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A b s t r a c t s   A r t i c l e   I n f o 

 

This article aims to determine the concepts as well as some Islamic construction 
ornaments that contain Islamic values. Art and spirituality will not be complete if they 

do not touch on architecture, so Islamic architecture has an important meaning from 
the perspective of spirituality. In the 21st century, there are architectural issues in how 

buildings respond to the environment. Therefore, buildings including ornaments 
must be environmentally friendly and apply the concept of s implicity design and 

apply appropriate technology. The research used is library research with descriptive 
methods. The result of this research is that the art of decoration is one of the most 

important character building elements in Islamic architecture. Types of typical Middle 
Eastern ornaments include calligraphy, geometric ornaments, and arabesk. 
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Introduction  
Islamic art is an artist's creation that contains and expresses beauty, artistic and aesthetic 

values which, on the one hand, expresses spirit and culture and reflects the world view and 
Islamic view of life in space and time (Santoso & Salim, 2018). Art and spirituality will not be 
complete if they do not include architectural elements, then architecture has an important 
meaning from the perspective of spirituality (Hujaeri, 2019). In Islam, architecture is part of the 
practice of Islamic law. The symbols contained in Islamic architecture contain deep meanings 
and culminate in the greatness and greatness of Allah Swt. 

Every building that characterizes Islamic values emits a physical dimension (outer) that 
is visible to the five senses, as well as a metaphysical dimension (batiniyah) that can be captured 
by reason and taste (Parhan et al., 2021). From these two dimensions, forming a unity of reality 
that cannot be separated (Wasilah, et. Al. 2018). Therefore, every Islamic building cannot 
eliminate these two dimensions. The basic philosophy of architecture and art which can be 
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extracted from the Islamic worldview is a reminder of the unity and greatness of Allah SWT. 
This basic philosophy is related to the purpose of human existence in the world, namely to 
worship Allah (Putrie & Hosiah, 2012a). Worshiping is not only carrying out prayers five times 
a day, designing buildings based on Islamic values can also be of worship value. Thus, Muslims 
who see or are in the building can remember Allah. Islamic architecture according to Wasilah, 
et. al (2018) must reflect buildings that meet the following characteristics: 1). Expression of 
awareness about the majesty and greatness of Allah Swt; 2). Manifestation of the function of 
the human caliphate on earth; 3). Media of self-servitude to the Creator and maintenance of 
relationships with fellow humans; 4). Utilization of resources for human welfare and happiness, 
both physically and mentally; and 5). Maintenance of harmony and preservation of nature as a 
gift from Allah Swt. 

While Ghozali & Zuhri (2020) explained that the art of Islamic architecture has a series 
of architectural elements that are often present and make it unique, including: 1). Geometric 
motives, namely simple forms of geometric patterns combined or unified to form designs; 2). 
Vegetal Pattern, namely elements that have plant representation patterns and have no symbolic 
meaning; 3). Calligraphy, namely Qur'anic verses are often written in this form to strengthen 
the message and also be aesthetically attractive; 4). Minarets or towers, namely the basic elements 
of Islamic architecture in the form of towers with onion shaper crowns; 5). Domes, which is  
the most common element of the mosque and is the main symbol of the mosque; 6). Fountains 
/ Water, namely decorative elements that can serve as a cooling source; 7). Light, namely by 
adding to the quality of a more dynamic architectural appearance through the use of lighting to 
increase the texture and contrast of elements; and 8). Other Elements, which are elements that 
appear in building elements, such as gardens, arches, columns or pages. 

Entering the 21st century, there are architectural issues on how buildings are able to 
respond to their environment. Therefore, various theories such as critical regionalism as well as 
the concept of green and sustainability in a tropical perspective present a more critical design 
approach for each region. In this regard, functionality is the same as being prioritized by 
simplicity design products. The terminology of simplicity or simple in modern architectural 
dictionaries is intended to describe a part of the method, facade expression and structure, 
architectural form or form in general, as well as its emphasis on functional aspects, including 
minimizing development costs or means of production (Syahid, 2015).  

