abdul Hak. She says, "So it's
Abdul Hak... the man who was sitting in a white shirt and trousers at this very table... on that day
when... | remember... he didn't stop writing and smoking... Then his friend came in a black suit, and
greeted me from afar, as if he knew me... | kept wondering all the time, which one is that man
who... Then suddenly the black color rose... his scent surprised me, bringing me back to that scent
that... | began to test him with words of apology, and he answered me with those small words that...
and at that moment... my senses slipped away from me, and | took him as my illusion of him 8.
Khaled was wearing the same perfume that Abdul Hak wore in the cinema hall, which caused the
protagonist to fall into the chaos of the senses.

2. Manifestations of the Male Figure in Chaos of the Senses:

Undoubtedly, the character is the actual driving force of events in the narrative text. It is "the
general and principal axis that undertakes the task of highlighting the event, and it bears the primary
responsibility for convincing the reader of the importance and value of the issue raised in the
story®." The characters are "the people in the story who are the focus of human meanings and the
axis of general opinions and ideas. These meanings and ideas have the primary position in the story
since it began to study man and his issues'®."The novel Chaos of the Senses is characterized by the
diversity of its characters, ranging from historical to metaphorical to connecting, as these characters
contributed to the development and intertwining of the novel's events. The author succeeded in
depicting and presenting them in images that captivated the reader, highlighting her stance on the
events that Algeria experienced during the national tragedy. The image of the male figure occupied
a significant space in the novel and had an effective presence in its events, imprinting its presence
with an element of surprise, stating, "Every story with a man takes you to the shore of surprise!."
The male figure in the novel is manifested through diverse characters according to the ideological
dimension they carry.

2.1. Khaled bin Toubal (The Lover):

He is the second main driving force of the novel's events after the protagonist (Hayat). He is a
journalist and friend of (Abdul Hak), the man who resembles the hero of her story (the man with the
coat). He captivated her heart with his scent and his decisive, brief words in the cinema hall. Khaled
is a media man who loves his profession and is loyal to his country, keen to inform public opinion
of events and developments in all their details. His left arm was paralyzed in a massive popular
demonstration. He says, "It happened during the events of October 1988. | was working as a
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photojournalist at the time... | remember trying to take a picture of a soldier standing on the building
of the party headquarters, pointing his machine gun towards the street, with the Algerian flag
behind him, when the bullets were fired from that building and pierced my arm*2." Khaled in the
novel is a man "in his forties"** who is mysterious, as evidenced by his choice of black clothing,
stating, "I was not concerned about the arrival of a distinguished-looking man wearing a black
shirt... and he was wearing black sunglasses.” * His mastery of silence added to his mystery,
"When we are silent, we force others to rectify their mistake."” **He was also a man who mastered
the art of speech, "He was a man of decisive language." ®His words were decisive: certainly,
absolutely, of course. The novelist used these words as fundamental chapters in her novel.

2.2. Nacer Abdul Mawla (The Brother):

A young man in the prime of his life, she says, "Nacer is twenty-seven years old, three years
younger than me... and he sits in his white robe facing me, | conclude that he is returning from
prayer or going to it." ’He appeared well-groomed and keen on his cleanliness. His features
exemplified the handsome Algerian youth, full of manhood and proud, wearing a white robe, with
signs of prayer on his forehead, indicating piety and purity of heart. He inherited these qualities
from his martyred father, "I loved Nacer in his silence, in his manhood inherited from my father's
stature and features®s."

Psychologically, Nacer was a complex character. He was the son of a martyr, one of Algeria's
great martyrs, becoming an orphan before the age of three. Therefore, he grew up without his
father's affection, creating a constant void and a continuous sense of insecurity and instability,
stating, "Nacer shared everything with the homeland, his orphan hood... his name..." ®*Nacer was a
complaining character, seeking to fill the void that grew with him, often silent, "That period was the
only time Nacer used to visit me, perhaps to find someone to convey his complaints and discontent
to, nothing more?." Nacer's thoughts reflected those of Algerian and Arab youth in the 1990s, who
witnessed the Iragi invasion of Kuwait, "At the beginning of the Iragi invasion, he lived scattered
and disturbed, sleeping as a supporter of Saddam Hussein and waking up defending Kuwait?."

