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dents, faculty, and librarians together in a
joint effort to establish an annual financial
grant for a student to undertake a special
project of potential benefit to the library
and the college. Another notable partner-
ship is the Nobel Conference/Author Day,
for which the GLA sponsors speakers and
events at an annual conference, bringing
Nobel laureates and other scholars and
researchers to campus.

Anywhere from four to eight events are
sponsored each year by the GLA, and they
are varied—from the elaborate galas of the
“Royal Affairs” to the “Royal Rummage”
sales to the Festival of St. Lucia Christmas
Luncheon and Community Bake Sale. The
list of the events produced during the
twenty-five years of the GLA’s existence
is remarkable indeed. Academic libraries
without groups of such dedicated and dili-
gent supporters should take heed and re-
mark what can be done with inspiration
and hard work. With Grace, Elegance, and
Flair describes how to do it.—Elizabeth M.
Williams, Appalachian State University.

Illuminating Letters: Typography and Liter-
ary Interpretation. Eds. Paul C. Gutjahr
and Megan L. Benton. Amherst, Mass.:
Univ. of Massachusetts Pr. (Studies in
Print Culture and the History of the
Book), 2001. 198p. $34.95, alk. paper
(ISBN 1558492887). LC 00-055178.

In the introduction to this collection of es-
says on the relationship between typog-
raphy and the content and meaning of
printed texts, editors Paul C. Gutjahr and
Megan L. Benton argue that “the ethic of
typographic invisibility” has prevailed in
Western bookmaking since the time of
Gutenberg. The designers of readable and
aesthetically pleasing books have striven
to match type and content, to cultivate a
kind of typographical self-effacement that
highlights the work of the author, not that
of the typographer. This collection intends
to show that “type and typography are
an intrinsic part of the text that a reader
encounters when he or she reads a book.”
The editors note that even the clearest
window glass can be seen when one al-
ters one’s gaze; the job of these essays,

then, is to examine the glass, to look at
the ways typography can illuminate or
convey literary meaning.

 The introduction includes a lucid sum-
mary of the vocabulary of typographical
design, along with type specimens. The
essays are connected by “bridge” chap-
ters that elucidate the authors’ contribu-
tions. Although this is an innovative idea,
this reader spotted a good deal of redun-
dancy in these bridges and wondered
whether literary scholars (or other sophis-
ticated readers) would need to have these
thematic connections pointed out.

 The first essay proper, by Paul Gutjahr,
examines typographical style in four edi-
tions of the King James Bible produced be-
tween 1611 and 1931. He organizes his ar-
gument around four “rubrics”: tradition,
social status, religious sensibility, and theo-
logical interpretation. Gutjahr discusses
each of these rubrics in relation to a specific
edition of the Bible. For example, he sug-
gests that the blackletter type and mytho-
logical iconography of the 1611 edition
mark the text as participating in the great
sacred and classical traditions. He relates
Isaiah Thomas’s 1791 folio edition with the
urge toward attaining social status because
of its rococo decoration and the association
of the rococo with high culture and the En-
lightenment. The 1846 Illuminated Bible is-
sued by the Harper Brothers, with its abun-
dance of illustrations, is supposed to con-
note a particular kind of religious sensibil-
ity. And in the 1931 Golden Cockerell Press
edition, font conveys theological meaning.
These are fine (and good) distinctions, but
the author’s argument would have been
stronger had he taken pains to explore all
four of his rubrics for each of the editions
considered. After all, religious sensibility
and theological interpretation would have
been of concern to any of the publishers of
these texts; and certainly, the monumental
size and production values of all these edi-
tions would have persuaded even the poor-
est of purchasers that they were participat-
ing in an elite social system of discriminat-
ing readers—readers just like themselves.

 In the next essay, Sarah A. Kelen exam-
ines the 1813 London edition of Piers Plow-
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man, edited and published by Thomas Dun-
ham Whitaker. This fourteenth-century
medieval poem had been reprinted only
sporadically since its initial appearance in
print in 1550. Whitaker, then, is not only
one of the few editors to present the poem
in toto, but he also brings his own modern
sensibilities to bear on the text and the au-
thor, William Langland. However,
Whitaker eschewed the contemporary
trend toward modern typefaces and, in-
stead, used blackletter. How to explain
Whitaker’s old-fashioned choice? Because
of the poem’s anti-clericalism, Langland
had long been considered a proto-Protes-
tant. But Whitaker argued that Langland
was, at heart, a Roman Catholic. In the po-
litical and social climate of England in the
early nineteenth century, when Catholics’
rights were still under debate, Whitaker’s
use of Gothic allowed him to distance him-
self (and his readers) from what he per-
ceived to be an outdated belief system that
threatened to become reestablished as a
national religion. Old-style type and spell-
ing enabled Whitaker to relegate Catholi-
cism safely to a medieval past.

 In one of the most interesting essays in
the collection, “Typography and Gender:
Remasculating the Modern Book,” Megan
L. Benton examines the metaphorical lan-
guage used by nineteenth- and early-twen-
tieth-century printers and publishers who
commented on the contemporary aesthetic
of the book. Theodore De Vinne and oth-
ers decried the triumph of white space on
the page, the increase of ornament, and the
new technological processes that allowed
the press only to “kiss” the page and not
to press down upon it with the masculine
force of the old handpresses. These new
developments, associated in particular
with new readers and female readers, were
regarded as an emasculation of the printed
book. Printers such as William Morris and
the Grabhorn brothers responded by re-
turning to old technologies and styles:
handmade paper, dense fonts, and type
pressed so deeply into the paper that a
physical impression resulted. Because
books printed in this manner were expen-
sive and published only in limited edi-

tions, they were marketed to a wealthy,
elite, and male audience. Book collecting
and the gentleman-scholar’s library be-
came sanctuaries in an increasingly femi-
nine and feminized publishing world.