The 21st century architectural art, including the ornaments used, must be 
environmentally friendly and apply the concept of simplicity design, which means that the 
building or ornament that is made must be multifunctional and the costs incurred are not too 
high. This means that the building or ornament that is designed must apply appropriate 
technology. Appropriate technology is technology designed for a particular society so that it can 
be adapted to the environmental, ethical, cultural, social, political and economic aspects of the 
community concerned. From the desired goal, appropriate technology must apply a method 
that is resource efficient, easy to maintain, and has a minimal polluting impact compared to 
mainstream technology, which generally emits a lot of waste and pollutes the environment 
(Imran, 2018). The Islamic values contained in architectural art and construction ornaments 
made in the 21st century are interesting to be investigated further, so that these Islamic values 
can become concepts, references and guidelines to be used as constructions and ornaments with 
Islamic values, not only aesthetic values, but also ethical, symbolic, philosophical and religious 
values (Parhan et al., 2020) and effectiveness is a consideration in an architecture with Islamic 
values. 

 
 

Methods  
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The research used is library research or library research, namely through data collection 
or analysis carried out to solve problems from relevant library materials. The method used is 
descriptive method that aims to find and describe the forms of ornamentation in Islamic 
buildings. Primary data is used through data collection studies literature on several ornaments 
related to the theory of the form and elements of Islamic architecture. Secondary data used are 
books that are relevant to the problems that are the research discussion. After the data is 
collected, the authors analyze the results of these data with content analysis techniques so that 
the authors discuss in depth the contents of some of the information found. The steps in this 
analytical research begin with determining the design or research model, then searching for 
primary data and secondary data. Furthermore, the search for contextual knowledge is 
interrelated between discussions. 
 
Results and Discussion 
Construction Ornaments 

Ornament comes from the word "Ornare" (Latin) means to decorate. Ornament also 
means decoration, so ornament is often referred to as decorative design or decorative design. 
Ornament is a geometric style decoration or a form of handicraft, including architecture and 
interior (Supatmo, 2016). In architecture, ornamentation is a decoration used in buildings, an 
attempt to cover or disguise the original form of a material or structure used in the building. 
Ornaments are decorative patterns that are drawn, sculpted and printed, with the aim of 
supporting improving the quality and value of an object or work of art (Putrie & Hosiah, 2012a). 
Apart from having aesthetic value, in Islam, ornamentation has a function as a reminder of 
God's innocence (tauhid) (Budiyanti et al., 2020), the transfiguration of materials and structures, 
and beauty is an essential manifestation of Muslim aesthetic values in order to create awareness 
of divine transcendence, which is the core of spirituality and astirsic creation with the 
environment (Supatmo & Syafii, 2016). This indicates that the ornament is a decoration or 
decoration made by drawing, sculpting, or printing. Ornaments are made with the aim of 
disguising the original form of the building material or structure. Islamic ornaments can 
generally be found in mosques, but also in madrasas or residences (Sidiq, 2011). 

Facing the 21st century, the ornaments used use environmentally friendly materials and 
apply appropriate technology so that what is emphasized in their manufacture is in terms of 
their function or usefulness. This is in accordance with the basic philosophy of Islamic 
architecture and art so that the ornament becomes a means of remembering tawhid, the oneness 
and greatness of Allah Almighty (Budiyanti et al., 2020). Then the ornament is made to further 
optimize this function but without losing its aesthetic value (Sundari & Yulimarni, 2020). The 
patterns and motifs used in ornamentation in Islamic art and architecture are mostly geometric, 
calligraphic, and nature-inspired patterns such as stalactites, honeycombs, flowers, leaves, and 
plant tendrils (Putrie & Hosiah, 2012a). These patterns can be made with techniques and 
materials that cost little, are environmentally friendly, and of course contain Islamic values 
(Juliana, J., & Zaharani, 2019). 

In the teachings of Islam, there is a prohibition on making naturalistic ornaments of 
humans, animals, or animate living things (Budiwiyanto, 2005); (Hadiwinoto, 2014) In one of 
the hadiths, the Prophet Muhammad said "Indeed, a house in which there is a picture / painting 
(animate) will not be entered by the angels". Therefore, to keep decorating the building without 
leaving the elements of art, flower, geometric, and calligraphy ornaments from the three 
sometimes stand alone, or collaborate between the three (Pramono, 2012). The arrangement of 
ornaments is usually carried out repeatedly (repetition) and continuously alternates so that it 
can depict certain pattern elements in two-dimensional or three-dimensional forms and each 
has a specific purpose and function (Wasilah, et. Al, 2018). 
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Types of Construction Ornaments 
The art of decoration is one of the most important character building elements in 

Islamic architecture. Types of ornaments typical of the middle east, including as disclosed 
(Nirmala, et. al. 2019) as follows:  

1. Calligraphy 
Etymologically, calligraphy comes from English, calligraphy comes from two Greek 

syllables, namely kallos: beauty (beautiful) and graphein: to write (to write) which means beautiful 
writing or the art of beautiful writing (Anwar, 2018). In Arabic calligraphy is called fann al-khath 
(art of writing) (Huda, 2017). The word calligraphy can be interpreted as a line or writing. People 
who are experts in the field of calligraphy are called khath-thaath (calligraphers) (Somad, 2006). 