He demanded that his sister (Hayat) divorce her insensitive military husband, who was
unsuitable for her, and also demanded that she remain silent and stop writing, as this era was not
suitable for such works. He lived "between his national disappointments and the bankruptcy of his
national dreams, washing his hands of Arabism or, more accurately, performing ablution to find his
cause in fundamentalism?2." He did not continue his studies and preferred to earn his living by the
sweat of his brow, "He failed in his studies and became a merchant at an age when others were still
pursuing their studies?." He was a man of principles who did not exploit his father's influence and
name, "He could have obtained any girl, any job, and any wealth, but he did not?*."

2.3. Si Moustafa (The Husband):

Hayat's husband, a man of politics and influence, symbolizes authority in Algeria. He was
among those who struggled for Algeria’'s independence but sold his principles and was seduced by
power, "He thinks with the logic of the military, who, when one of them reaches power, insists on
occupying all the key positions in the state and all the important ministerial portfolios, believing
that no one else is worthy of occupying them?." A seasoned military man, she describes him, "
expect my husband was born with a military temperament, carrying weapons before carrying
anything else?." He appeared physically strong and tall, and his military uniform added to his pride.
Mentally, he was a rigid character, uninterested in his wife as the second wife, treating her with a
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dry military manner, monitoring all her affairs, stating, "Therefore, he did not leave in my life a
space of freedom that anyone could infiltrate, as he seized all the chairs without deserving any of
them?’ "

Due to the large age difference between them, she felt with him a sense of fatherhood that she
was deprived of, finding "in his behavior something of the fatherhood that | was deprived of?®."
Socially, he was a greedy character, concerned only with his prestigious position in the state, being
among those who plundered the country's wealth without mercy.

2.4. Abdul Hak (Khaled's Friend):

A journalist who lived for a fundamental cause, which was to reform the deteriorating
political and social reality in his country. A man "who had a degree of handsomeness... and in his
right corner, a man in a white shirt without a tie, exhausted from writing, with papers and
newspapers in front of him, and many cigarette butts®®."This character was characterized by silence
and decisive words, and he was also an anxious character, smoking and moving frequently, not
settling in one place, due to receiving threats from extremist groups that later assassinated him.

3. The image of the mal and its linguistic construction in Chaos of the Senses
3.1. Linguistic Construction and the Novelistic Image:

In language, the word "image" denotes the form, shape, and type of something, as well as its
content and qualities®®. God Almighty says: ""He is the one who forms you in the wombs however
He wills. There is no deity except Him, the Exalted in Might, the Wise.”" (Quran, 3:6). Its
translation in French is "Forme,"” meaning external shape, derived from the Greek word "Forma,"
which means beauty. It is also translated as "Image" or "Figure."3! It is a common term in various
intellectual fields such as psychology, philosophy, stylistics, and poetics.

In this study, we are concerned with the novelistic image, which is "the mental presentation of
anything that cannot be presented to the senses directly... It is also the retrieval of what has been
stored or the imagination of what the senses of sight, hearing, smell, taste, or touch have perceived."
%2The novelistic image is what "draws the shape of characters, describes their clothes, tools, and
furniture, and reveals and highlights their psychological composition®3."

Therefore, the image is a reconstruction and reshaping of reality based on emotion and
imagination, through the linguistic structure. The novelistic character has a linguistic identity
governed by specific linguistic characteristics. (Todorov, states in this regard, "The issue of the
character is primarily a linguistic issue, as characters do not exist outside words because they are
merely beings of paper®." Novelistic characters are embodied through linguistic construction.
Based on this perception, we attempt to examine the male figure in Chaos of the Senses through the
lens of linguistic analysis.

