Contributors

RONALD BROUDE is principal of Broude Brothers Limited and founding
trustee of the Broude Trust for the Publication of Musicological Editions.
His articles have appeared in journals ranging from Early Music, The Musical
Times, and Notes to Textual Cultures, Variants, and Book History. He sits on
the executive committee of the Society for Textual Scholarship, and he
served as executive Director of that organization from 2004 to 2005. In 2010,
the Association for Documentary Editing awarded him its Boydston Prize.

ILARIA BURATTINI is a Research Fellow in Classical Philology and
[talian Studies at ‘Alma Mater Studiorum’, University of Bologna. Her
work considers epistolary exchange and the Book of Letters of the Italian
sixteenth century, with special focus on the correspondence of Francesco
Guicciardini and Annibal Caro, to whom she has dedicated several works
including Cronaca epistolare di una luogotenenza alla vigilia del sacco di Roma.
Per un’edizione del copialettere di Francesco Guicciardini (2022), Annibal Caro
editore. Postille a un epistolario (2020), and Pietro Aretino nel codice parigino
It. 1707: alcune consideragioni in margine alle Lettere di Annibal Caro (2019).
Currently her research is moving into the field of Giacomo Leopardi studies.
She also collaborates with the Digital Humanities Advanced Research
Centre (DHARC), the Archivio delle Corrispondenze Letterarie di Eta
Moderna (Archilet), and with the web editorial staff of Ecdotica.

MARIA CLOTILDE CAMBONI is Research and Teaching Fellow at the
Sorbonne Université, Paris. She studied at the University of Pisa (laurea and
PhD in Italian Studies). Between 2019 and 2021 she was Marie Sktodowska-
Curie Fellow at the University of Oxford, and she was previously awarded
the 2013-2015 “Marco Praloran” postdoctoral fellowship and the Le
Studium-Marie Sktodowska-Curie fellowship (2016—-2017). She is the author
of two research monographs: Contesti. Intertestualita e interdiscorsivitd
nella letteratura italiana del Medioevo (ETS, 2011); Fine musica. Percezione
e concezione delle forme della poesia, dai Siciliani a Petrarca (Edizioni del
Galluzzo per la Fondazione Ezio Franceschini, 2017).
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FRANCESCO CIABATTONI is Full Professor and the Term Professor of
Italian Literature at Georgetown University. After his Laurea in lettere at
Universita degli Studi di Torino, he received his Ph.D. from Johns Hopkins
University. Prof. Ciabattoni has published in international journals on
Dante, Petrarch, Boccaccio, Berto, Pasolini, Primo Levi and the history of
[talian folk, rock and pop. Prof. Ciabattoni’s monograph Dante’s Journey to
Polyphony (University of Toronto Press, 2010) is a comprehensive study of
the role of music in Dante’s Commedia. With Pier Massimo Forni he has
edited The Decameron Third Day in Perspective: Volume Three of Lectura
Boccaccii (University of Toronto Press, 2014). Professor Ciabattoni’s main
research focus is the interplay of music and literature. His book La citagione
¢ sintomo d'amore (Carocci, 2016) is a study of the intertextual practice
of literary writing in Italian songwriters. He also publishes poems (on
Gradiva, Breviario poetico, Poesia, Mensile internazionale di cultura poetica,
In forma di parole) and is currently working on a book-length project about
the representation of music, dance and drama in Dante’s works. He is the
director of http://theitaliansong.com/, a website with translations of and
critical commentaries on Italian songs.

MATT COHEN teaches English at the University of Nebraska-Lincoln
and is affiliate faculty in Native American Studies there. President of the
Society for Textual Scholarship from 2021-2023, he is the author or editor
of seven books, including most recently The Silence of the Miskito Prince:
How Cultural Dialogue Was Colonized (University of Minnesota Press,
2022). Cohen is also a co-director of the Walt Whitman Archive and of the
Charles W. Chesnutt Archive.

