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The main sources of Letterist material in this country are located at the Library 
of Congress, at Lewis and Clark College Library and at the Shaker Seed House 
in Tyringham, Connecticut.1 At this moment the first two are not particularly 
concerned with acquiring more documents nor with cataloguing those they 
have, while the latter is not easily accessible. The interlibrary loan system is 
not of great help, since it cannot locate titles that are not fed to computer 
terminals or subject catalogs.2 The scholar is therefore caught in a vicious 
circle, for he can only borrow titles which are known to him and for which he 
can provide data as complete as possible. Paradoxically, while the researcher 
has scarce sources available, at the same time Letterists have published (and 
still are) feverishly and have trouble in distributing their abundant production. 
Establishing a complete bibliography of Letterism is not our present scope 
and, anyway, it is not a task that an individual alone can fulfill (at least not in 
this nation , presently, although maybe in France and/or those other countries 
which still have full-time researchers or minimal teaching loads) but perhaps a 
long-range team endeavor. But this too could only be justified by a more effec­
tive need or interest of the academic community, at present nonexistent or 
very tame. 

The following bibliography, however incomplete it may be, contains 
nevertheless the essential leads for more complete research . The entire issue 
would not be sufficient for a complete bibliography and, for reasons of space, 
we had to decide to eliminate many titles and also to renounce the critical 
approach,3 considering that the titles frequently speak for themselves. The 
criterion adopted is chronological, in order to put the movement in historical 
perspective. Most authors are (or have been) Letterist "militants," but we in­
cluded also some exegetic elements . The sample of topics is representative of 
the wide interests of the Letterists , although we omitted, among others, works 
on aspects such as gastronomy, library science or style of furniture. 

What strikes one in Letterism- as compared to most other previous avant­
garde movements- is not only the prolificacy, but the vast range of subjects 
treated. There is a spirit of system that is rare in avant-garde enterprises, and a 
search for global solutions. If at the very beginning the word " Letterism" was 
self-explanatory as one dealt with words and poetry, it no longer suffices to 
describe theological, psychological or other branches of culture. This is why, 
with the passing of time , we see the appearance of new terms like " innova-
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tion," "creatics, " "kladology," etc .. which better emphasize the evolution of 
lsou's thought; there remains no doubt that not only was he the initiator of the 
movement , but that he continues being its main motor and originator of all 
novelties , no matter how innovative some of his present (and former) followers 
have revealed themselves to be. It is still too early to weigh how important the 
influence of Letterists on the avant-garde at large has been (or is), but we 
know already how instrumentallsou 's theories have been in inspiring Curtay 
(body sound music), Debord (Situation ism) , Chopin (audio-poems), Bertozzi 
(lnternazionale Novatrice lnfinitesimale), and others. While serving as a spark 
for the creation of a new synthesis, the Letterists have also tried to com­
promise with the establishment, running for public office in electoral cam­
paigns (LemaTtre), teaching in universities (Lemaitre), founding institutes of 
higher learning (the Leonardo da Vinci University in Paris), postulating 
doctorates4 (the cases of LemaTtre, lsou, and Sabatier in the humanities, and 
that of Curtay in the sciences). Recogn ition comes slowly for them, but lsou is 
already listed in the Larousse Dictionary, and the main monographs on con­
temporary arts or literature grant Letterism an ever-greater space. Its presence 
is not only witnessed by the numerous recent events (film retrospectives , art 
shows, video festivals , at the Beaubourg Museum and in Italy, Belgium, Ger­
many, Switzerland, Sweden, and other countries) as well as by the arrival of a 
new breed of artists in their twenties (for example, Pierre Jouvet with his very 
polished films, the Richol sisters with their pictorial works, Michel Amarger, 
Frederique Devaux and Gerard Broutin with their theatrical creations, Domini­
que Zeiter and Denis Bidabe with their performances, and more). Despite the 
fact that its death has been pronounced several times, Letterism is still there, 
alive and well, and it is there to stay. 

1. In subject catalogs one should be aware of the existence of several spellings: Let­
trisme, Lettrism, and Letterism. Although I have used (and seen employed) the first two, 
in 1976 when the First International Symposium was organized, we opted for " Letterism" 
which could maintain the sound as well as show the etymology: Lett(e)r-ism. 

2. Such a listing can be found at pages 152-162 of the Proceedings (see " Bibliog­
raphy" under 1979) but needs to be updated. 

3. See my own essay on the critical bibliography of lsou in the following list under 
1980. Initial entries were much more numerous but were reduced by the editors for 
reasons of space and other considerations. 

4. On the other hand, recent theses and dissertations have dealt with Letterism : 
Stephen Ruppenthal 's at San Jose State University, Christina Weiss's at Saarbrucken 
University, Laura Marcheschi 's at Napoli University, David Seaman's at Stanford Univer­
sity. 
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--. Je ne suis pas, j'ai oublie (echec d'une memorisation). (Paris: PSI). 

1975 Lemaitre, Maurice. Un navet. (Paris: Centre de Creativite). 

1976 Curtay, Jean-Paul. Perspective. (Bamberg : Studio M). 
Chou cas, Franc;ois. Introduction a une theorie generale du conseil · Pour un au-de/a de 

L. D. Miles, F. Zwicky, W. J. J. Gordon, A. Koestler, E. de Bono, R. Desoille, etc. (Paris : 
Centre de Creativj.te). 

lsou, Isidore. L'heritier du chateau: Roman. (Paris: s.n .). 
--. Pour une connaissance plus precise de Ia meca-esthetique et de l'esthapeirisme. 

(Paris: PSI). 
Lemaitre, Maurice. Analyses psychok/adologiques de quatre comedians: Delphine 

Seyrig, Jean-Louis Trintignant, Robert Manuel et Luce Gregory. (Pref. d ' lsou). (Paris: 
Centre de Creativite). 

--. Jean Cocteau et le lettrisme: avec des lettres et une "Notice pour etre lue avant /e 
sang d'un poete . .. " (Paris : Centre de Creativite). 