3.2. Levels of Linguistic Construction of the Male Figure in Chaos of the Senses:

As previously mentioned, the author has succeeded in selecting the characters that drive the
events in her novel, in line with the ideas and emotional impressions she wanted to convey to the
reader. These characters carry these impressions and the conflicting dimensions and ideologies in
the novel, which embody the reality that prevailed in Algeria during the Black Decade. These
characters are merely paper beings that contribute to their construction of the artistic poetic
language in the novel. We will attempt to examine this image in the novel through this tool,
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language, which is characterized by poetry, deviation, and breaking of the familiar language system,
starting with the lexical level, then the morphological, and then the syntactic.

3.2.1. Lexical Level:

There is no doubt that the feature of linguistic choice is one of the most important features of
artistic writing, "as the language provides the speaker with different ways to express one thing, and
the author chooses what he wants from the language, and in that lies his style®." This feature is
embodied in the linguistic construction of the male figure in Chaos of the Senses, where the author
selected words that align with the dimension represented by the character in the novel.

This is evident in the depiction of Nacer, the protagonist's brother, who inherited a great
responsibility from his father, one of Algeria's great martyrs. He represents the segment of youth
who carry the concerns of their homeland and nation amidst the conflict and social fragmentation
caused by the bloody events that their country, Algeria, experienced during the Black Decade. The
author employs words that align with this image, saying in his description, "Nacer is twenty-seven
years old, three years younger than me, and older than me by a cause. He came to this world
carrying a cause with him, just as we carry names we do not choose®." We notice the repetition of
the name carried by this character, indicating victory, in more than one place, reflecting the
importance of this character to the protagonist.

Words that align with this semantic field are mentioned with him, such as cause, homeland,
saying, "Nacer shared everything with the homeland, his orphan hood... and his name, which was
no longer his name, Nacer Abdul Mawla was the spoiled child of the homeland's memory, but not
necessarily the homeland's spoiled child. It is not easy to be the son of a national symbol... I never
met him except between two prayers or between two causes®." Nacer's image in the novel equates
to the principles of the national cause, which perhaps led the disease of the homeland to seep into
this character's heart, saying, "During that time, Nacer used to visit me, perhaps to find someone to
convey his complaints and discontent to, nothing more."%, 3*The words "complaint" and
"discontent™ are mentioned in this context to embody his psychological state resulting from the
fragmentation that the homeland is experiencing. He carries not only the concerns of the homeland
but also the concerns of the nation, which increased his psychological disturbance and disarray,
saying, "At the beginning of the Iragi invasion, he was scattered... disturbed, sleeping as a supporter
of Saddam Hussein and waking up defending Kuwait*."

As for the journalist Khaled bin Toubal, with his foggy and mysterious image, the author
selected words that align with this mystery that drives the novel's events, including the word
"mystery," which dominated in drawing this image, saying, "l love everything he says, perhaps
because | am taken by his mystery*." Mystery is juxtaposed with other words such as "black," the
color of his clothes, which is repeated in her saying, "l was not concerned about the waiter not
coming as much as | was concerned about the arrival of a distinguished-looking man wearing a
black shirt and black sunglasses... I look into his eyes for something, a memory, a deferred longing,
remnants of a secret sadness, a love that died in this place, but his eyes hidden behind black
sunglasses do not lead me to any answer*2." In addition to the word "darkness" in her saying, "This
scent has become a memory that guides me in the darkness of the senses,"*3, ¢ and the words "fog"
and "smoke" in her saying, "He entered a state of silence, placing between me and him sentences of
smoke fog*®."
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The use of the color black and its synonyms indicates the distinctive semantic line of Khaled's
character, which is mystery. The author also specified the opposite color, white, for his friend
Abdul Hak, which suggests purity and innocence, in her saying, "A man in a white shirt without a
tie®6."