 Beth McCoy’s contribution on the 1986
Rutgers University Press edition of Nella
Larsen’s Passing focuses on the ways that
modern typography and page design dis-
tance the text from the contexts surround-
ing first publication. Resetting Passing in
the Perpetua font gives the novel a sleeker,
more modern, look but also removes the
visual commentary that, McCoy argues,
Larsen was making on the work of fellow
Harlem Renaissance writer Carl Van
Vechten. Passing, like Van Vechten’s Nigger
Heaven, was published by Knopf and set
in Caslon. McCoy claims that these simi-
larities—these ways of “signifying”—
marked Larsen’s book as authoritative and
culturally connected. Erasing the book’s
original typographical features has conse-
quences for interpretation.

 The next two essays in the book exam-
ine the ways in which two canonical au-
thors manipulate and monitor typographi-
cal production in their own work. Steven
R. Price reviews Samuel Richardson’s print-
ing of his epistolary novel, Clarissa. Because
he worked as his own printer and publisher,
Richardson was able to tell his readers
something about Clarissa’s characters with
typography as well as with a well-told story.
Through his creative use of different fonts
and font sizes—small caps, white space,
manuscript fonts—Richardson could sug-
gest something of the individual character
to the reader. The fiction that he was edit-
ing the letters of a real Clarissa gave
Richardson the leeway to deal with the text
as though it were a set of personal letters;
as a consequence, the reader paid more at-
tention to the material text.

 Leon Jackson’s discussion of Edgar
Allan Poe’s obsession with typography is a
neat piece of detective work that links the
literary and the biographical. Poe was cer-
tain that manufactured books could never
represent the “truth of the author’s pen.”
Typography could even give respectability
to mediocre writing; showmanship could
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trump quality. Poe was a fanatical proof-
reader and frequent presence in the press-
room, and even experimented with tech-
nologies that would allow his autograph
hand to be transferred to the printed page.

 The final chapter of the book deals,
unexpectedly, with the funnies. Gene
Kannenberg Jr. presents a theoretical
framework for discussing the relationship
between the visual and graphic qualities
of comics and their narrative and textual
features. He suggests that we think about
three issues: the narrative (how the story
progresses); the metanarrative (how text
and graphics illumine character, tone of
voice, etc.); and the extranarrative (how the
style of type can identify the author or
genre and, hence, the potential reader of a
piece). Even though the study of comics
may be of limited interest to many librar-
ians, Kannenberg’s taxonomy could prove
useful as book historians begin to hammer
out the way illustrated (and perhaps even
nonillustrated) books are read and used.

 Like other books in this series, Illumi-
nating Letters will appeal to students of the
history of books and the material text and
to scholars of art history and literature.
One hopes that librarians, too, will find
something of interest here. Typography is
primarily a visual art; and perhaps if li-
brarians attended to traditional uses of ty-
pography in printed books, they might
learn more from the objects that surround
them in their daily work and even learn to
apply that learning to the way readers in-
teract with words, both in print and
online.—Cecile M. Jagodzinski, Indiana Uni-
versity.

Leadership in the Library and Information
Science Professions: Theory and Practice.
Ed. Mark D. Winston. Binghampton,
N.Y.: Haworth Information Pr., 2001.
198p. alk. paper, $44.95, cloth (ISBN
0789014157); $22.95, paper (ISBN
0789014165). LC 2001-39488.

This collection of essays is well conceived
and executed. Most of the contributors are
themselves prominent leaders in the li-
brary profession, and without exception
they have provided thought-provoking

and well-researched chapters that are as
easy to read as they are informative.

 In the opening chapter, “The Crisis and
Opportunities in Library Leadership,”
Donald Riggs draws an important distinc-
tion between management and leadership
that is either explicit or implicit in all the
essays: managers work within established
bounds and use established techniques to
achieve predetermined ends, whereas lead-
ers attempt to persuade others to partici-
pate in realizing a vision. He goes on to ar-
gue that, with a few exceptions, libraries,
information/library schools, and our pro-
fessional associations have been less effec-
tive in developing opportunities for foster-
ing leadership than they have been in sup-
porting management skills programs. Be-
lieving that our inattention to leadership is
destructive to the profession, he exhorts us
to declare a library leadership manifesto.
After dispelling some myths about leader-
ship (for example, there can be only one
leader in an organization), Riggs describes
how leaders must anticipate and respond
to change and identifies the qualities that
tend to be found in most effective leaders.

 The chapter by change management
consultants Becky Schreiber and John Sh-
annon draws on their experience working
with librarian clients to analyze the concept
of leadership and identify the traits of ef-
fective leaders. They contend that leader-
ship development is “a life-long endeavor,
which needs different kinds of support for
different stages of our lives” and include
an overview of the five stages of leadership
development: Courageous Follower, Mas-
tery, Exerting Influence, Mentor, and Sage.

 The book’s editor, Mark Winston, also
contributes a chapter in which he explores
how recruitment theory can be used to
identify people with the greatest potential
for being successful leaders in a particular
profession or organization. He reports on
the results of studies based on recruitment
theory that sought to determine what at-
tracted librarians to become children’s li-
brarians, business librarians, or science/
engineering librarians. The librarians in-
cluded in the studies were defined as lead-
ers in their fields by virtue of their records
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