--. Montage. (Paris: Centre de Creativite). 
--. Qu'est-ce que Ia psychokladologie? Conference donnee le 28 mai 1976 au Lewis 

and Clark College, Portland, Oregon, USA. (Paris: Centre de Creativite). 
Engeli, Max. "30 Jahre Lettrisme et Hypergraphie. L'avant-garde de l'avant-garde." Kunst 

Nachrichten, vol. 12, no. 3, pp. 66-71. 
Correspondance Jean Pau/han-Maurice Lemaitre sur le lettrisme. (Paris: Centre de 
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d 'avanguardia. (Roma: Lucarini). 
Rabbin, Rene. Pour comprendre facilement /es formes /es plus avancees de /'art mod-

erne. (Paris: La Guilde} . 
Sabatier, Ro land. 12 de-chants. (Paris: PSI). 
--. Une pensee pour une hypergraphie. (Paris: PSI). 
--.Piece pour valse, neant et profession de foi. (Paris: PSI). 
--. Notes pour Ia description vague de 12/ettries. (Paris : PSI). 
--. Oeuvres musicales et poetiques (lettristes, aphonistes et infinitesimales) que je n 'ai 

pas composees, 1974-1976. (Paris: PSI). 
--.Accords, lettres sonores et descriptions (1964-1969). (Paris: PSI). 
Failing, Patricia. Introduction a Ia theorie eta Ia pratique de Ia peinture lettriste a travers 

/'oeuvre de Maurice Lemaitre (Trad. de I'angiais par Pietro Ferrua). (Paris: Centre de 
Creativite). 
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1977 Tex ier, Marc. Manifeste de musique architecturale. (Boulogne: G.M.A.). 
Guymer, Christiane. Catalogue Christiane II. Premier supplement a Ia bibliographie 

supertemporelle du mouvement lettriste. (Paris: Centre de Creativite). 
lsou , Isidore . Introduction a J'estMtique imaginaire. (Paris : Centre de Creativite). 
--. L'art corporellettriste hypegraphique et esthapeiriste. (Paris: PSI). 
--. Jonas ou le debut d'un roman. (Paris : PSI) . 
Lemaitre, Maurice. Quelques tracts de Maurice Lemaitre sur /e cinema, 1967-1973. 

(Paris : Lemaitre). 
--. Les Marionnettes Photographiques, (1970). (Paris: Centre de Creativite). 
--. Louis-Ferdinand Celine, Maurice Lemaitre et /e lettrisme. (Paris : Centre de 

Creativite). 
--. Mes films (1951-1977). (Paris : Centre de Creativite). 
--.Notes preparatoires pour mon prochain film. (Paris: Centre de Creativite). 
--.Pour une renovation du Prix Nobel. (Paris: Centre de Creativite). 
Men the, Pierre. Les films de Maurice Lemaitre. (Paris: Centre de Creativite, 1977 et 

1979). 
Sabatier, Roland. Treize oeuvres esthapeiristes a formes fixes. (Paris: PSI) . 

1978 Bertozzi, Gabriele-Aido. " Che cos'e un libro," L'lnformatore librario, vol. 8, no. 3, 
pp. 33-39. 

Seaman, David W. " Lettrism and the Problem of Avant-Garde Poetry," Dada and Sur­
realism, no. 8, pp. 55-56. 

lsou, Isidore. Adorable Roumaine. (Paris: s.n .). 
Lemaitre, Maurice. Cinq nouveaux films lettristes de Maurice Lemaitre. (Paris: Centre de 

Creativite). 
--. Le mouvement lettriste contre Ia psychiatrie, Ia psychoanalyse et l'anti-psychiatrie. 

(Paris: Centre de Creativite). 
--. Manifestes pour le bouleversement de Ia cuisine. (Paris: Centre de Creativite). 
Sabatier, Roland. Oeuvres de cinema 1964-1978. (Paris: PSI). 
--. Les memorisations estMtiques 1974-1975. (Paris: PSI). 
Ferrua, Piertro. " Sur quelques analogies entre le futurisme et le lettrisme," Cahiers 

Roumains d'Etudes Litteraires, pp. 79-84. Also in Actes de VIlle Congres de 
/'Association lnternationale de Litterature Comparee. (Budapest: Hungarian Academy 
of Sciences, n .d.) , pp. 699-706. 

1979 Lemaitre, Maurice. Les films de Maurice Lemaitre. (Paris : Centre de Creativite). 
--. Cinema cinema. (Paris: Centre de Creativite). 
Bertozzi, Gabriele-Aido. " Futurismo/Dada, Surrealismo e Lettrismo," in his La Fortuna 

del Futurismo in Francia. (Roma: Bulzoni) , pp. 183-203. 
lsou , Isidore. Notre metier d 'amant confidences d'un seducteur moderne. (Paris: s.n.). 
--. Contre le cinema situationniste, neo-nazi. (Paris: Ed . GBINV/MB). 
--. Les partouzes de Ia messaline moderne avec Brejnev, Carter, Mao-Tse-Tung et 

Pinochet, sous l'oeil meprisant du Marquis de Sade, sorti progressivement de /'enter 
de Ia Bibliotheque Nationale par nos grands precurseurs place par Isidore /sou dans 
Le Paradis du dieu createur. (Paris: PSI). 

--. Le bouleversement de /'architecture. (Paris: PSI). 
Lemaitre, Maurice. Kandinsky est-if vraiment ce/ui qu'on dit? (Paris : Centre de 

Creativite). 
--. Les erreurs des papes Paul VIet Jean-Paul II. (Paris : Centre de Creativite) . 
--. L'lslam et Israel. (Parjs : Centre de Creativite) . 
--.Louis-Ferdinand Celine, Maurice Lemaire et le lettrisme Ill. (Paris: Centre de 

Creativite). 
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--. Valery Giscard d'Estaing, Franc;ois Mitterand, et Georges Marchais, responsables 

de l'effondrement de Ia France. (Paris : Centre de Creativite). 
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tacle (theatre, cinema, ballet, etc.). (Paris: Centre de Creativite) . 

--. Vive le cinema createur et revolutionnaire! (Paris: Centre de Creativite). 
Sabatier, Roland. Representation ou /'hypergraphie reduite a Ia lecture monotone de Ia 
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- -. Gaffe au golf (roman hypergraphique), 1964, precede de Concentration, 

emiettement et anthologie des styles, ou dans f'hypergraphie, l'obscurcissement de 
recit autobiographique. (Paris: PSI). 

