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At Case

It always seemed a shame;to spend somany hours a day working
alonem my Studio and being isolated from everyone-. -Alone
is awfill. | solved ’theproblem by settingupa work areabeside
y -chair in the lvingtoom. Tveryttiing | need is well within
work ata deskoteaselwt&nyoucan sit back comfort-
ably with amily, friends, television, stereo, sae-London, plenty
of Coftec, cordléss phone&’personal cat.-Andmy studio at the 5
otherend of thehouseisnowa
geat place tohandle business,
Wrt , do researchand
bealonewhen [want to.
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MOST OF THE WORR 1do 15 designed
for reproduction >, justlike this little two-page
spread right here under your nose?
Many of my problems come from what
happens to calligraphy after it goes throughthe
photographic & printing processes. “Unfortunately,
some of the attractive surface qualities of
variarion in value/color & vitality inwriting
are lost."The reader 15 several steps temoved
from the actual experience of seeing

living letters. .
“What’s more, it is often

necessary to reduce the writing on business cards,
ads,etc. by as much as 50 or more, leading
to the difficulties
) FILLING IN ofnarraw
llustrated here: counters in

SPl

DROPPING ouT 0f very
thin hairlines

VISUAL MUSHING
ToGETHER of letters 3
serifs which are
Ver)/ close tvjerher

careful attention_ to letter forms and spacing,
& writing with adense black ink will help
alleviate theﬂym)blems.
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5y Georgianna Greenwood

Even with considerable experience
n preparing art for reproduction, & knowledge of
the various tools materials & technigues
involved, ACCURATE NEGATIVE SPACE
perception is a major problem. Negative space-
reduces at the same rate as

the writing but the
result is more dif o COME
ﬁ”culcw imagine= Tarty To MY
f'Takmg thf ume oo, ’Parg
to makea precise, BBy
accua?szza/ dummy hdp > Mechanica// Paste-yp
to visualize how the layout

on the mechanical will look
after printing, and for this,
a Proportional Scale is indispens-

able for figuring our the-

dimensions accurately.

“With adummy one can look more
objectively at the negative spaces within & around
areas of writing. “This often leads to design
changes thatare bigimprovements.



| oot g7 i Wy 4 fovi,
put | 20 cave &'Z;WW catlgraphne
ventes X vws weans that |
tanalwte vwilten frvms timwangh

ihey teomgner.
Fov mstaneg, whien ottney o he
Letters i stafz W ir et 17 et
oided- ke vint hangd gumdvng if—

WW/VW W/fy pen teymingls

W% ] tvea't Lkt
/fmt

.Wmf

ot
Sy tiese Lettes M 307’77M
liler F1is - &2 oot

é comse, vt oisel
&fi{ ﬂpf;m Wﬂ' S /Wﬁ/ﬂ’
S colt ittty

Fit f
i
fov- cavvery (X i
faster).



Dvamng Vet
W%M ] mfyﬁ;/wﬁ up
Rt s
o ve- ’
et vy | wot- theym 12 be. %
WM )WI/WK/WW + VALLEY ROAD

7 I/VC W/l %MW%V BRIDPORT
fﬂ’lj s vy b d viapys D‘::?Z»j:ww
kaly %MW First Fiuer

firnwng wp tie chmmoler-

ad  mod

W% MWA stowenl effeot — q
| }VWMMWW“
”%W

)W it W
v Wt posrs /er/ﬂ/y//



weay” mcltwclua[{‘ and lCrtCquS“cLYVﬂ{‘T{’
CcLN bc{p TO PNCYCY WV ouy~ oyval W(ltno NY

c[’)oo TY'TL)cLTdMYY)&lN KRN
%u{’auci_ggﬁcf hed (¢ J‘WT ONTO ouyt’?vf;/’ {f ." : _
TbCY\C{&LﬂJ wy\ntCN N jwdt s §
l)avcy flcaucc,“au(l N Ty Tbt{’

appyvodch to woywk aud ape could be

o new beainn thereaffiyvmartion of . g
oury age asolcl&_{jw l]/‘?.'lc tuow{'oLNcL ] &
<he eyrab Uf‘bm ENT ono{’ﬂvC”cllyufcrwN{’

foy~ oury future u{boF Jj

ﬁ/\tt‘dy\mb N ;C?StbauCY\J

9§ Wtﬁ emetary
nbthm would speakto them, wonl
Satothe them=Do ot look 1)

an'Dwtmo "cumthe other way! ﬁab

2o

ou woulb uothuvt leftme, Tlus one
16‘/5021 Cgrm’ﬁ«ravbcbdgb

Passing a Cemetary Aga nuxaXukt itkimxatgmax.,
AAAAAAAAAAAAAAAAAAAAAAAA agawawa andixa.
Andulxama,
«Nedol amigikdt gigat!

Iwat am3x3lgag-a!