MARY CYR, professor emerita at the University of Guelph (Ontario,
Canada), has had careers as both viola da gamba soloist and as music
historian. Her research includes topics in performance practice, iconography,
the history of string instruments, source studies, and scholarly editing,
Her recent articles have dealt with portraits of musicians by the artist
Carmontelle, Frangois Couperin’s viol music, and the musical reception of
Swift’s Travels in France. She has edited music by Louis Couperin, Henry
Du Mont, Jacquet de La Guerre, and the Forquerays.

EMMA J. GIST is an educator and researcher whose work focuses on
multimodal literacies, project-based learning, and student engagement in
narratives of all forms. She currently serves as the Education Director for
Humanities Amped, a non-profit organization that works with students and
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teachers in Baton Rouge public schools. She holds a PhD in Comparative
Literature from Louisiana State University, as well as a BA in Comparative
Literature from the University of Chicago (with emphases on Russian
Literature and American Theater) and an MAT from the University of
Southern California.

JILLIAN LINSTER is a Lecturer in English at the University of South Dakota
and coordinator of the department’s professional writing program. Her
current research focuses on the intertwined history of books and bodies
in the early modern period and the relationship between humanistic and
medical studies in early seventeenth-century England. She earned her
PhD at the University of lowa, where she wrote a dissertation on Helkiah

Crooke’s Mikrokosmographia (1615).

GEOFFREY LOKKE is a PhD candidate in theatre and performance at
Columbia University. His writing has appeared in PAJ: A Jowrnal of
Performance and Art, where he is assistant editor, as well as Modern Drama
and TDR: The Drama Review. He is currently at work on a dissertation on
poetics and early documentary film, in addition to new critical editions of
W. H. Auden and Christopher Isherwood’s plays, starting with The Dog
Beneath the Skin.

CLEMENTINA MARSICO is Research Fellow at the Department of Lettere
e Filosofia at the University of Florence. She is the editor of the critical
editions of Lorenzo Valla’s Emendationes quorundam locorum ex Alexandro
(Polistampa, 2009) and Sermo the mysterio eucharistie (Polistampa, 2019), and
of several works devoted to his Elegantie lingue Latine, inclusing Per l'edizione
delle Elegantie. Studio sul V libro (Firenze University Press, 2013). Her research
interests include Italian Humanism, the reuse of the Classics during the
Renaissance, the history of education, and Renaissance preaching.

RUSSELL MCDONALD is Associate Professor of English at Georgian Court
University. His articles and reviews have appeared in Textual Cultures, Irish
Studies Review, Twentieth-Century Literature, New Hibernia Review, and
Comparative Literature Studies. His book Modernist Literary Collaborations
Between Women and Men is recently out from Cambridge University Press

(2023).

ELENA MUZZOLON is a PhD candidate at the University of Padua, where
she is working on a dissertation focusing on ecstasy and altered states of
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consciousness in Medieval French literary production. She has published
several essays on Romance Philology and the anthropological analysis
of Medieval texts. Her monograph on the soundscape of Old French
Arthurian literature is forthcoming.

LAUREN ALEX O’HAGAN is a Research Associate in the Faculty of
Wellbeing, Education and Language Studies at the Open University
and a Visiting Postdoctoral Researcher in the Department of Media and
Communication Studies at Orebro University. She specializes in perfor-
mances of social class and power mediation in the late 19th and early 20th
century through visual and material artefacts, using a methodology that
blends social semiotic analysis with archival research. She has published
extensively on the sociocultural forms and functions of book inscriptions,
food packaging and advertising, postcards, posters, and writing implements.

PASCALE SARDIN is a professor at Bordeaux Montaigne University (France)
where she teaches English literature and translation studies, and co-directs
the Master’s degree in Gender Studies. She is the author of several
monographs on Samuel Beckett and, with José Francisco Ferndandez, recently

coedited Translating Beckett Around the World (Palgrave MacMillan, 2021).