Satie, Alain. Notes pour le bouleversement de /'art du meuble. (Paris: PSI). 
Ferrua, Pietro, ed. Proceedings of the First International Symposium on Letterism. 

(Lewis and Clark College, Portland, Oregon, USA, May 24-29, 1976). (Paris-Portland: 
Avant-Garde). 

1980 Lemaitre, Maurice. Le cinema experimental. (Paris: Centre de Creativite). 
Costa, Mario. II lettrismo d'/sidore /sou: Creativita e soggetto nef'avanguardia artistica 

parigina posteriore a/1945. (Roma: Carucci) . 
Lemaitre, Maurice. Correspondance Jean Paulhan-Maurice Lemaitre sur le lettrisme; 

tome II. (Paris: Centre de Creativite). 
--. De Jean-Luc Godard a Alain Resnais, en passant par Chris Marker, Marguerite 

Duras, Robbe-Grillet, Marcel Hanoun, Franc;ois Truffaut, Louis Malle, etc., ou: Des 
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Creativite). 

- - . Le lettrisme et Ia revue "Paris-Theatre." (Paris: Centre de Creativite). 
--.Photos banales, photos ratees et autres cliches novateurs, y comprise des portraits 
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Figure 35 (1 0] . Albert Dupont, Untitled [self-portrait], 1979, 
The Ruth and Marvin Sackner Archive of Concrete and Visual Poetry. 

Exhibition Checklist 

Dimensions are in inches and centimeters 
(in parentheses); height precedes width 
and depth. Listings are alphabetical by ar­
tist, author, or ti tle of peri odical. Ephem­
era (letterhead stationery) are listed last. 

Roberto Altmann, Roland Sabatier 
and Jacques Spacagna 
1 Dessins hypergraphiques de Altmann, 
Sabatier, Spacagna 
[catalogue invitation to exhibition 7 
December 1965-5 January 1966 and 
vernissage) . Handmade folder with 
graphics in mixed media by Altmann, 
Sabatier and Spacagna; number 9 of an 
edition of 20; 5-1 /2 x 4-1/4 x 1/16 (13.4 x 
10.8 x 0.2). The Rutll and Marvin Sackner 
Archive of Concrete and Visual Poetry. 

Roberto Altmann 
2 0 : revue du Centre International de 
Creation Kladologique. Vaduz, Liechten­
stein, March 1968. Staple-bound pam­
phlet, 11-1/4 X &1 /4 X 1/16 (28.6 X 20.9 X 

0.2). The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. 

Edouard Berreur 
See catalog number 66. 

Gerard-Philippe Broutin, Jean-Paul 
Curtay, Jean-Pierre Gillard, Franc;ois 
Po yet 
3 Lettrisme et hypergraphie. Paris, Edi ­
tions Georges Fall , 1972. Portfolio with 
slipcase ; booklet with text (unbound 
pages); inner portfolio with gouaches and 
ink drawings by Broutin , Curtay, Gillard, 
Poyet, et al. ; number 48 of an edition of 

Figure 34 [1) . Roberto Altmann, Roland Sabatier and Jacques Spacagna, 
Dessins hypergraphiques de Altmann, Saba tier, Spacagna, 1965. 
The Ruth and Marvin Sackner Archive of Concrete and Visual 
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Figure 36 [11]. Albert Dupont, Lessens interdits: nouvelle hypergraphique, 
anti-meca-esthetique, esthapeiriste et anti-supertemporelle, 1980, 
The Ruth and Marvin Sackner Archive of Concrete and Visual Poetry. 

75; 11-5/16x 7-5/8x 1-7/16(28.7x 19.4x 
3.6). Ruth and Marvin Sackner Archive of 
Concrete and Visual Poetry. 

Garard-Philippe Broutln, Jean-Paul 
Curtay and Jean-Pierre Gillard 
4 L'irreductibilite Lettriste No. 1: Revue 
tondee et dirigee par Franc;ois Poyet. 
Fran9ois Poyet, Director. Editions CICK, 
1973. 8-3/1 6 X 5-5/8 X 3/16 (20.8 X 14.3 X 

0.5). Lent by Stephen C. Foster. 

Garard-Philippe Broutin 
5 S.t. est reste dans le groupe, d'une 
part . .. , 1976. Ink, 25-5/8 x 19-3/4 (65.1 x 
50.2) . Collection of the artist. 

6 Le desir paradisiaque et l'externite 
(soixante quatre, Ill) et soixante cinq (/), 
1977. Ink and waterco lor, 26 x 19-3/4 (66.0 
x 50.2). Collection of the artist. 

See also catalog numbers 24, 64, and 74. 
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Franqoise Canal 
See catalog number 74. 

Jean-Paul Curtay 
7 Homage to Bracel/i II, 1974. Intaglio, 
7-3/8 x 5-7/8 (18. 7 x 14.9). Collection of the 
artist. 

8 Cygne kladologique, 1976. Intaglio, 
14-3/4 x 9-5/8 (37.5 x 24.5). Collection of 
the artist. 

See also catalog numbers 3, 4, 22, 65, 73, 
and 74. 

Myriam Darrell 
See catalog numbers 72 and 74. 

Albert Dupont 
9 Untitled, 1977. Color intaglio, 16-5/8 x 
12-1/2 ( 42.2 x 31.8). Collection of the artist. 

10 Untitled [Self-portrait], 1979. Collage, 
mixed media on paper, 25-1 /2 x 19-1/2 
(64.8 x 49.5). The Ruth and Marvin Sack­
ner Archive of Concrete and Visual Poetry. 

11 Lessens interdits: nouvelle hyper­
graphique, anti-meca-esthetique, 
esthapeiriste et anti-supertemporelle, 
1980. Slipcase, soft-cover handmade book 
object; unbound text and mixed media 
collages; number 4 of an edition of 30; 
12-5/16 x 8-5/8 (31.3 x 21.9). The Ruth and 
Marvin Sackner Archive of Concrete and 
Visual Poetry. 

12 Untitled, 1980. Acrylic on canvas, 
51-1/4 X 38 X 1-7/16 (130.2 X 96.5 X 3.7). 
The Ruth and Marvin Sackner Archive of 
Concrete and Visual Poetry. 