Qama angat tix gamsgantx,
punésql gamsxangiduwale,
Améaxaba am3aémax dawax»



Kris Holmes, Palo Alto, California_s

PERENNIAL WHISTLING

tgusgiwal atxolsikiske
Wﬁ/m some person, goes around. wﬁz}t[ﬁg,
aqtulxama,
. Eﬁgw:m&[ say to ﬁﬁrﬁ, o e
«3 rgusgiwal Ra-witalaphas-diwi,
«Yeh, Heis cgvﬁgamumfﬁut (ike Copote,

5918saldsale »

wﬁﬁtfig&rwﬁﬁtﬁ% >
Algima, =S

Suhapersmmight gy,
«I*aXqifl nixuxax italapias?»
. «Js that the way Coyote was 7»
«3-, K aXqi nugragimx.»
JUNgTugagin >
«?1, Ganda fga mayka gamiléomlidomx
) «Oh. ,J tﬁngﬂt itwas you ﬂearﬁg
saKsK nixixax.”
ﬁfmwﬁistﬁ?g”

TRANSCRIBED BY MELVILLE JACOBS
VERSIFIED BY DELL HYMES €r CHARLES BIGELOW



%[ECutﬂ’n

SOME TIPS

In selecting quills-, chovse wtéemw/;mshwo
bars 4 rather than me

4
Whase barbs are fairly
§ symmetvical about the ﬁ)
shaffmsfem 14 shape 1 that
t

Sl ﬂ of a i eR. ¢, a3 they are)
o subfectzd to move %ﬁg@ the bwd, will be 17K
mbm%ﬁwmmapw./

@um’ngtl;e 5[4:1'3 Be sure tvgft‘heab['t‘éwfm;z/cm
the slit-centeved vm aradial -
ne th the quill-wall,as w the uppex.
sectumal view at left. flfﬂnlmfe blade
ot held perpendadar, to the shaft wall
when the cut vs wmade, fhcn‘wﬁwg slit
i’&fifu myhvkhkethomemw&wm%&ﬁénwb
St CORRECT ow at lett.
Wl When the semd situation
occus, one need omly make & out beyond,
the slit and begi wgmxpmmp@
yotate the Quil and recut the slit-with
M appropriafe attentuon to s centermg




Michael wr FHughey
TwinDolphinPrefs
303 Cumberiand Ave. Q

Asheville, NC 28801 -VsA-

’Thaa length o tée slit v worm,
thg?h fzyz to 2 times tl;a:ymdth'
of the nib, bwt‘mqy be /,mgm/
f Specal reasons such as wagw gess0.
The slit- shouddnot be w[angf'hut{—homdﬁ
the nib begms to separate.

In ma/wng the slit, the knife is-
held in the right hand., a3 above, Sfido
u{o/fwhde the back om_{]aw'wy‘ the
blade rests wy the crease at the termmal
ot of-the left m ngero, as Shrwy
hcmj qhﬂe,?md/j 55%9%%5 be m amtalt
Adury s procedwre, providig-mutnal -
The quild is held vy i left hm?pmw% b&twemgziﬂf
thumb %mt«’ddlefv'ngrm, with the top up. The slit vsmade
b}/wdw'ng the knife toward the bny, pwoting the blade
o the V'ndgfvﬁhgno (as thouzh mweﬂgvmg{v.?kf-
has left-thumb witty the knife) This 13 however_,a very
CONTROLLED mwtion with the hands 5upparimg'
each other, and properly dove, theve 1 o dangers

~whatsvever of owvfmg one's thumb,w w%pm
&

aztflxﬁ(“. The Quid, under the thumb, 13 »,
forem&@/sflv{— One shoudd hear a small * v
whevy the stit vs made . é



] belheve ﬂmtmmy calligr: /vm'ﬁm{/%e

Romamn maguscule atphavet ﬂwmmttr »y
Seribes have betn vn awe of fhese noble
2,000 years. & Every seribe alro haAM

o two letters which covtmmally prove difficntt
to them. ﬁrrmmvyptul/hAM ovthe S; bt

while [ am sbltl ik mmﬂwﬁ’frm the
U wf’h/ermf{'ryny

Tuvju

Thia savmple shows two frrms /fm (udcnhe u,
the furst move pen-made and calbiqruphuc, £ he

Seond more mwmpulahﬂ/ and gpcymfrim c.

IR PHCGEBU

In this specimen the wmfvyy wad Avme ver
ﬁw{-j aud therefme the move clligraphu frrm
wod used . Below a move refmed letter was employed

EASURE



JERRY KELLY

This e i amove fmwnmséyle.rhowng

Somewhat move freedom than e prevind . [t was
writken yery quick by, therefrre the servfs ary
tss consistantty trns brwoted than sove of- e
other txwla

ALLUST

Below & am wosnad 1A to squeeze m 4
U. vt move frmal U which wag nevded etse -
where m e qurtatim W §hown Forst.

LN KNS

The Sarmplt beneath shows some very
cnftfu/au/hdﬁhmmt’l( wﬂ/hé_y :. Mﬁu{y

o U was weeded w thvy

NATOM



enotwork 52

“ P&

The con&‘motwn the knot iswt Whivt cownts.
Whot you must éemn is the movement. Three
hundred knots [ater. ge?