Calligraphy making has the main goal, namely to benefit from the sentences of the 
Qur’an so that it can increase the Greatness of Allah and remind that Muhammad is His 
Messenger (Kusyanto & Nandang, 2020). Calligraphy has an essence that comes from the values 
and concepts of faith in the verses of the Qur’an (Kirom & Hakim, 2020). Thus, calligraphy 
affects other forms of artistic expression or cultural expression in general. Judged from an 
aesthetic point of view (Somad, 2006), according Al-Faruqi, (1995) Calligraphy is the pinnacle 
of Islamic art which has multiple artistic values, namely: 1). Is a form of Arabesk. The notion 
that calligraphy as Arabesk can be seen from the flexibility of calligraphic forms that can be 
created into multivariates, such as wavy, stretched, bent, tilted, designed to be rigid, angular or 
cursive, and can be given floral ornate patterns or geometric patterns; 2). Its appearance has a 
discursive value. The artistic value of calligraphy comes from how it presents implied meanings 
directly to the mind. This is evident from the way calligraphy conveys holy messages from the 
verses of the Qur'an or the Hadiths of the Prophet, even when the calligraphy is displayed apart 
from the verses of the Koran or the Hadiths of the Prophet, such as aphorisms, proverbs, names 
-the name of God (Asmāul Husnā). 

2. Geometric Ornaments 
Geometric motif is a type of shape that is used as a starting point / initial idea in making 

ornaments that have a function to show attention, recognize, and give the impression of feeling 
(Purwanto, 2010). Geometric motifs are very popular in the world of Islamic art and are widely 
used to decorate various media such as walls, floors, ceilings, flower vases, lamps, books and 
textiles (Nirmala, et. al. 2019). 

The implementation of geometry in making basic shape ornaments is a circle combined 
with a square (root proportion system 2) and a circle nominated by a triangle (root proportion 
system 3). The root proportion system 2 uses the ratio of the sides of the square to the diagonal 
of the square, namely 1: √2. Meanwhile, the root proportion system 3 uses a ratio of the ratio 
of the half base to the height that divides the two equilateral triangles as Pramono (2012) show 
in the following image. 
 

 
       Figure.1 Proportion system √2 and √3 

 From the two systems of proportions, it is followed by the method of rotation and 
intersection of the lines. Next, we get imaginary lines resulting from the rotation of the object 
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and the intersection of the lines that touch it. On these imaginary lines, a line is drawn to form 
a pattern which can be repeated vertically and horizontally (Pramono, 2012). The concept of 
geometry in Islamic architecture is basically an appearance obtained by repeating units by 
emphasizing a symmetrical shape accompanied by scale changes in the repetition process so 
that certain mathematical patterns are created such as in decorative elements on floor patterns, 
walls and other mosque elements (Kusyanto & Nandang, 2020). 

3. Arabesk (Arabesque) 
Arabesk motifs are pictures or carvings with tendrils, leaves, branches, or trees (Azhar, 

2013). Muslim artists developed Arabesk art from Byzantine era culture (Yunus et. al., 2012). In 
practice, Arabesk shapes can be combined with calligraphy and geometric ornaments, as shown 
by Pramono (2012); (Nirmala, et. Al., 2019) as follows: 

 

 
Picture. 2. Examples of arabesk motifs 

  
 Apart from the three typical Middle Eastern ornaments, there are also spatial decorative 
ornaments, namely muqarnas, which are a form of three-dimensional decoration in the interior 
of the building's dome, which is inspired by the geometric composition of honeycombs (Putrie, 
2010). The word muqarnas comes from Arabic, which means stalactite dome (Musyarofah, nd). 
Muqarnas designs are applied to domes, gate niches, windows, columns and room ceilings as 
below: 
 