13 Untitled, 1981. Watercolor and 
gouache on paper, 5-7/8 x 3-7/8 (14.9 x 
9.9). The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. 

Ecriture: Revue des Etudiants du 
groupe 2 dei'U.Y. 
14 Number 2. Maurice Lemaitre, Charge 
de Cours. Paris, 1978. Soft-cover pam­
phlet, 11-3/4 X 8-1 /.fx 3/16 (29.8 X 20.9 X 

0.5). The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. 

Front de Ia Jeunesse: Revue de 
l'union de Ia jeunesse et de 
l'extemlte. 
15 Maurice Lemaitre, Directeur­
Fondateur. Paris, May, 1968. Staple-bound 
pamphlet, 11-3/4 X 8-3/8 X 1/8 (29.8 X 21.3 X 
0.3). The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. 

Jean-Pierre Gillard 
See catalog numbers 3, 4, 26, 65, 74, 
and 75. 

Antoine Grimaud 
See catalog number 27. 

Micheline Hachette 
16 Van Gogh, 1976. Crayon, 20.3/4 x 
15-15/16 (52.7 x 40.5). Collection of the ar-
tist. <eo 

See also catalog numbers 20, 67, and 74. 
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Les Hypergraphies 
Paris, Editions Georges Visat, 1974. Folio 
case with thirteen prints in mixed media ; 
number 12 of an edition of 25; 27-5/8 x 
21-3/4 x 1-1/ 8 (70.2 x 55.2 x 2.9). The Ruth 
and Marvin Sackner Archive of Concrete 
and Visual Poetry. 

17 Hypergraphie, 1972. Isidore lsou. 
Etching and aquatint in four colors, 18-5/8 
X 14 (47.3 X 35.6). 

18 Eau-torte et aquatinte au pressier eta 
l'imprimeur, 1972. Maurice Lema1tre. Color 
etching and aquatint, 18-1/2 x 14 (46.9 x 
35.6). 

19 Hypergraphie polythanasee, 1972. Ro­
land Sabatier. Color etching and aquatint, 
18-3/4 X 13-5/8 (47.6 X 34.6) . 

20 Variations hypergraphiques, 1974. 
Micheline Hachette. Linogravure in four 
colors, 19 x 14-5/16 ( 48.3 x 36.3). 

21 Arc-en-ciel, 1972. Alain Satie. Etching 
and aquatint in six colors, 17-1/2 x 14 (44.5 
X 35.6) . 

22 Variation au mouton du premier 
Giotto Proust, 1973. Jean-Paul Curtay. 
Linog ravure in four colors, 18x 15 (45.7 x 
38.1). 

23 Fresque hypergraphique. Jacqueline 
Tarkieltaub. Four-color lithograph, 14-1 /8 
X 18 (35.9 X 45.7). 

24 Metecisation geologique, 1973. 
Garard-Ph ilippe Broutin. Color etching 
and aquatint, 17-3/4 x 14-1 /8 (45.1 x 35.9). 

25 Trialdique, 1972. Fran9ois Poyet. 
Color lithograph, 18-1/8 x 14-1/4 ( 46.1 x 
36.2). 

26 Psi, 1973. Jean-Pierre Gillard . Color 
etching and aquatint, 18-1/2 x 14 (46.9 x 
35.6). 

27 Hyperlithographie, 1974. Anto ine 
Grimaud. Mixed media in three colors, 
17-3/4 X 14-3/8 (45.1 X 36.5). 

28 Hypergraphie, 1972. Alain de Ia Tour. 
Two-color etching and aquatint, 17-5/8 x 
13-5/8 (44.8 X 34.5). 

29 Signes, 1972. Frederic Studeny. 
Lithograph and gaufrage, 17-1 /8 x 14-1/4 
(43.5 X 36.2). 
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Figure 37 [30]. Isidore lsou , from Les Journaux des Dieux_. 1950, 
The Ruth and Marvin Sackner Archive of Concrete and V1sual Poetry. 

Figure 38 [ 31]. Isidore lsou, from Initiation a Ia haute volupte, 1960, 
The Ruth and Marvin Sackner Archive of Concrete and V1sual Poetry. 

Figure 39 [ 35]. Maurice Lemaitre, Anti-cheque!annule, from Jerimadeth, no. 1, 1972, 
The Ruth and Marvin Sackner Archive of Concrete and Visual Poetry. 

(Jean) Isidore lsou 
30 Les Journaux des Dieux. Paris, Aux 
Escaliers de Lausanne, Maurice Lemaitre, 
1950. Soft-cover volume, 9-3/8 x 7-3/8 x 7/8 
(23.8 x 18.7 x 2.2). The Ruth and Marvin 
Sackner Archive of Concrete and Visual 
Poetry. 

3~ Initiation a Ia haute volupte. Paris, 
Isidore lsou, Aux Escaliers de Lausanne, 
1960. Soft-cover volume, 7-5/8 x 5-5/8 x 
1-1 /8 (19.4 x 14.3 x 2.9). The Ruth and 
Marvin Sackner Archive of Concrete and 
Visual Poetry. 

32 La photographie ciselante, hyper­
graphique, infini tesimale & supertem­
porel/e. Collection PSI, 1971. Portfolio and 
slipcase, unbound pages; 20 original 
photographs by lsou et al. 13-1/2 x 1 Q-7/8 x 
1-7/8 (34.3 x 37.6 x 4.8): The Ruth and 
Marvin Sackner Archive of Concrete and 
Visual Poetry. 
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33 Trente Juin: poeme lettriste 
polyautomatique. Collection PSI, 1972. 
Portfolio with unbound pages; hyper­
graphics in mixed media by lsou et al; 
number 9 of an edition of 20, signed by 
ISOU; 13 X 1 Q-1/4 X 5/8 (33.0 X 26.0 X 1.6). 
The Ruth and Marvin Sackner Archive of 
Concrete and Visual Poetry. 

34 Les veritables createurs et les fa/­
sificateurs de Dada, du Surrealisme et du 
Lettrisme (1965-1973). Paris, Maurice 
Lemai tre, 1973. Slipcase and soft-cover 
portfolio, unbound pages; number 16 of 
an edition of 25; signed by lsou with f ron­
tispiece by Lemai tre ; 12-1/8 x 9-3/4 x 2-318 
(30.8 x 24.8 x 6.0). The Ruth and Marvin 
Sackner Archive of Concrete and Visual 
Poetry. See also catalog numbers 17, 61 , 
and 71. 