M A Wy iES ke Fiding abike. 1 viou think
a/bar%m muoh/yﬂr?wéewer%zﬂm it faHl

FHat onyour face.
* ~_ )




Karen Knorr

25 The Glen
Cedar Grove
New Jersey 07009

%

N
\

Thiree hundrved pdditionad komots Later (andt I'm
gesting double vision): You're not doing it right
7 you oot do i with your eyes closed.

Knowing the knot by heart js mot what counts.
[ dont mind if | never see it agaim in my life.
But once, you have learned one sh, the
othemget much ensier. In fact, eyerything Aocs.
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7 ?g

- /////( 0 )% /&(/( (//////(/ @
R & OBJETT DERITURE &

\( /4//// (j/w/?//&///( /



a 0/2’1% .,
7/4
Do CERGY - Frazmce WW

/ ZM// e &%/7;
m Ao /JZZZ W«4/ w

i ek e Lo
Vs



IRSTLY» ONE
fONSl[fK\A
PROPER'B” ;
OF WHAT A

S 1T (
CON*!*T

Lots of stvong vight

angles (So we qutd;
wem

! possnbn( {hCS

THE
BASIC
SHAPe

15
UGLy
THEN'NG'

AMOUNT
o
FLOURISHING NTHIS CURVED BACK ON
wiLL THE LETTER. SEEALS TO
HELP SOFTEN THE SHAI"t &
o eNHANCE ORATINL|

POSSIBILITIES..

EVER HAVE TO kNOW THAT
UNLIKE OTH€R FAMOUS
CALLI&,RAPHGRS not

every mar / ake 15
wonderi
Will that duy asmf 0

\ever

| TELL MY STUDENTS THAT
ITS FINE TO MAKE _

“IMPERFECTLY BEAUTIFUL
LETTERS, AS LONG AS

€ACH ONG IS DIFFERENT,

THEN THE PERFECT ONE
CAN APPEAR AhFYTIMﬁ,i



Now THE HAND IS
REALLY WARM AND
~THE POSSIBILITIES ARE

SEEMING ENDLESS...

B

Brenda Farsen,

RTE 3-TWIN FALLS - IDAHO - 83301

SOMEWHERE
BETWEEN
CONTROL AND
OUT-OF CONTROL
LIES A (‘éooo
SCRIBBLE
(ANDAG

WHEN 'Sf} LETTER NOT A LETTER.

~THE HAND .
FLIES; THEMIND
NO LONGER
CONSCIOUS OR
CARING OF
<BEAUTY”
“TOMORROW
ORTHE NEXT HOUR |
WILL LOOK OVER THESE
ZILLIONS OF Bees TO FIND
ONE TO SUIT MY PURPOSE
WHATEVER 1T WAS ---

HOLD A SCRIBBLE

?



REVERSE CURVES

N
N

—d reverse curve must
be Sugt[e to be two c@’%fwrw
tﬁmcqs at once
a “s mngjﬁ t &%efor strenyg tﬁ ”
yet, all “‘curves for (gmeWﬁ ”
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wk.s
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Charles L. Lehman









% 00, %:/S/LW’MW ‘ Z/ i
WfMZZ?MMMu o 2 U

Tt impst Gt h st A X A )
J%M% Qﬂ» I AP

M , , ¢ .

mé, J_?L 0/441/@ ‘
ﬁM A Mﬂﬁ[’ ahe q -' \VP

AN Tk condilind
(/Zﬁ%z[ 41242/ suciess! /m Tl ik i dac ﬂ/ Wact—
M‘m W A f/ﬂ*ﬂ/f@ ﬁ}ﬁ%&’/ mfvn%% “The %ZZZ

7/4/5 Lot me;{//d%%/
(o Wﬁ‘ﬂ“{%

Mwﬁmj% Wf% °




r”?ﬁ \
s

7 f\ %Wmviﬁ/

N 1ue de Charlfes
: }t‘) %2200 Newilly- Franet—

Y

There are T vaile of @ @ Ll /ﬁ;a{ srokes
1 ME LAY DerYy €5sertii
T oy /W%Vzﬂf: Z‘IZ frxlgmf Lhinese /
brush omd. %mfcy/ml[ ; 7
T Hbink Tt it gy intoret sallipophe
iy ond e iner i ond prohlene
many Dys M/@%ﬂ@ﬁ/
j// is At i s 5 /7 wilm,
ot O fomad T e b
M
V74 /7"' A ﬁfﬁbﬂ/%
o lincing . %f%/[ﬂ'fZ{/;d
wporlan! Hie torras] felieest y,
Junlings and Thiik strokes!. Jrmirline
Keably, ) Rliove Yot i3 0l wryf %y@@z" Lt
T fﬁd@% and sensitvoness will,
e ~

Nk The owertid Lo I
o e ik fr{zfs/u,n'{ this sample= of 7@@:@[@



Ttws sda;('um p
6’{’“0(%& @a—rm‘
inwud WriHe, ’ .