Among the words that deepen the meaning of mystery are "silence™ and "brevity," which are
repeated in all the details of this character, including, "The day my concern was to know why this
man entered the monastery of silence and shortened the language until it no longer exceeded a few
words*’." Most of the words used in constructing this character's image suggest ambiguity and the
reaction it provokes in the protagonist, who enters a state of confusion and chaos of the senses.

The author also depicts another character that symbolizes cruelty and tyranny, her husband Si
Moustafa, selecting a lexical dictionary that aligns with these qualities, such as "break" and
"dominance™ in her saying, "Where is the wonder in him breaking me also unintentionally... Are
women not like nations, always falling under the spell of the military uniform and its dominance,
48« Such as 'tyranny' and "servitude': "While he finds in his tyranny a continuation of his functional
duties outside the house... | was heading towards my servitude willingly*." This dictionary
contributes to highlighting the image of this domineering male character, whose lack of fatherhood
was one of the most important reasons for her attachment to him.

3.2.2. Morphological Level:

Early Arab scholars recognized the precision of the connotations emanating from the
morphological structures of words, as they are the form through which the word is shaped and built.
Ibn Jinni (d. 392 AH) says, "The industrial (morphological) indication is stronger than the semantic
one because, even if it is not a word, it is a form that the word carries, follows, and settles on the
intended pattern. Thus, it is subject to its rule and takes the course of the spoken word, entering the
realm of knowledge by observation®®." He recognized the importance of the connotation carried by
the word's form, prioritizing it over its lexical meaning. Therefore, examining the effectiveness of
the morphological structure is fundamental to the linguistic analysis of literary discourses.

An examination of the novel reveals that the author paid close attention to employing this
structure in depicting the male figure. In the depiction of Nacer, we find a strong presence of forms
indicating occurrence and renewal, such as the active participle > (Nacer, carrying, the proud,
facing, returning, going, disturbed), as well as the passive participle ° (the spoiled, scattered), and
the present tense verb (visits, finds, conveys, younger than me, older than me). These forms
combine to embody Nacer's disturbed psychological state due to these events.

As for Khaled's character, we find the description using the verbal noun, which indicates the
strength of the attribute of the event®3, such as (arrival, elegance, manhood, look, greeting, memory,
longing, sadness, love, scent, darkness, silence, logic), reflecting the strength of this character's
influence on the protagonist and the novel's events.

We also find the dominance of this form in depicting the domineering husband Si Mustafa,
such as (submission, dominance, strength, continuity, manhood, authority, freedom, hunger, fear,
and cold)®, which embodies this tyrannical character's control over the protagonist and Algeria
during the Black Decade. Therefore, it can be said that the morphological structure has significantly
contributed to building the male figure and revealing its features in the novel.

3.2.3. Syntactic Level:
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The syntactic structure is based on linking and arranging words according to a specific pattern
to express the intended meaning and convey it to the recipient. Abu Ali Al-Farisi (d. 337 AH) says,
"The noun combines with the noun to form a meaningful sentence, such as 'Amr is your brother' and
‘Bisher is your friend." The verb combines with the noun to form a sentence, such as 'Abdullah
wrote' and 'Baker rejoiced®." The syntactic structure is the joining of a word with one or more
words according to original and consistent rules in Arabic speech, forming a word with a social
form that has a connotation different from the connotations of its words. Literary meanings cannot
be realized except through this level, "Everything in the soul of anxiety and pulse, and everything
the spirit feels and the heart boils with, finds no outlet except these words and these structures®."
An examination of the male figure in the novel reveals that it emerges through examining the
syntactic features that embody it, "The obvious aspect in human sensation is matched by this clear
aspect in language®’."

This is evident in Khaled's image, characterized by ambiguity and mystery in the novel, which
is the main driving force of its events after the protagonist, who says, "His scent, which penetrated
my senses, brought me back to the scent | smelled in the cinema... Only his look was missing to
complete the scene... This scent has become a memory that guides me in the darkness of the
senses." %8 In another place, she says, "The day my concern was to know why this man entered the
monastery of silence?®®" The linguistic structure in depicting the features of this character is
characterized by: the repetition of the nominal sentence, which is one of the confirmations of the
statement and also indicates stability and permanence®, and the use of the descriptive sentence and
indefinite nouns (who, this) in describing this character, which aligns with emphasizing the
ambiguity of this character and its importance in the course of the novel's events.