Figure 40 [ 40]. Maurice Lemaitre, Meeting [maquette for ~dition of 18] , 1966, 
The Ruth and Marvin Sackner Archive of Concrete and V1sual Poetry. 

.Jerimadeth 

35 Number 1. Monique Goldschmidt and 
Frederic Studeny, Direction de Ia Revue, 
Paris, 1972. Portfolio and slipcase with 
unbound pages ; prints, drawings and as­
semblages in mixed media; number 19 of 
an edition of 50 signed by Goldschmidt 
and Studeny ; 11-1/4 x 9-3/4 x 1-1 /8 (28.6 x 
24.8 x 2.9). The Ruth and Marvin Sackner 
Archive of Concrete and Visual Poetry. 

Alain de Ia Tour 
36 Kakemono, 1973. Paris. Accordion 
book, ink on Japan paper, signed by the 
artist, 7 X 4-5/8 X 1/2 (17.8 X 11.8 X 1.3). The 
Ruth and Marvin Sackner Archive of Con­
crete and Visual Poetry. 

See also catalog numbers 28 and 74. 
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Maurice Lemaltre 
37 Canailles: monographie supertem­
porel/e, 1964. Number 36 of an edition of 
50, signed by Lemaitre with original line­
gravure. Canailles II, Ill, IV . .. :auto­
monographie supertemporel/e oeuvre de 
prodigalite esthetique, 1968. Number 7 of 
a special edition of 20, signed by Lemaitre, 
with works in mixed media, 1968. Paris, 
Lemaitre, Centre de Creativite, 1968. Two 
soft-cover volumes in slipcase with hand­
painted portfolio, 11-1/4 x 8-5/8 x 1-5/8 
(29.1 x 22.5 x 5.1 ). The Ruth and Marvin 
Sackner Archive of Concrete and Visual 
Poetry. 

38 Canailles X ou Jes techniques de Ia 
gravure, 1964. Portfolio with presentation 
page with text and co lophon ; two 
graphics, signed by the artist ; number 14 
of an edition of 20, 18-1/4 x 13-3/8 x 3/8 
(46.5 x 33.9 x 0.9). The Ruth and Marvin 
Sackner Archive of Concrete and Visual 
Poetry . 

Figure 41 [ 42]. 
Maurice Lemaitre, 
Poemes et 
Musique Lettristes, 
1971 , The Ruth 
and Marvin 
Sackner Archive 
of Concrete 
and Visual Poetry. 



42 Poemes et Musique Lettristes (special 
issue of Lettrisme, new series no. 24) , Au­
gust 1971 . Folder with three records and 
text material, 1 Q-5/8 x &1 /4 (27.0 x 21.0). 
The Ruth and Marvin Sackner Archive of 
Concrete and Visual Poetry. 

43 " Le premier et le dernier texte d'un 
prophete," " Poisson d'Avri l 71 ," " Note sur 
votre bonheur" (Lettrisme, new series, no. 
27, November 1971). Maurice Lemaitre, 
1971. Soft-cover portfolio with unbound 
pages and works in mixed media; number 
13 of 20 in special edition, signed by 
Lemaitre; 11-1/8 x 9 x 1/4 (28.3 x 22.9 x 
0.6). The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. 

44 Untitled, 1974. Intaglio, hand-colored , 
14-3/4 x 19-1/2 (37.5 x 49.5). The Ruth and 
Marvin Sackner Archive of Concrete and 
Visual Poetry. 

Figure 42 [ 46]. 
Maurice Lemaitre, 

Les diapos 
du Colbert, 

1981 , The Ruth 
and Marvin 

Sackner Archive 
of Concrete and 

Visual Poetry. 

39 La Lettre: Bulletin personnel d'option 
et d'information de Maurice Lemaltre, no. 
14. Paris, January 1964. Staple-bound 
pamphlet, 1 Q-3/8 x 8-1/4 x 1/16 (26.4 x 20.9 
x 0.2). The Ruth and Marvin Sackner 
Archive of Concrete and Visual Poetry. 

40 Meeting [maquette for edition of 18] , 
1966. Handmade portfolio with unbound 
pages ; works in mixed media; includes 
statement of authenticity by Lemaitre, 
1981 ; 1 Q-7/8 X 8-1 /2 X 3/4 (27.6 X 21.6 X 
1.9). The Ruth and Marvin Sackner Arch ive 
of Concrete and Visual Poetry. 

41 Meeting (special issue of Lettrisme, 
new series, no. 11 , July 1970) (Original edi­
tion, Paris, 1966. 1970 edition not signed 
by artist). Soft-cover pamphlet, 1 Q-5/8 x 
8-3/8 x 3/16 (27.0 x 21.3 x 0.5). The Ruth 
and Marvin Sackner Archive of Concrete 
and Visual Poetry. 

Figure 43 [ 49]. Pierre Jouvet, from Lettrisme no 28 29 30 April M J 
The Ruth and Marvin Sackner Archive of Co~cr~te ~nd 'vis~al Po-etr;- une, 1974, 

45 ~e Creation persecutee en France II 
(Lettnsme, no . 4-5-6, 1Oth series). Direc­
teur ---:;- Gerant Responsable: Maurice 
Lemaltre. Paris, Le Centre National de Ia 
Recherche Scientifique, Le Col lege de 
France, Apri l-May-June 1981. Soft-cover 
volume, 11-3/4 x 8-1/8 x 1/4 (29.8 x 20.7 x 
0-6)- The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. 

46 les diapos du Colbert, 1981. Hand­
made portfolio realized in 3 copies, un­
bound pages, handwritten text, photo­
graphs; 11-7/16 X 8-3/4 X 2 (29.1 X 22.2 X 
5-1 )- The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. «=> 

47 Untitled. Intaglio, hand-colored, 
14-3/4 x 19-3/8 (37.5 x 49.2). The Ruth and 
~arv1n Sackner Archive of Concrete and 
V1sual Poetry. 