N2 1L

Auuwfwwl—a what Auterests wme mestanthos parck
Vm.r wKaMo( atHie sm<+wegwu wf

cubles:

How \Qwrw Jreack ovt

A ovdeyfo gain as .
wuch as pddh (e 3 :
.exrve/.ss d-{j

::M%ga zC‘)MZT m Q/a“ &7[

Towhiel privd can £

bl ds st
b acceded \oa -Haewao(w 2% {5‘ oo

W hen exacHy Hacs meh/s
~eack Ld" Al Lot
. . Mli“"b - J have
M o ask S"If'ﬂ
o
MQ.. [ " P'f:?& a/
Ths g
V. st @pwm

caus heowing awd
Sanmday ouned !



KMl‘A«a\ (/(/(Ml'év‘
Tew Kate Straast 65"
053 BZ Awmsferda

The Nether(ands

ot e forie S I

‘ b
Wy WhatHae %—Q ’
efvuchire OP " Qv kdQ

Hext alhowes, v om ol

J sevn feldt born o M(__:r 33
+o moreove [ess ene \ i
COmpesition, |

Jhwd%ha.ba«o(mfw‘ ¢

¢ tee Hie Sawa €a

ﬁgmt::o Ol!(zPQ«rQ:fvf' lb(—‘-%p"“a& ﬂ( .H, SOL‘U“:&IEM‘{‘
d vowm{a AnHuw Shruefure, a mtg

"

l/&m <



msu(wzma)usculﬁ

gt WMMW’W%
to murdlern. readless WM/M”“’:W
Wm WWW bkt e g
bike m ,me (o7 Irith, b W) G.
,»Wﬂ,am#o rewmple afs mofern

Mf keep iF i /mmmy with Ifs /WWJW/W‘ 7




TFut Musick.
1921 Shelgon Averur—
Cotarado springs Colorado 50904

WW&M& G :éaﬂvwﬂ,j;r/;vﬁmﬂ;

mmsze/m%ww
v X ”/WM&LW/&MV
lheo
thet
G
jmn/
e /J/mee g@/ﬂzé,..

/A The collects napnr wion G 's (Hheae from
profotypes gL , o mumerals 3, 57 8.
bt | fw%m%%hy 74 MR T~ G O




(/f/ly dowbts” and dislikes WWWW
515?111/]%141/ VW IOUS SOUICES: TIn the’ ﬁfst’/ﬂlﬂa/
is the worl/ calligmphy, which has become’
W ﬁ: Hoy-pants, blanket term for everything/
scratched, scrawled, or doodled on-nswface’
Thnow that itis mpossible’ to get i of~
the word, and. its fxtxsagej eS/deciaﬂg in the’

WS A with its loye’ for fhmg, soft~sell,
pemicions- advertising , still, itis a stumbling
block that is abways there!

ﬁwﬂwj in' Dichtwng und Wahvheit , said,
“Whiting is a misuse’ of lmyﬁmﬂe/ “This 15
anaspect that is qite widerstandable’
whew one’ has just come from a large’
Calligraphyshow wheve more than half
9‘ the pieces were below the line of mder -
56%4&4/5 and, vepresented 5ome/5orfcf obscure’



(Mamdw?yesbm/
29 Elm Street”
?\’eW/aarf; R.I. 02840

soul - searching or willfully tangled Aoodles
without” meﬂmiW

One tries - at least I do - to make’ the’
statement-clear and wneguivocal ; and,
that is o diffiewlt task . But it is also
possible’ to heighten the meaning and to
give st an added’ thrust” Somewhere”

in the attempt 1o achieve the perfect”
communication 15 the’ point”at which/
“ml[igr@ohg” soms the brew’. cAnd I find.,
after having worked at wr:iﬂ’% and
lettering for some sixey) years, that the word,
15 jus A nuisance.



Semer the Arabec Callegtaphy

uw ratiorrs , arnd well

A—Cma’a/zgea’ Wﬂ/éaélm s
tofW%MMWWM&M%M
Aistreical juosilion . Ard ey solicctude <5 2o
geve may costh dcmmWWWz/ Ledcde




MOMHAMMED SAIID SAGGARR
82, GALERIES DES DAMIERS
92400 COURBEVOIE

FRANCE



%-(“ e 1 '
3 C%@ 3 ] hate dmwwg]
NS 5 e N -
8 & EEINES
G ‘but 1 cannot make
Sevenoaks Kent a pa4e ont of that

as a designey
S 0 wﬁuﬁ‘ mtt’rcstlf me ? patff/m =
Pattern can tefwﬁ

or Be repeated S

Thyy look so simple M
but can take hours to dﬁgn



It is dficult to be consistent

1 betreve on mak»wj life as easy as possible for siudents
@ = .