 
Picture. 3. Projection of two muqarnas dimensions 

 
The three-dimensional texture that muqarnas have, make muqarnas reflect and diffuse 

the light that comes in from outside, into the space below. As a result, the space receives diffuse 
light that is evenly distributed and less glare. Light that enters through the windows around the 
dome and hits the geometric recesses of muqarnas, produces a dramatic visual effect and 
touches the three-dimensional consciousness (space) of the observer (Putrie & Hosiah, 2012a). 
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Apart from muqarnas, another ornament is water. In its development, water is not only used as 
a means of purifying (ablution) but becomes an essential component in Islamic decoration as 
well as an illustration of the presence of natural elements (Hablumminal alam) in buildings. Water 
is used as a decorative element such as in a pond where it can create a reflection of buildings 
and all other decorations (Kusyanto & Nandang, 2020). 

Construction Ornament Function 
The presence of ornament does not merely fill in a blank part of an object or work, but 

obeys Supatmo (2016) has certain functions, including: 1). The purely aesthetic function is the 
function of ornament to beautify the appearance of objects that are decorated so that they 
become works of art; 2). Symbolic function, ornamentation is generally applied to products of 
ceremonial objects or heirlooms of a religious or belief nature; 3). The technical function of 
construction, ornament plays a structural role to support, support, connect or strengthen 
construction. 

According to Adolf Loos in Nirmala, et. al (2019)  ornaments in architecture have two 
functions, including: 1). As a pure decoration: made only to decorate for the beauty of a form 
(object) or building where the ornament is placed. Its application is usually in household 
appliances, architecture, on clothing (batik, embroidery, filigree) on means of transportation 
and so on; 2). As a symbolic decoration: apart from having a function to decorate an object, it 
also has certain symbolic values in it, according to certain norms (customs, religion, other social 
systems). The form, motive and placement are very much determined by these norms, especially 
religious norms that must be obeyed, to avoid misunderstanding of the symbolic meaning or 
value contained therein. 

The beauty of ornamentation considers Islamic values, namely benefit, avoidance of 
harm, monotheism, and cleanliness. The disadvantages that must be avoided in ornamentation 
are the tendency to exaggerate (mubadzir)(Budiyanti et al., 2016), the depiction of animate 
beings, the causes of disturbed concentration, the intention to boast, being extravagant, the 
causes of difficulties in maintaining cleanliness in the future, and so on (Putrie & Hosiah, 
2012b). Thus, the mudharat includes the dangers that befall the physical and the religion, such 
as causing shirk, arrogance, and redemption, while the mudharat in architecture can be caused 
by errors or lack of consideration when designing a work. 

According to al-Faruqi in Santoso & Salim (2018) states that ornamental designs have 
implied value and function in them which are classified into four parts, namely: 1). Reminiscent 
of Tawheed. The beautiful, intricate and infinite patterns found in the art of Islamic 
ornamentation are a real aesthetic effort of Muslims to create art products that make the viewer 
feel God's transcendence. 2) Material Transfiguration. Islamic art is an art that emphasizes 
abstraction or denaturalization in the choice and use of subject matter. How artists use materials 
is also influenced by the desire to obtain ways of expression in accordance with Islamic 
teachings. The term transfiguration implies that change is not merely change but change that 
elevates, glorifies and increases the value of spirituality. 3). Structural Transfiguration. 
Ornamentation in every work of Islamic art plays a role of structural transfiguration by covering 
the basic forms or reducing the impression of these basic forms to the audience. 4). Transfer. 
This function is universal in aesthetic creations, namely the use of ornaments to beautify and 
decorate. The ornamentation found in Islamic art works provides an additional dimension to 
connoisseurs of Muslim art, because every image or object, expression or movement, line or 
story that expresses Tawhid, for Muslims is an expression of truth and virtue. 
 
Conclusion  
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In religion Islam, architecture is part of the practice of Islamic law. The symbols contained in 
Islamic architecture contain deep meanings and culminate in the greatness and greatness of 
Allah Swt. In the 21st century, buildings, including the ornaments used, must be 
environmentally friendly and apply the concept of simplicity design, meaning that the building 
or ornament that is made must be multifunctional and the costs incurred are not too high. Then 
the design must apply appropriate technology. Types of ornaments typical of the Middle East, 
including calligraphy, geometric ornaments, and arabesk. Besides that, there are also three-
dimensional ornaments, namely muqarnas and water. The beauty of ornamentation must 
consider Islamic values, namely benefit, avoidance of harm, monotheism, and cleanliness. 
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