~:.e also catalog numbers 18, 59, 70, and 
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Lettries et hypergraphies 
4~ Handmade folder with six works in 
ml~ed media by Roland Sabatier et al. ; 
number 16 of an edition of 20; s-1/8 x 4-5/8 
x_1/4 (15.6 x 11.8 x 0.6). The Ruth and Mar­
vm Sackner Archive of Concrete and Vis­
ual Poetry. 

Lettrisme 
49 Bulletin mensual du Centre de 
Creativi_te. Genevieve Tasiv et Albert Du­
pont, D1recteurs. Paris, 1974. Slipcase with 
hardcover portfolio and four soft-cover 
volumes, 13-1/8 x 9-5/8 x 3-7/8 (33.4 x 24_5 
x_9.9). The Ruth and Marvin Sackner Arc­
hiVe of Concrete and Visual P.oetry. 
Numbers 25-26-27 (January-February-

March 197 4). Number 16 of an edition of 
20 w ith original work by Alain Satie. 

Numbers 2&29-30 (April-May-June 1974). 
~umber 16 of an edition of 20 with ori g­
mal work by Pierre Jouvet. 



Figure 44 [50]. 
Isidore lsou, 

Sorcellerie (Roman), 
from Lettrisme, 

no. 43, 44, 45. 
July-August­

September, 1975, 
The Ruth and 

Marvin Sackner 
Archive of 

Concrete and 
Visual Poetry. 

Numbers 31-32-33 (July-August-September 
197 4). Number 16 of an edition of 2~ 
with original work by Roland Sabatter. 

Lettrisme 
50 Bulletin mensuel du Centre de 
Creativite. Genevieve Tasiv et ~lbert Dup­
ont Directeurs. Paris, 1975. Slipcase wtth 
hardcover portfolio and four soft-cover 
volumes, 13 x 9-5/8 x 2-1/4 (33.0 x 24.5 x. 
5.7) . The Ruth and Marvin Sackner Archtve 
of Concrete and Visual Poetry· 
Numbers 37-38-39 (January-Februa~~-

March 1975). Number 10 of an edttton of 
20 with original work by Patrick Poulard. 

Numbers 4Q-41-42 (Aprii-May-Jun~ 1975) . 
Number 10 of an edition of 20 wtth ong­
inal work by G. Tasiv. 
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Numbers 4&47-48 (October-November-. 
December 1975). Number 10 of an edi­
tion of 20 with original work by Albert 

Dupont. s t b r 
Numbers 43-44-45 (July-Aug~~t- ep em e 

1975). Number 10 of an .ed1t1on of 20 
with original work by lstdore lsou. 

Ligne Creatrice: revue lettriste 
dirigee par J. Tarkieltaub . . 
51 Number 5. Jacqueline Tarkteltaub, DI­
rector. Paris, September-C?cto.ber 1971 . 
Staple-bound pamphlet wtth hnogravure 
by Roland Sabatier, 11-314 x 8-3/8 x 1' 8 
(29 8 x 21.3 x 0.3). The Ruth and Marvm 
Sa~kner Archive of Concrete and Vtsual 
Poetry. 

La Novation: revue du mouvement 
lettriste 
52 Genevieve Tasiv et Albert Dupont, Di­
recteurs et Fondateurs. Paris, Publication 
Tasiv, 1976. Slipcase with portfolio ; bound 
volumes and unbound works in mixed 
media; each volume, number 10 of an edi­
tion of 20; 12-314 X 9-1 /8 X 2 (32.4 X 23.2 X 

5.1 ). The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. 
Number 1, January-March 1976. Signed by 

Isidore lsou ; with an original work by 
Albert Dupont. 

Number 2, April-June 1976. Original work 
by Genevieve Tasiv. 

Number 3, July-September 1976. Original 
work by Antoine Grimaud. 

Number 4, October-December 1976. Origi-
nal work by Roland Sabatier. 

La Novation: revue du mouvement 
lettriste 
53 Genevieve Tasiv et Albert Dupont, Di­
recteurs et Fondateurs. Paris, Publication 
Tasiv, 1977. Slipcase with portfolio ; bound 
volumes and unbound works in mixed 
media; each volume, number 10 of an edi­
tion Of 20; 12-3/4 X 9-1/8 X 2 (32.4 X 23.2 X 

5.1 ). The Ruth and Marvin Sackner Arch ive 
of Concrete and Visual Poetry. 
Numbers 5-6, January-June 1977. Original 

works by Alain Satie and Fran9oise 
Canal. 

Numbers 7-8, July-December 1977. Origi­
nal works by Francois Letaillieur, 
Genevieve Tasiv and Albert Dupont. 

La Novation: revue du mouvement 
lettriste 
54 Genevieve Tasiv et Albert Dupont, Di­
recteurs et Fondateurs. Paris, Publication 
Tasiv, 1978. Slipcase with portfo lio ; bound 
vo lumes and unbound works in mixed 
media ; each vo lume, number 10 of an edi­
tion Of 20; 12-314 X 9-1 /8 X 2 (32.4 X 23.2 X 

5.1). The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. 
Numbers 9-10, January-June 1978. Origi­

nal works by Micheline Hachette and 
Alain Satie. c 

Numbers 11-12, July-December 1978. Orig­
inal works by Sylvie Fauconnier and 
Florence Villers. 
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Poesie Nouvelle: bulletin du mouve· 
ment lettriste et hypergraphique et 
du soulevement de Ia jeunesse 
55 Second supplement to number 20. 
Maurice Lemaitre, Directeur. July­
August-September 1962. Single-staple 
pamphlet, 1 D-3/4 x 8-1 /4 x 1/16 (27.3 x 20.9 
x 0.2). The Ruth and Marvin Sackner 
Archive of Concrete and Visual Poetry. 

Gabriel Pomerand 
56 Saint ghetto des prets. Paris ; O.L.B., 
Gabriel Pomerand, 1950. Soft-cover vo l­
ume, 11-1/2 X 9 X 1/2 (29.2 X 22.9 X 1.30. 
The Ruth and Marvin Sackner Archive of 
Concrete and Visual Poetry. 

Franc;ois Poyet 
57 Untitled, 1976. Watercolor and ink, 
18-7/8 x 15 ( 47.9 x 38.1 ). Collection of the 
artist. 