Tnmrhuilj

Thése Letters show how muuch to compress

reaqdg b
eqgdq bp

Round letters then hawe ﬂat siudes
\pivxyz sk ft

Change the aﬁgle gcobtiqm: Styvokes

All alphabets formal or informal
arc best learned in stvoke-
related sequences




(# -os-
Hu waf T
Zﬁifm %?rxé; Wz)w ﬁqw% oif
Lt ‘{
J Ve %M%U (Mﬁt cm . asS’th

cﬁ‘vrﬁrw %cué{rwfr%t ?
Thonter Ji sreat kst 4 e (o
(4“’ C %w{v %8

Eyen Trrs /h‘ﬂw MW
/% Rff 9 ﬂrﬁih& éﬁu#wbw‘vm mmuhm%ét

ﬁ s forible o diseover fhe jimp WNJMM{”

Y e W rumim c4h vmwz n3e
e on Tl s 24
Csupicte(s [ caleiatre Gad oy

m@w et et
ﬁmy( Cafly: Qﬁ{f& oy bJUL TZF

WWA Mm

&WKMW m\/Mbm 4 faa/@h iy J{ﬁ%

ko, /ey

( g e e WW
[ow&% QWW WW@V%\&?K%;M (A%,\ZP
%)mr{fw

. Jad ff‘l(fﬂﬂe My brich 1r have mAe. .



Wermr(f neyder
oflm langen M nA 2

i o- -592 LA]QJ’[OWL




| Am fascmareAd b)/ tne shapes of
|edfers, cpp//[grnfhic ov otherwase.
Of Aall +he lethers 1 +he Romoan
ﬂlphﬂb(‘/’ the st complex, pnd
hence most /y;’fngnw'lg—, Vi the
pmnunsemte g Here 15 a look At the
G v rfs mafusonles & mm nsoules,

C+i=0G

The Roman mm'usmlf
G atib SfmrleS‘I' [s

a C with a short
verheal Iine for a [aw.
(We often assign pithes.
Pomarfhf'c ferms 12 |
varions letterparts

with the G having net
onl/ A /'ﬂw bunt A bear
ﬂnp(, m s munnsenle

rm, an ear and A
meck) When +he G
s carsive the Jaw
Aescends and often
5rm445 A beard. The
ol o Fhe 2nd eursive G's
enrsive beard 4 p based on

nnascent senf. The Free English Caps
jﬂvV o the Roman beards

majasonle G can take four basic forms

crossbhar
with beard

s:‘m,ale jaw half full crossbar
crosshar

The G witha crossbar & beard can be confrsed with am
ampersand & or CT monogram 1f one 15 nof —fzmcnreﬁal_

Trajan Column Proportions of G



There are 1vwo jorms

of 1THIE MIMMSW[C"ﬂ The 5:m,aLt Vi

/s AeriveA from +he mafusenle

GG

waist+ |ine

.

wrihng line

Aescender line

The ear pnvff(cs visual Aivechion m reading —>

39

walst Iine

writing The pc//'cnn
/’ﬂw on the
italic 4
Is o#kn
left off,

resnlhing

descender line m a4
»f'hﬂ'l' cAn
be wnfused
with a
swasheAd

g

533556

The complex mw}mswleg hns evolved from the Insular
G's of the Book of Kells and similar mannscnpts. It
/s A ﬂlchmhl)/ balanced Leter. The ppper connter s
Ofsl’)ﬂlaep(, but smaller than an 0. W Aoes not rest on
the wirhng line. The lower wnnter s €//;'/:b'cnl " shnfe
— wider than the 4op commter '/Dfnwﬂe visual gravr

~The dwo connters are comn ected )/ a onrvtA shoke called
Haw veck Thie ear exctvndc v e vabid of +he for ronnter



MARGCGARET SHEPHERD

It started when a logo
1 was working on fora
landscape architect sug
gested a combination
of the same ‘M" and ‘B’
L needed for a quote—
about gardens, no less—
from Son gcéolomcm
A few pnehmtnames
showed thattheidea
basically would jt.

The problem: fitting
the quote into the i~
dea so that it will be
both decorative and
legible, Mﬂtmfaddirzg
extra decoration bejond
the letters themselves—
1 like my letters todo
double duty on the
page. This makes for

a lot of rough drafts!



ise,my love, my
%.ry/ARTAWme

oi?:w

Rlssupmy/fove.my .lro-:huld’::m-uz

ww—mhh—ang‘bﬁmhm

rlnnd;
The forthhes
m.a;"m’"ﬂmwwﬂ“‘g.n

Wﬁrw““d w.7

Some roses~—
calhgraphtc,

hybrids—
including
an inverted
letter ‘B’.

ST

Above: Ys~size copies
of tracing drafts. Left
the current fmal ver
sion, justa temporary
breathing space before

more work. Not shown:

an equal §f of draftsin
color: 1t's easy to go

off ona tangent, refin-
ing the origjnal idea un-
tilitis utterly cryptic.