In addition to the repetition of the prepositional phrase, "l look into his eyes for something;
for a memory, for a deferred longing, for remnants of a secret sadness, for a love that died in this
place"8!, which embodies the protagonist Hayat's confusion and disturbance about the ambiguity of
this character and the search for its truth. The syntactic pattern is repeated, searching for another
pattern, just as the protagonist searches for the truth of this character. This confusion and
disturbance are deepened by the combination of statement and rhetorical question, including the
repetition of the interrogative sentence, such as, "I wonder which of the two calamities this man is,
and what if he returns to be my second calamity after he was my first?2"

The novelist tends to repeat the circumstantial clause in the structures that embody Nacer, the
protagonist's brother, known for his principles, saying, "He came to the world carrying a cause with
him." © "He sits in his white robe facing me... He sleeps as a supporter of Saddam Hussein and
wakes up defending Kuwait." % The circumstantial clause is used in both singular and nominal
sentence forms to embody the disturbed and scattered state of this character towards this bitter
situation, which greatly affected him. It is as if the novelist is well aware of the logic of Arabic,
which says, "Sentences after indefinite nouns are adjectives, and after definite nouns are
circumstantial clauses."® She frequently uses the adjective in depicting the ambiguous character
and uses the circumstantial clause in describing the brother's character, who is known to her.

In describing the domineering husband, the author uses the demonstrative pronoun with the
« lam of distance » (that) and uses the past tense (swallowed, turned them, was born, carried, | was
heading) in her saying, "That generation of men, who belong to long-winded wars, swallowed their
childhood and youth without mercy and turned them into violent men... | expect my husband was
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born with a military temperament and carried weapons before carrying anything else... and that |
was heading towards my servitude willingly, and most likely without attention®.” This is to
express the protagonist Hayat's desire to ignore and overcome this relationship with this type of
man, which has long troubled her and her brother Nacer, who advised her to do so. We notice how
the linguistic levels intertwine and merge to form a linguistic fabric through which the male figure
in the novel is revealed.

Conclusion:

This study focused on the linguistic construction of the male figure in a contemporary
feminist novel, Ahlam Mosteghanemi's Chaos of the Senses. The analysis yielded the following
findings:

> The portrayal of the male figure occupied a significant portion of the narrative, contributing
substantially to the progression of events alongside the female protagonist.

> The male figure was characterized by diversity and multiplicity, reflecting the range of
ideological dimensions presented by the author. Khaled's character reflects the Algerian
intellectual's stance on the crisis, their courage in confronting it, and their martyrdom for the
nation. The character of the husband, Si Moustafa, embodies those in positions of power and
influence, their appropriation and plundering of the country's resources during this crisis.
Conversely, the character of the brother, Nacer, represents ambitious youth, burdened by the
concerns of their homeland and nation, and deeply affected by these tragic events.

The representation of the male figure was achieved through specific linguistic structures,
which were characterized by:

> The selection of a precise linguistic lexicon tailored to the ideological dimension embodied
by each character within the narrative; this involved, for example, the use of "black™ and its
synonyms to convey the ambiguity of Khaled's character, "white" to denote the purity of
Abdul Hak's character, and terms of dominance and tyranny to portray Si Moustafa's
character.

> The utilization of the Arabic language's extensive morphological capacities in the
construction of these figures, including the use of active and passive participles, descriptive
adjectives, and verbal nouns.

> The reliance on syntactic relationships that aligned with the character's persona, such as the
use of circumstantial clauses in describing the well-known brother, Nacer, and the use of
adjectives in describing the ambiguous. Additionally, the repetition of nominal sentences to
indicate permanence, and the use of the past tense to suggest an attempt to transcend the
events.
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