58 Untitled, 1981. Watercolor and ink, 21 
x 17 (53.3 x 43.2). Collection of the artist. 

See also catalog numbers 3, 25, 65, 
and 74. 

Revue Litteraire Lettriste 
Alain Satie, Directeur. Paris, Edition PSI. 
Posters, 23-3116 x 17-3/4 (58.9 x 45.1 ). The 
Ruth and Marvin Sackner Archive of Con­
crete and Visual Poetry. 

59 (Undated , unnumbered) " Le roman 
de Marcelle, roman hypergraphique et par­
tiellement supertemporal de Maurice 
Lemaitre. " 

60 Number 1, November 1970. " Ecce 
Homo, roman hypergraphique de Alain 
Satie." 

61 Number 2, December 1970. 
" L'Hypergraphologie devant Ia societe 
paradisiaque de Isidore lsou . suivi de 
Journal d'un Ecrivain. " 

62 Number 3, January 1971. " Les Con­
cepts, roman hypergraphique a-mobi le de 
Roland Sabatier." 

63 Number 4, February 1971. "Je erie 
propre, journal hypergra hique de Jac­
ques Spacagna." 

64 Number 5, March 1971. "T Trop de P, 
roman de Gerard-Philippe Broutin." 

65 Number 7, May 1971. " Gicopu, roman 
hypergraphique de Jean-Pau l Curtay, 
Jean-Pierre Gil lard , Fran9ois Poyet. " 



66 Number 8, June 1971. " Jeu d 'etre , 
roman hypergraphique de Edouard Ber­
reur." 

67 Number 9, July 1971 . " Conte pour 
Virginia, conte hypergraphique de 
Micheline Hachette." 

68 Number 10, August 1971 . "8 Brefs 
Romans, hypergraphiques, polythanases 
de Roland Sabatier." 

69 Number 11 , September 1971. "Au­
toportrait, roman hypergraphique et 
supertemporal de Alain Satie." 

70 Number 12, October 1971. " Les Exis­
tentialistees, roman a faire de Maurice 
Lemaitre." 

71 Number 13, November 1971. " Le 
roman realiste et le extrait roman hyper­
graphique de Isidore lsou suivi d 'un essai 
d'improvisation hypergraphique de Alain 
Satie sur ce texte. " 

72 Number 14, December 1971 . " Traite 
du Jeu d'hyper, hypergraphique de 
Spacagna et Myrian Darrel. " 

73 Number 15, January 1972. " Balzac­
bach, page hypergraphique en hommage 
a Balzac sur une rythmique empruntee a 
Bach par Jean-Paul Curtay." 

74 Number 16, February 1972. " Collectif 
hypergraphique, roman collectif ?e 
Broutin, Canal, Curtay, Darrell , Gtllard, 
Hachette, Latour, Poyet, Sabatier, 
Spacagna, Tarkieltaub." 

75 Number 17, March 1972. " Les 
mysteres de Phi, roman hypergraphique 
de Jean-Pierre Gillard." 

76 Number 18, April1972. " Example a 
conseil ler, roman infinitesimal contro le et 
relance de Alain Satie." 

77 Number 19, May 1972. " Exposition 
roman hypergraphique de Roland 
Sabatier. " 

78 Number 20, June 1972. " Les Existen­
tialistes II, roman a faire de Maurice 
Lemaitre extra it. " 

Figure 45 [56). Gabriel Pomerand, from Saint ghetto des prets, 1950, 
The Ruth and Marvin Sackner Archive of Concrete and Visual Poetry. 
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LES MYSTERES DE PHI 
roman hypergraphique de jean-pierre gillard 

• 
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Figure 46 [75]. 
Jean-Pierre 
Gillard, 
" Les mysteres 
de Phi , 
roman 
hypergraph ique 
de Jean-Pierre 
Gi llard," 
Revue 
Litteraire 
Lettriste, 
no. 17, 
March 1972, 
The Ruth 

0/RECTWR ALAIN SAT/E. !Jb.RIJE CHIWVELOT PARIS 15. EDITION PSI. MARS 1972.N"T7 

and Marvin 
Sackner 
Archive of 
Concrete and 
Visual Poetry. 11m Ll'M'EWU LITTIJSTI 

Roland Sabatier 
79 PSI, No. 1. Paris, 1966. Handmade 
portfolio with unbound pages; works by 
Sabatier et al. in mixed media; number 21 
of an edition of 30; 11-314 x 8-7/8 x 314 
(29.8 x 22.6 x 1.9). The Ruth and Marvin 
Sackner Archive of Concrete and Visual 
Poetry. 

80 Pour Ia Forme, no. 4. Paris~oland 
Sabatier and lpergrafi, Ed. Crean, 1969 . 
Staple-bound, 6-7/8 x 5-5/8 (17.5 x 14.3). 
Collection of the artist. 

81 Hypergraphie corrigee, 1972. Draw­
ing, collage, mixed media, 25-1 /2 x 19-314 
(64.8 x 50.2). Collection of the artist. 
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82 Hypergraphie corrigee, 1972. Draw­
ing , co llage, m ixed media, 25-1/2 x 19-314 
(64.8 x 50.2). Collection of the artist. 

See also catalog numbers 1, 19, 62, 68, 74 
and 77 . 

Alain Satie 
83 Cela Va Sans Dire, 1971 . Box (binder 
board) with four drawer contain ing 
hypergraphic objects by Lemaitre , 
Sabatter and Spacagna and accordion 
book by SaM; box, 7-1/8 x 7 x 5-1 /8 (18.1 x 
17.8 x 13.0; each drawer, 3-1 /4 x 3-1/4 x 5 
(8.3 x 8.3 x 12. 7). The Ruth and Marvin 
Sackner Archive of Concrete and Visual 
Poetry. 



\1 '" '"Til 

CEL..\ \~\ 
SA~S DI RE 

Figure 47 [ 83). Alain Satie, Ce/a Va Sans Dire, 1971 , 
The Ruth and Marvin Sackner Archive of Concrete and Visual Poetry. 