Rise up, my love, my fair one, and come away.
For lo, the winter is past, The rainis overand gpne;
The flowers appear on the earth;
The time of singing is come,
And the voice of the turtle is hearf inour land;
The fig tree putteth forth her green figs, And
the vines in blossom give forth their fragrance.

rise, my love my
and come away.




so s willw the

Cutmgagl] willintoa pen:
ISENANA)
nongn)
OF COUrsEnvi: First Shave o shwm m/shm’ the guil

knife. It s tope
Sharpenis fiagon o 4//6 ) ///// /

i % z 4 - | : "mm?.'\‘!;\s;g;%
P
eI o) the othey:

\ I néedbopress down firmly o)

e Vadk as | move the ki fz

back apd forth acyvss e stme
Wwmake the Aat sie. o make
e vomnasig, | havem swivel
e DIAdE gently as i move aoss e
shapening stont. Geamg that
YOUNA SIAErght is the handbst,

RN

1 USERTRPANISEWRIEY SEOVE, 100017



//'7/7 =y Bomiesyigil
Al 12] Wikl Strect
Tortiang Mang
Y 04103

At Arsr1goe oo many
fcetson e biady. |

PR = =
fﬁi § /‘[ Hlf — % ) VECIEP 0 PYEssipmn ImiN.
7

— = Shapmg hekife 'f
Frcsie

s 5
~

well 1s essenial for
a shaypang st mcl;
WriEing guill. (

VoSl

Anextrashary
CUENErT makes /’/"‘
the mb woyk well \
mheqmllknifemustbe
shary and Fat o v that.

Why doesh e Uhefnife

g shaped and \

SHArpenca, alreary when

yowbuyit:

shaped wih e

A
”\\

LY




0T oS- Images-signs:
j‘ln' what inferest me 7*{9] it now.

For the most part, J work large-by tragitional
ca]{ijmpfzzt scales. Personal work ts on the [m:gesl’, most
colorful paper J can finG though lately Tve been expert
menting with makz’nﬂ my own bac/fgv‘oun%. Roagh Py
ers make for lovely ta%Wm?’@%&s but ainf senblance
Of freedom has a 500?“ deal of “planncd spmtaneity to it
The ﬂouachc tengs to ?‘ry in the pen and’ c[zy ifquzb@g
becausc gf the nece:ssm’[y slow pace the heavily nuth-
,‘be?fpapers require. Jve_ found that clearing the pen wery
four or five words promotes flmk?ity— 5‘5 notspze%?

{ately Jve been workz’nﬂ versy /arge—cum by iy
stangards-doing 4 x 8'signs for a.client using calligra-
j)/zic letteg%fms. Jtsa Lgreat way to learn about brush-
work angd to ingrease one’s appreciation ]’i)rsgn painten

For jam@ a new perspective on your own Work,

es;necz.'a@ if you hesttate to work lagejﬁcl @htﬁ



MNowureen M Squires |

10 Charmer Cowrt

New Momouth NT e 74
you miﬂht try workz’ny m y()w~ vorite or most trvufl-
lesome letwforms n 6 t10inc hgk letters on news-
pm’rzt or bond paper with at least an vich wie brush.
The subtleties ythﬁ particular alphabets come fump-
inﬂ out at you— especz’algy when theg re mz’ssz’nﬂ.’
Brush writing wil cermu"z(ltf viscourgge ai iron grip
because you must have o /tht touch to attain an even-
1ess ()fstroke arg propofﬂbn. Jts sucha /Jlméune—
when it works. ..

“Viritten out on Fabriond 100/100
with 35" & 34" sable Hut—#rmiled
brushes, 2 mm@mm}//mﬁ’ anla
‘00" )%h J-new K, gp{/’a{p”@big



THE R AND O DRAWN
HERE REPRESENT TO ME ONE

OF MY PERSISTENT
INTERESTS IN LETTERTORMS~=

THE INTEGRATION OF

LETTERS AS
WRITING/MOVE-
MENT AND
LETTERS AS

DRAWING/
SCULPTURE/
TYPOGRAPHY.
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“whaf abowt~

A flatter penangle? Maybe <7330 strokes
s hlzaakat FZM‘” befﬂﬂ(r show you IZ,W};M
Yy ot dowi- but fts
f ’ alnwst elimmmalt
the havr hne. (Do Iwans tv elim-
mateu?)
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But slowing down
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No studenc of Facher Edward Cacich ever came away
Lrom his classes unmarked.Such clencs were usually
permanent, ancl mine are deep. D[Sagr’um/ﬁnzt' was difs
fieulr; d/:ﬁqadt ~hell, (r was v/mpossfbk.f

T have a(aﬂays hated M, noc only because (¢ a bear
to 5pla)/ the (egs Pro,perl)/, buc because of the chree
déﬁ@rzfng stroke=widchs: the thiyd downseroke is
thinner than the Rrst and the fourth downseroke is

O, how g T hacethis!
Thar’s better

thicker than the second.. [ /areﬁr ro make the Hrst and
ehird downseorokes much the same and not to Worry
aboue comfawnﬁg the,fbu/rth tothe second.