PAOLO SCARTONI is a PhD student at Rutgers University. His research
focuses on the relationship between musica speculativa and grammatica
in Dante’s linguistics and poetics. He collaborates as an encoder at
Petrarchive, the digital edition of Petrarch’s Rerum Vulgarium Fragmenta,
and he participated in the Deiphira Project, the digital edition of a witness
of Alberti’s Deiphira (Harvard University’s Houghton Library, MS Typ.
422). He is co-editor of a new DH project tentatively entitled Divine
Networks: An Interactive Visualization of Dante’s Comedy, which maps
the network of internal cross-references between the cantos of Dante’s
poem. Lascesa a Dio. Tipologie della preghiera nella Commedia di Dante,
Scartoni’s translation of Alessandro Vettori’s latest monograph on
Dante, came out in March 2022. Prior to attending Rutgers, he earned
an MM from the Conservatory of Perugia (Italy), where he graduated in
Historical Piano defending a thesis on the role of literature in Robert
Schumann’s piano music.

MEG SCHOERKE is Professor of English at San Francisco State University.
With Dana Gioia and David Mason, she co-edited two anthologies,
Twentieth-Century American Poetry and Twentieth-Century American
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Poetics: Poets on the Art of Poetry. Her published essays examine the work
of individual poets, including Marianne Moore, Muriel Rukeyser, George
Oppen, Elizabeth Bishop, Robert Lowell, Sylvia Plath, Robert Frost, and
Julia Randall, and her reviews of contemporary poetry and biographies of
poets appear regularly in The Hudson Review. She has been the recipient
of a Tanner Humanities Fellowship (University of Utah) and a National
Endowment for the Humanities Summer Seminar on George Herbert and
Emily Dickinson (University of Chicago).

ANDRE SEVERI is Associate Professor of Italian Literature at the Department
of Classical Philology and Italian Studies of the University of Bologna.
His research interests include Renaissance Humanism, Intertextuality in
Italian Literature, and Textual theory. Among his publications: the critical
edition of the eclogues of Battista Spagnoli Mantovano (Adolescentia, Bup,
2010), a monograph on the European reception of Filippo Beroaldo’s works
(Il Mulino, 2015); with SW. Blanchard he co-edited the volume Renaissance
Encyclopaedism: Studies in Curiosity and Ambition (Toronto, 2018). He is
editor-in-chief of the scientific journals Griseldaonline and Ecdotica. He is
part of the scientific committee of the research centers ARCE (Carteggi
Estensi Research Archive), FAR (Fracassetti Archive) and CRDI (Italian
Teaching Research Center).

PETER SHILLINGSBURG was trained in the department from which
the Center for Editions of American Authors was administered. He
served as the first coordinator, and later Chairman, of the Committee
on Scholarly Editions that replaced the CEAA. He wrote four books
on textual criticism and scholarly editing: Scholarly Editing in the
Computer Age, Resisting Texts, From Gutenberg to Google, and Textuality
and Knowledge. He edited works by William Makepeace Thackeray. He
directed the Center for Textual Studies and Digital Humanities at De
Montfort University and held the Svaglic Chair in Textual Studies at
Loyola University Chicago. He served as President of the Society for
Textual Scholarship and received a life-time achievement award from
the European Society for Textual Studies.

GRANT LEYTON SIMPSON is the digital humanities specialist and resident
troublemaker at the ECHOE Project (Electronic Corpus of Anonymous
Homilies in Old English), a European Research Council funded project
at the University of Géttingen. His work has appeared in Textual Cultures
and the Journal of the Text Encoding Initiative.
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JENNIFER SORENSEN is an Associate Professor of English and
Co-Coordinator of the Women’s, Gender, and Sexuality Studies Program
at Texas A & M—Corpus Christi. Her first book, Modernist Experiments
in Genre, Media, and Transatlantic Print Culture, was published in January
2017 in the Ashgate Studies in Publishing History Series by Routledge.
Her second book-project-in-progress, Printing Women: Materializing
Gender, Race, and Embodiment in the Modernist Marketplace, analyzes the
intersections of gender, race, and print culture in the publication histories
of Gwendolyn Brooks, Jean Rhys, Zora Neale Hurston, Elizabeth Bowen,
Willa Cather, Sylvia Plath, and Una Marson. She has published articles in
several edited collections as well as in Victorian Poetry, Intervalla, Studies in
the Nowel, Narrative, and the Henry James Review.