84 Ecrit en Prose ou L'oeuvre Hyper­
graphique. Editions PSI, 1971. Soft-cover 
volume; original hypergraphics; number 
17 of an edition of 30 signed by Sa tie, 
&1 /2 X 7-5/8 X 1/2 (21 .6 X 19.4 X 1.3). The 
Ruth and Marvin Sackner Archive of Con­
crete and Visual Poetry. 

85 Pour ainsi dire. Paris, Collection PSI, 
1971 . Portfolio and slipcase with unbound 
pages ; graphics by Satie et al.; number 20 
of an edition of 40 signed by the artists; 
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13-1/4 X 10.3/16 X 7/8 (33. 7 X 25.9 X 2.2). 
The Ruth and Marvin Sackner Archive of 
Concrete and Visual Poetry. 

86 Untitled, 1978. Spray paint, 22 x 
19-7/8 (55.9 x 50.5). Collection of the artist. 

See also catalog numbers 21, 60, 69, 71 
and 76. 

Jacques Spacagna 
See catalog numbers 1, 63, 72 and 74. 

c) POTK_:,t , J L.k-' 

acrafopuresetemi • ..._____ 
-~~ 

<tJMAMl:SJ~ ... , ~~ 

acrapehosupidit?i:~~· 
~: ~, ..VU./ fr.-...c- 1 c...... IN-~(~) 

acrapijotilikomimi 

Figure 48. [ 85). Alain Satie, Pour ainsi dire, 1971 , 
The Ruth and Marvin Sackner Archive of Concrete and Visual Poetry. 
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Frederic Studeny 
See catalog number 29. 

Jacqueline Tarkieltaub 
See catalog numbers 23 and 74. 

Ur 
New series. Maurice Lemaitre, 
Fondateur-Oirecteur . Paris 

87 Number 1, 1963. Slipcase and soft­
cover portfolio ; text, prints .in mixed 
media; number 3 of an ed1t1on of 100, 
signed by the contributors; 11 x 8-5/8 .x 5/8 
(27.9 x 21 .9 x 1.6). The Ruth and Marvm 
Sackner Archive of Concrete and V1sual 
Poetry. 
88 Number 2, 1964. Slipcase and hard­
cover portfolio; text, print~ .in mixed 
media; number 3 of an ed1t1on of 100, 
signed by the contributors; 1 G-1 5/16 x 
8-5/8 X 1 (27.8 x 21 .9 X 2.5) . The Ruth and 
Marvin Sackner Archive of Concrete and 
Visual Poetry. 
89 Number 3, 1964. Slipcase, hardcover 
and soft-cover portfolios ; prints in mixed 
media and photographs; number~ of an 
edition of 100, signed by the contnbutors; 
1 G-15/16 X 8-1 /2 X 1 (27.8 X 21 .6 X 2.5). The 
Ruth and Marvin Sackner Archive of Con­
crete and Visual Poetry. 

90 Number 4, 1964. Slipcase and hard­
cover portfolio ; prints in mixed media, 
text, collages and ph~tographs ; number 3 
of an edition of 100, s1gned by the con­
tributors; 11 x 8-5/8 x H /8 (27.9 x 21 .9 x 
2.9). The Ruth and Marvin Sackner Arch1ve 
of Concrete and Visual Poetry. 

91 Number 5, 1965. Slipcase and ~ard­
cover portfolio ; prints in mixed media, 
drawings and collages; number 3 ?fan . 
edition of 100, signed by the contnbutors, 

11 x 8-5/8 x H /8 (27.9 x 21.9 x .2.9). The 
Ruth and Marvin Sackner Arch1ve of Con­
crete and Visual Poetry. 
92 Number 6, 1966. Slipcase and hard­
cover portfolio ; prints in mixed media, 
drawings, text, and collages; number 3 of 
an edition of 50, signed by the con­
tributors ; 11 x 8-5/8 x H /4 (27.9 x 21 .9 x 
3.2). The Ruth and Marvin Sackner Archive 
of Concrete and Visual Poetry. 

93 Number 7 [supplement to Lettrisme] , 
1967. Slipcase with hardcover portfo lio; 
prints in mixed media, collages and text; 
number 6 of an edition of 40; 11 x 8-5/8 x 
H /4 (27.9 x 21 .9 x 3.2) . The Ruth and 
Marvin Sackner Archive of Concrete and 
Visual Poetry. 

Florence Villers 
94 Ces que/que signes, 1974. Intaglio, 
6-3/4 x 7-1/2 (17.1 x 19.1). Collection of the 
artist. 
95 Untitled, 1978. Mixed media drawing, 
19-3/4 x 15~1 /8 (50.0 x 38.4). Collect ion of 
the artist. 

96 The exhibition also includes let­
terhead stationery from the following ?r­
ganizations: ADAL, Atelier de D.ecorat1on 
et d'Applications Lettristes \2 p1ec?~) ; 
Paris-Theatre, Ia Revue de I actuahte 
theatrale dans le monde; 
Cafe-Cinema-Theatre le Colbert; Ur, La 
Revue de Ia lettre et du signe; FFCA, 
Federation franQaise des Compagnies et 
Animateurs; Poesie nouvelle; Editions 
Maurice Lemaitre ; Club international de 
Poesie· Front de Ia Jeunesse ; Lettrisme , 
La Rev~e de psychokladologie .et de,. 
psychotheie; Theatre neuf ;. Pans-Theatre, 
Paris-Spectacles; Musee dArt contem­
porain; Centre de Creativite. 

Photographic credits 
Estera M. Pollock: Title page; Figures 16, 24, 28, 34, 35, 36, 3~, ;,o. 41 ' ~· 6437 ~6 ~78 ~89 
Steve Tatum for The University of Iowa Museum of Art: Cover, 1gures . • • · · • 

20 21 22,23, 25, 27, 37, 38,45, 46. 
courtesy of Alain Satie: Fi~ures 1, 8. 
courtesy of Isidore lsou : F1gure~ 2, 9, 12, 13. 
Courtesy of Roberto Altmapn : F1gures 3. 17. 
courtesy of Mauri ce Lema1tre: F1gures 11 , 14, 15, 29. 
Courtesy of Jean-Paul c:;urtay: F~gure 5. 
Courtesy of Antoine Gnmaud: F1gure 26. 
Figures 3G-33 provided by Nicholas Zurbrugg. 
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