Book Reviews 697

move from one-off fundraising drives to continuous philanthropy by making data-driven
decisions. Yoruba T. Mutakabbir and Christopher Parker provide a historical overview of
financing and budget management at HBCUs, while Tamara Zellars and Pam Parry encour-
age HBCU administrators to pursue private and governmental partnerships by “leveraging
the contributions [HBCUs] make to community betterment, increased numbers of degreed
professionals in critical fields, and even professional athletics” (95). Elgloria Harrison and
Morris Thomas look to four HBCUs —Bluefield State College, Bowie State University, Hamp-
ton University, and Spelman College —to examine “enabling factors of how they adapt to the
changing environment” (98).

The inclusion of all members of the Black community is critical to the future of HBCUs.
In chapter 11, Megan Covington and Nadrea R. Njoku invoke the Combahee River Collective
to challenge HBCUs to invest in and amplify the voices of Black women, which are often si-
lenced. Black queer and trans students too often experience violence. Jarrel T. Johnson writes
about how HBCUs can become more inclusive of Black queer and trans students in chapter 14.

P.Jesse Rine, Adriel A. Hilton, and Jeremy C. McCool discuss long-term institutional sur-
vival and success in chapter 12, “Current Trends, Future Directions: Promoting the Long-Term
Survival and Success of HBCUs.” HBCU advocate and scholar Marybeth Gasman closes the
volume, offering an epilogue. In it, Gasman provides 10 suggestions for making sure HBCUs
“thrive in the twenty-first century” (77).

Reimagining HBCUs does not address academic libraries or librarians. However, librar-
ians and archivists at institutions charged with student success, or the first-year experience,
should draw inspiration and creativity from HBCUs to imagine other possibilities. After all,
librarians at Black colleges created new classification systems, extended access to literature,
and constructed Black students as scholars. Nearly all of these practices were—and in many
cases, continue to be—subversive, often challenging professional norms. The field has much
to learn from us.—Harvey Long, North Carolina Agricultural and Technical State University

Dangerous Visions and New Worlds: Radical Science Fiction, 1950 to 1985. Andrew Nette and
[ain McIntyre, eds. Oakland, CA: PM Press, 2021. 216p. Paper, $24.60 (ISBN: 978-1629638836).
This essay collection on mid-20th century American and British sci-
ence fiction literature is next in a series of overviews of “outsider”
print fiction from PM Press that includes Girl Gangs, Biker Boys, and
Real Cool Cats: Pulp Fiction and Youth Culture, 1950 to 1980 (2017) and
Sticking It to the Man: Revolution and Counterculture in Pulp and Popu-
lar Fiction, 1950 to 1980 (2019). This review of science fiction features
two groundbreaking New Wave science fiction publications in the
book’s title: the magazine edited by Michael Moorcock, New Worlds,
and Harlan Ellison’s Dangerous Visions short story collections. The
o1l era covered by editors and authors Andrew Nette and Iain McIntrye
eI E & & " °l primarily covers what they call the “long sixties,” but also encom-
passes novels and writers that address “radical” themes such as

sexual politics, environmentalism, and social revolution outside that time period. Nette and
Mcintyre include writers considered the stars of this era—Philip K. Dick, Ursula K. Le Guin,
James Tiptree, Jr., Robert A. Heinlein—but the strength of this collection is its inclusion of
writers less well known to science fiction scholarship and fandoms: the Brothers Strugatksy,
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Judith Merril, Louise Lawrence, Larry Townsend. Other writers included are connected to
others in the networks of science fiction history. Luminaries like Octavia E. Butler had an early
short story purchased by Harlan Ellison for an as-yet unpublished Dangerous Visions volume.

The book’s chapters also offer insight into the changing publishing industry, and to
economic and political systems that determined whose stories got published. The authors
address how science fiction sought not only legitimization as literature but also transformed
into a commercialized multimedia industry. Many of the science fiction writers included in
this collection did not have the privilege to write literary fiction and wrote for publishers
who wanted work that could easily sell. The growth of the paperback novel medium was
central to the history of popular culture. Some of these science fiction writers wrote using
pseudonyms, not necessarily to cover their gender, but also to conceal their real-life identities
or workplaces that might look askance at association with science fiction and its fan cultures.
However, this did not stop science fiction and pulp writers from using their work as a vehicle
for other ambitions: aesthetic, experimental, and political.

The editorial approach is archival, with choices guided more by contributor interest
than editorial design. This allows for some conspicuous and disappointing omissions. For
example, the chapter on Samuel Delany covers Heavenly Breakfast, a memoir about living
in a New York City commune in 1967-1968 that provides an excellent thesis about how
these experiences are reflected in his science fiction. That said, there is little here that con-
siders the breadth of Delany’s work in the decades covered by this book. The omission of
a fuller discussion of writers gestured to, such as Joanna Russ, or themes like Buddhism
and science fiction, is disappointing. Connecting threads with more contemporary science
fiction writers and with genres like cyberpunk, Afrofuturism, and queer science fiction
would also make the work a stronger contribution for general collections. The reader hoped
for an account of Theodore Sturgeon’s groundbreaking 1953 short story about aliens and
homophobia, “The World Well Lost,” and Sturgeon’s subsequent blacklisting by some
science fiction publishers.

However, in keeping with the archival approach, the book offers encounters both unique
and unexpected —material that one did not expect to find. Nearly every chapter/essay in-
cludes an array of color book covers for books whose writers are not necessarily discussed at
length in the text. These images may lead researchers down new and fascinating rabbit holes.
Following their earlier work, Nette and McIntyre also position the changes in science fiction
content in relation to the changes in the publishing industry. The chapter on a publisher of
science fiction/pornographic paperbacks, “Speculative Fuckbooks: The Brief Life of Essex
House, 1968-1969,” by librarian Rebecca Baumann, is a particularly valuable contribution.

Dangerous Visions and New Worlds provides far more than the introductory summaries one
might find in reference sources like Wikipedia. Careful attention is paid to lesser-known writers,
such as Jean Marie Stine and Alice Louise Ramirez, and its inclusion of them as science fiction
pioneers is valuable, necessary work. This work is also more suited for general reading rather
than scholarly research (bibliographic references or footnotes not included), although the analy-
sis provided is certainly of that caliber.— Ann Matsuuchi, LaGuardia Community College, CUNY

Erin A. Cech. The Trouble with Passion: How Searching for Fulfillment at Work Fosters Inequal-
ity. Los Angeles, CA: University of California Press, 2021. 344p. Paper, $29.95 (ISBN: 978-
0520303232).