TiziANO TORACCA is Assistant Professor of Literary Criticism and
Comparative Literature in the Department of Humanities and Cultural
Heritage of the University of Udine and Visiting Professor in the
Department of Literary Studies of Ghent University. He is the author of
Il romanzo neomodernista italiano. Dalla fine del neorealismo alla seconda
metd degli anni Settanta (Palumbo, 2022) and Paolo Volponi. Corporale, 11
pianeta irritabile, Le mosche del capitale: una trama continua (Morlacchi,
2020). He is co-author of A Theory of Law and Literature. Across Two Arts
of Compromising (Brill, 2020). His research focuses on modernism and
contemporary Italian literature, on the representation of work, and on the
relationship between law and literature.

BENEDETTA VisCIDI holds a PhD in Romance philology from the
University of Padua and the University of Geneva. She works on medieval
French literature, text anthropology, and gender studies. She collaborates
on two projects — AVISA (Historiciser le harcélement sexuel) and LIMA.
GE (Littérature du Moyen Age et genre) — and is editor-in-chief of the
journal Francigena. Her most significant publications include: “Tracce di
riti iniziatici femminili nello Yonec di Maria di Francia e in AT 432” (2019);
“Seduzioni respinte. Su alcune rappresentazioni medievali della moglie
di Putifarre e di Susanna (Sadius et Galo, Huon d’Auvergne)” (2021); and
“Rappresentazioni dello stupro nel Medioevo letterario di Francia: stato
dell’arte con qualche proposta” (2022).

JamEes L. W. WEsT 111 is Edwin Erle Sparks Professor of English, Emeritus,
at Pennsylvania State University. He is a biographer, book historian, and
scholarly editor. He is the author of American Authors and the Literary
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Marketplace (1988), William Styron: A Life (1998) and The Perfect Hour:
The Romance of F. Scott Fitzgerald and Ginevra King (2005). West was the
General Editor of the Cambridge Edition of the Works of F. Scott Fitzgerald,
recently completed in eighteen volumes, sixteen under his editorship.
Forthcoming in 2023 is a collection of essays called Business Is Good: F.
Scott Fitzgerald, Professional Author.

JoHN K. YOUNG is Professor of English at Marshall University, where
he studies and teaches 20th- and 2lst-century American, British, and
Anglophone literatures, focusing especially on the social dimensions of
textual scholarship. His essay in this issue draws from his forthcoming The
Roots of Cane: Jean Toomer and American Magazine Modernism. Young
has written Black Writers, White Publishers (2006) and How to Revise a
True War Story (2017), and co-edited, with George Hutchinson, Publishing
Blackness (2013); with Mary Ann Taylor-Hall and Susan Starr Richards,
A Careful Hunger: Poems, by Judy Young (2019); and, with Jeehyun Lim,
a forthcoming volume on 20th- and 2Ist-century U.S. short fiction for the
MLA’s Options for Teaching Series. From 2010-21, he served as executive
director of the Society for Textual Scholarship.

MICHELANGELO ZACCARELLO is professor of Filologia italiana at the
University of Pisa, where he came after teaching for some years in Dublin,
Oxford, and Verona. His main research areas are the textual scholarship of
early Italian literary texts, mainly comic verse and short stories (with critical
editions of Burchiello, Pulci, and Sacchetti), and digital philology. He has
spent visiting terms in several North American universities (UC Berkeley,
UA Tucson, Notre Dame, Toronto) and in European ones: Cambridge
(UK), Helsinki (Finland), Nitra (Slovakia), Lausanne (Switzerland). He
has also held Fulbright scholarships at Indiana University (2011-2012) and
Northwestern University (Jan—Apr 2022). Of his more than one hundred
publications, many have appeared in countries outside Italy, including
Belgium, Estonia, France, Finland, United Kingdom, Slovakia, Spain,
Switzerland, and the United States. Among his recently published volumes
on textual scholarship are Ledizione critica del testo letterario (Mondadori,
2017), Teoria e forme del testo digitale (Carocci, 2019), and Leggere senza libri
(Cesati, 2020).