1 think this is roo T{ghc
-
Tharc’s abour n/ghf

Catich used to say, "There are 48 woys of mal{fng the
lecrer H, of which 4.7 are wrong!" Most of mine were,
to0. 1 think the lerter needs vo be wider. There is evis
olence to support boch yiews.




Al OWVS wanson

Asst. Professor of Scandlinavian 9,04
amol Compowabtwe Literature </
5n9 hom Yowng Universi ety

Prove, UT 64602.

KK

Facher Cacich used always *o tell us that che first
obhan scroke oF K shouLoL Just touch the cencer of
stem. Hs own msmptwnxs, however, carried the ob=
lioue SLL?}’H:{Y inco the seem, buc the balanceof hes
lemtr (t-o the LoFt) has rwversansﬁed men ] Uke to life
the wasst abcghcl}/ and extend the lower oblu{w,
w/%vh seem&to re to 9we better proportums 7‘
Carich insisted thac the wop crossbar of F

came first. I reably olon't think it does. 1 al#

ways haye trouble bmol«xéng the sen’f

In the foyer of Bob O '"Haras house s an alphabet cur by
Catieh The leerers ave So delicace, chey all but float ofF
the stone. I[f one can lust afcer letters, I lust for these.




“In transition night now from discipline and
readability to freedom and perhaps illegibility.
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learn the rules n

@MMK‘W When does “loose’ become too
‘loose’? Tired of verse-poetry
n{[[ S all t/?osgyrg‘ound thoughts- 1 mean -

how many tumes can one read that

L/ ]%zmgnyv/z that 15 frammi and

hanging on the wall - Even tmz/é/ “Tye seen it all.
There are no swiprises left and u“ﬁzdf; nto boredom -
Currently looking move toward space - shapes: color
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Is itstill calligraphy 7 715 not b/a/m’ Tt doesn't say anything
—but itdoes communicate! The dviectional sign to the

“EXIT” showld be [c’gl,b/c’ but must t’V(’?’Vf/?//’)g

Terhaps r/vafs ﬁﬂf(d/[tgrﬂp/]y bq someone’s dt’fz i flon
Terhaps I'll ourgrow thisstage: 1n the meantime: ifs
a delightful place to be.
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My trouble with

T have a scientifio excuse
fvdwe% mzjs% allthe

hr Stde (ﬁt VERBAL MMMN@
braun see d,g?

eyg (d/ ; @br{ FMNCT!CE!
shifts imto em’.Sincc oy

D

h\

T card dicd a phone 5-chew
um af-the sametime, it
Shouddnt be a mrpnsetﬁat
I cant write and spéll simul-
mmusy,ew%m! The latter

' detrimentad im,

life &5 & soribe! Now that

we kmo aboout rghfwnd World famous moded

(eft brain sections, I at oF hemispheral division

Lcaxst hawesaience mmy  with the top Fhis
head, removed..
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Z@%@l%%%% > THE LETTERS

A € € CLOSING IN WHEN LETTERING
15 PHOTOGRAPHICALLY REDUCED.

FOUNDATION HAND

3¢ THE PROBLEM LIES WITH
THE COUNTER SPACE WHICH
IS ENCLOSED ~AS OPPOSED
TO THE PART HAVING
VISUAL ESCAPE.”

AS LETTERS REDUCE, THE
CENTER HORIZONTAL BPAR 15

THE OFFENDING STROKE THAT
FILLS THE COUNTER SPACE IN.




JANE VAN MILLIGEN

177 FAIRMOUNT
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SQLETIDRY °

KEEP GOOD WIDTH TO THE LETTERS
IN ORDER TO MAXIMIZE THE AMOUNT
OF COUNTER SPACE AVAILABLE -
THEN RECONSTRUCT THE LETTERS:

» AVOI DS
THICK-ON-THICK
CONNECTIONS

ON A PAGE CHANGES IN LETTER

CONSTRUCTION ARE LESS NOTICEABLE
THAN CLOSED-IN COUNTER SPACE.

IN EXTREME REbuction TRy THIS: B @
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The letters we are wosr ujaiv (Roman book~typefaces baged o HMMﬂnyf/WMu)[ulpf

S ROMAN SQUARE CAPITALS) are quite vedundawrm then m rmatim con-
tent; We can ja[/ veal them whpm mwi’n][ﬂmnm throun My:
NS5 ANDI?QLRS A/ WL (7 —~

TIGHT Spacima S
v

-~ v wvovr-c;nv’;'ﬂA(IN(v—
e I %34 £
LEGIZILITY o o
RERE BETTER o a7 LT Y N
10 3T X ANV o “)71"'; 17
~ 7
R AR
5 N L “ A i
\J 3 (/ { ) { {) \\ if”““r‘oé[hﬁ,
\«ﬁwb i
{4
» Y

CoNTEXT herps a Lot spACING EXTREMELY INMPORTANT

Merm? w}mZp Wof/j & /J}Vrﬂ;g, not/m/l)u/l/ua/ / cHevy, m wluch semse
Ewvoptas ld:l]uajt’j are tc/zjm/:lnc; we yead C:f:ff::f}" wore c,as;[]
than wedp ;“U’L“:ir because we see 1t nipre %cn.

