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These impressive lists are followed by a
key to the locations of special collections
and archival material important for the
study of Momaday’s work. The second-
ary mode of organization beneath each
of these headers is by year, allowing the
researcher to see how each work develops
from the last. Each entry is also given
an accession number, enabling multiple
means of navigation.

Most bibliographies are not page turn-
ers. They often present themselves simply
as functional tools, as a means to locate
a citation or a list of suggested referrals.
While this volume will successfully serve
those purposes, equipped as it is with an
analytic table of contents and a carefully
constructed index, it also exhibits cursory
flow. It carries the voice and presence of
its subject, as well as the voice of the bib-
liographer. Morgan infuses her checklists
with opinions on each item’s place within
Momaday’s oeuvre. Alongside details of
the contents, form, and quality of each
printing and information about each
work’s subsequent iteration in the world
of reprints and anthologies, Morgan brief-
ly positions the way Momaday’s work has
been received, and, where applicable, she
relays Momaday’s own contextualization.

The third section, an annotated bib-
liography to works about Momaday, is
similarly impressive and similarly orga-
nized. It covers book-length treatments,
scholarly criticism in journals, coverage
in magazines, the multimedia press,
the coverage of Momaday in reference
sources, and a list of dissertations and
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theses. The value of these online and
print references is found in Morgan’s
annotations. Her descriptions evaluate
each reference in terms of its authority
and usefulness to scholars of Momaday’s
writing. This section also illustrates the
broad appeal generated by Momaday’s
work. For some Native Americans, he
is a tremendous source of pride. Some
scholars of literature find his work to be
marked by radical innovation. Others see
in his work the emergence of a collective
voice, one that pierces everyday noise and
distractions.

All in all, there are over 1,870 sources
covered; the majority of these are an-
notated, making the information here
indispensable for the enthusiast and
scholar of Native American literature.
This book is also recommended for col-
lege libraries and large public libraries
because it serves as an excellent intro-
duction to Momaday’s widely dispersed
work. In addition, librarians and other
scholars may see something else in Phyl-
lis S. Morgan’s project: an example of the
persistent power of bibliographies, the
best of which not only aid research on
their subject, but bring together, in virtual
form, the vibrant public in which a subject
takes shape. — David Michalski, University
of California, Davis.
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In The Thread That Binds: Interviews with

Private Practice Bookbinders, Pamela Train

Leutz interviews 21 “independent book-

binders in private practice: general book-

binders, book conservators, book restor-
ers, book artists, designer bookbinders,
edition bookbinders, and box-makers,”
exploring their training and their work.

Preeminent representatives of the field

include Catherine Burkhard, Jim Croft,

Tim Ely, Gabrielle Fox, Peter Geraty, Don

Glaister, Karen Hanmer, Craig Jensen,



Scott Kellar, Daniel Kelm, Monique Lal-
lier, Frank Lehmann, William Minter, Tini
Miura, Eleanore Ramsey, Don Rash, Sol
Rebora, Jan Sobota, Priscilla Spitler, and
Cris Clair Takacs, with a special interview
with internationally recognized conser-
vator and “bookbinding father figure”
Don Etherington. Leutz, a binder, book
arts teacher, and college administrator,
conducted interviews from 2004 to 2008
with bookbinders across the country, as
well as overseas. She writes that “each
independent bookbinder has a ‘story’ —
significant, fascinating and unique, that
reveals the path that unfolded, leading
them to bookbinding and sustaining them
as they continue their craft.

Viewing book workers as “mechanics,
engineers, designers, craftspeople [requir-
ing] imagination, creativity, intelligence,
problem solving, and passion,” the book
evolved out of Leutz’s curiosity about be-
coming a bookbinder in private practice.
Her focus is not on the technical aspects
of their craft, but on their character and
perspectives; their training, skills, career
paths; and the pros and cons of business.
As the author states, she “wanted to know
about the people themselves and the lives
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they led.... I also wanted to see where
they worked, to get a fuller sense of their
lives—and to record my images and im-
pressions as I interacted with these people
and their work.” The interviews begin
with an introduction of the binders and
their qualifications, followed by a ques-
tion-and-answer interview format. The
book includes photographs of the studios,
as well as the bookbinders themselves.

A common thread throughout the
interviews is how to run your own busi-
ness; and the book, through an assortment
of voices, offers examples of a plethora
of successful methods. The binders are
diverse, employing a range of cultivated
skills and experience. For example, con-
serving historic manuscripts requires
knowledge about the chemistry of leather,
wood, and paper, and the ornamentation
of different eras. Bookbinding “requires
the synergy of painting, drawing, and
other fabrication techniques as well as a
lot of referencing to arcane source mate-
rial,” notes Tim Ely, who creates single-
copy handmade books as art objects.
The interviewees discovered specialized
facets of bookbinding to explore their in-
terests and abilities, ranging from edition
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binding to artist books, design binding,
restoration, book repair, teaching, and
conservation. Their training includes
self-education, informal and formal ap-
prenticeships, international training,
workshops, graduate school, and often a
combination of all of these. Despite their
disparate backgrounds, the binders share
an interest in lifelong learning and a pas-
sion for working with the highest possible
standards. Leutz notes that “bookbinders
are interconnected, almost like a family
tree, through their training, work, col-
laboration, or friendships.”

Not surprisingly, the economic aspect
of private practice is explored thoroughly,
and this is the book’s strength. As binder
and conservator Don Rash reveals, “what
makes a good bookbinder doesn’t neces-
sarily make a good businessperson.” In
the final Reflections section, Leutz writes,
“The majority of [the interviewees]
voiced their frustration about feeling
unable to charge a fair wage for their
work. Unlike a plumber who charges per
hour at the end of the job, a bookbinder
is usually expected to give a firm price
up front. The need to do extra work is
often not discovered until a book is dis-
assembled or the unique structure of a
book is begun.” Frank Lehmann, a San
Diego-based physicist-turned-binder,
states, “[I]f you are going to make a
living off of bookbinding, you have to
charge a decent hourly rate.... I should
be making a higher hourly rate than my
car mechanic (who is very good). I have
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a lot more training than he does, and
there are a lot fewer of me than there
are of him.... The craft of bookbinding is
hurting itself by undervaluing its work.”
Catherine Burkhard, a Dallas-based
binder specializing in rebinding and
restoring bibles, notes that “the money
part of it is the bottom line. You can’t
just set up shop with a needle and thread
and a bonefolder; there is bookkeeping
involved.” Throughout the interviews,
advice about how to price work is given,
a vital subject if hand bookbinding is to
survive in contemporary society.

The Thread That Binds: Interviews with
Private Practice Bookbinders is an excel-
lent book for those considering entering
the bookbinding field and into private
practice, specifically, and serves as “a tes-
tament to the continued life of the artist/
craftsman.” Due to its specialized subject,
the book may have limited appeal to a
general audience. However, the book ele-
vates the status of those in private practice
by documenting common pleasures and
obstacles. The interviewees emphasized
that, with dedication, sacrifice, and luck, it
is possible to make a living in the tentative
world of private practice, “a life of hard
work and perseverance [holding] the risk
of uncertain finances.” Not surprisingly,
unbound copies of The Thread That Binds
are also available; as of this writing, two
exhibitions are scheduled to display in-
novative, one-of-a-kind bindings of the
book.—Margot Note, World Monuments
Fund, New York, New York.



