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NOTES FROM THE UNDERDOG
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mail@alexandredelmar.com

ABSTRACT 

“Notes from the Underdog” is a project that analyses the extreme forms 
of agriculture emerging in unclaimed lands of Porto, between 2013 and 
2015. The book looks at agricultural practices and the appropriation of 
space in the city of Porto, Portugal, and the different ways in which this 
phenomenon has manifested in the aftermath of the financial crisis of 
2011. The project recounts the stories of ten gardens and the people 
running them, who have resuscitated urban brownfield sites by growing 
fruits and vegetables as a source of food. To achieve this end, they 
have developed infrastructures like watering and irrigation systems and 
methods of cultivation, recycling, and composting, while also building 
storage structures and producing their own tools. Although the gardens 
are primarily about people providing for themselves, they also lend 
themselves to recreation and leisure activities.
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