Lctww_’ rrj those two aja'w: Q/:‘MW

o
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overirreadsasan ) i.” / [’ort’jmout‘l‘n F1 o380
J5 "lz232 vras oo 13 3m 5 T INJAR
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M 7};«30 7ulﬁ'mmrallyf'mr‘n{ érm) }73;1,‘ 6 l}T\?1 lgﬂ;t())/;\’ ’.?1(%‘ 0)
but for #00 years Euny;ran s, wu’ldlu( ooble  PERIMITER IS
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Sfamsh Moanuscripts. For the 5fp~y) e -
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ALWA)’S DONEITTHIS WAY.

In decorated Letters, the 1M Century Hlluminators sim}aLy em-
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, inks
plymas,

What qives me 4 gooddeal of gricf is the
inks m@m wény.gi'vc WLM differ
ent kinds and brands, including fountain,
Tndiaink,Chinesc, Japancsc, sticks,ct.
T cannot say that Tve onduicted vast
evperiments, that may be the
soluttory. However, commardial
work affords Little tim -
suchvaluable eyperiments. §

Tiehad the most luck )"
with fount India after §&C
leaving the cap off thie
bottle Tor about a week . 4
Thercissufficient 33




N “Diane M.yonArx
3340 ‘Bryant Avenue South
) Minneapolis - Minnesota
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ovaporation to allow a very desirable
w% acoeptable opacity. ggut is Lmrmt

ty? Fulling the penwith a brush,
Wmﬁrj@ ef(cess ink on under

5 :
With pigments, T find the same situation.
Keeping an opaqu coverage and still
allowing paint to flow frécly from the
gfm is adufficudt decomplishment.indeed.
qf’mﬁ soime aake paints (Maribu) and
signers Gouadeare the best for me.
buz they still require constant mixing
and precise medsuring of water:
No great solutions lﬂwt CONTINUOUS
challenges. T hear all of yowout there
100, who may belicve Z@lpmblcm canbe
solved with ground inks and a well-cut
quill. And, T afraid, Tdo not havea
good argument AGAINST the quill.



Print and Culture mn the
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ABOVE : PEN MADE CAPS +TyPECaALuAKD). 25"1S TRICKY $0 | PIPN'T TRY 10 MAKE THEM IDENTICAL: TH TYPE LODKS A BIT HAVY NOW
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POSTER PEN WORK EMPHASISING ROUGH TEKTURE- RIGHT: PHOTO" BACK&KOWD OF LEAVES

fﬁggm%&" h9 &mcf
g% Sanero F@hz NaVI d a d GELUMQG I@RSTFESTQ’»

ﬁ'ﬂuﬁﬁﬁa Jouhun * ZM P * R glﬂdfﬂ ]01[
© EROHLCHE e FESTIVE GREETNGS
WEINACHTEN JoyeuxNodi"gﬂ s //\IX

MUCH OF MY WORK. IS LETIERING WITH
TYPOGRAPHY : FEADINGS, LOGOS,CALLIGRAPHY AS

EDITORIAL ILLUSTRATION - EACH PROJECT HAS ITS
OWN NEW SET OF PROBLEMS AND EACH IS OFTEN
A STRUGGLE - WHN EVERYTHING |S WORKING
WELL, THE ACT OF CALLIGRAPHY CAN BE

MESMORISING AS ONE ALLOWS THE FORMS

AND SPACES TO ARRANGE THEMSELVES INTD /Nmz—
ESTING CONMBINATIONS: | TRY TO EXPLORE NEW
OR DIFFERENT VARIATIONS OF LETTERFORMS

coNsrANrLy, RATHER THAN CONCENTRATING

ON A FEW "STOCK” STYLES OVER AND OVER AGAIN.
EACH PROBLEM TO BE SOLVED HAS ITS OWN SPECIAL
QRUALITIES, AND THE CHARACTER OR FEELING " OF
THE LETTERS,(TYPE OR. CALLIGRAPHY) SHOULPD BE IN

SyMPATHy WITH 7?55145/5&7’ NOTHING IS EVER QAITEA‘ QOODAS

€
ONE HOPES BUT THERE 15 SATISEACTION ALONG THE WAY - 1T 15 A yk’”"c FOR A ALETHIE A
NEVER -EADING QUEST TO IMPROVE, ERQADEN AND TO SHOOT FOR.THE ELUSIVE STATE OF DISCIPUNED FREEDOM -

Julian Waters 9423 Gentle Circle Gaithersburg Maryland 20879 301 977 5314
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Somewhere among the mountains.
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MARILYN ZORNADO
201 GRAPHIC ARTS BLDG. 120 NW NINTH
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